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ELD terters 


“It's almost comical that in 2014 we still have clowns like Kim Jong-un running 
around on the world stage. ' 


ART G. COMMENTING ON “SF WEEKLY GOES INTERNATIONAL, INTERVIEWS NORTH KOREAN EXPERT” 


SHAKE AND 
SPRAY ART 


Graffiti is still an act of vandalism: 


Asa homeless tent dweller who re- 
cently had his tent tagged by a spray 
can idiot, I do not view tagging as a 
valid art form [“The Writing on the 
Wall,” Melissa Hellmann, feature, 
2/27]. It is vandalism without any ar- 
tistic merit and those who engage in 
such activities should be punished 








rather than praised. 
James 


THERE’S AN APP FOR 
THAT APPETIZER 


Put the phone down and go out- 
side: Maybe the writer should just go 


Photo of the week from SFWEEKLY.COM/SLIDESHOW.: 








Miley Cyrus at Oracle 
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Gil Riego Jr. 
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into the real world and interact with 
real people in a real setting and be- 
come a real person [“Filler App,” Eat, 
Anna Roth, 2/27]. No, wait — she 
should hide in her $3,000 dollar apart- 
ment. She’s probably not gonna tip 
anyway and she'll be on her phone the 
whole time. 

Woo hoo! S.F. is fun! 
spilth 


PROTESTING 
THE PROTEST 


Protesters likely own tech 
gadgets: I'll admit to a bias against 
protesters [“The Evolution of the 
Protest,” Rachel Swan, feature, 2/19]. 
As a National Guardsman in the 
1960s I never wanted to see another 
“protester.” Too often their protest 
was an excuse to destroy property/get 
in the face of the public, or in my case, 
the army. That said, the thing that 
bothers me about the Google bus 
protesters is the hypocrisy. The 
[public] knows very well that every 
one of those dingbats, like the 
occupiers before them, has a smart 


phone — iPhone, Kindle, laptop — 
and probably couldn't find the library 
without Google maps. Where do these 
brats think their gadgets come from, 
the moon? 

Angus 


BLOG COMMENTS 
OF THE WEEK 


Great gesture, but concerned 
about the motives: I think the free 
Muni for children is a great program 
(“Google Donation to Make Muni Free 
for San Francisco’s Low-Income Kids,” 
Erin Sherbert, the Snitch, 2/27]. I do 
wonder, however, if this was an at- 
tempt by Google to try and improve its 
image of creating — at least some of 
— the gentrification problems in the 
Bay Area. 

BrainyGal 


Rise and shine: It’s comical that in 
2014 we still have clowns like Kim 
Jong-un running around on the world 
stage [“SF Weekly Goes International, 
Interviews North Korean Expert,” 
Devin Holt, the Exhibitionist, 2/27]. 





The Koreans need to wake their pas- 


sive asses up! 
Art G. 


So much to enjoy: I’m not sure 
what’s more entertaining — the way 
the article started, “gentrification 
drama swept through the lower 
Haight,” the fact that someone would 
actually wear [Google Glass] into a bar, 
or that a techie was in a dive bar in the 
Haight to begin with [“Woman Says 
She Was Attacked for Wearing Google 
Glass at San Francisco Dive Bar,” Erin 
Sherbert, the Snitch, 2/25]. 

Jane S. 
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Traftic Koan 


A Zen bus driver's guide to life, the Muniverse, and everything. 


By Joe Eskenazi 


A Muni bus is a tough place 
to find your Zen, but a Muni bus is 
where Douglas “Driver Doug” Griggs 
finds himself confined for up to 12 
hours a day. So, the author of The Dao 
of Doug: The Art of Driving a Bus —a 
self-published tome that has, thus 
far, earned him $83 — has navigated 
the long and winding road toward 
rolling nirvana. 

This, he can attest, is no express 
route, 

Unwanted bodily fluids are more 
common on Muni than within the 
realms of total consciousness. And 
yet the fluids mentioned in Griggs’ 
book aren’t the ones youd first 
think of: The 15-year driver recalls 
the instances he broke down in 
tears when buses conked out on 
him before he’d even pulled into 
service. There are times when he 
has run through three coaches be- 
fore being able to head out of the 
yard and serve you, the people. 

This, however, is the path Griggs 
has chosen; he’s aspired to drive 
a bus since grade school. “As a 
Gemini sun sign, transportation 
and continual movement fits 
my sign,” he writes. And, just as 
Zen practitioners meditate upon 
impossible metaphysical queries, 
driving a Muni bus comes with 
its share of impossibilities — and 
much time to meditate. “Transit 
operation,’ Griggs continues, 

“does seem to offer the ultimate 
challenge.” His Zen approach, he 








admits, is the healthy alternative 
to insanity, unemployment, or 
both. 

In any event, the gregarious 
55-year-old seems more concerned 
with your day than his. Over the 
years, he’s amassed a repository of 
Muni wisdom for riders. You may 
never attain transcendent transit. 
But you could enjoy one of those 
idyllic rides Griggs calls “the Zen 
zone. To wit: 

° If tagging your Clipper Card 
results ina BLOOP BLEEP noise in- 
stead of the regular BLEEP, you’ve 


just used up your last dollars. 
Plan accordingly. 

¢ For a more harmonious Muni 
experience, be sure to shake off 
your soaking umbrellas and coats 
before boarding. Wet passengers 
lead to wet seats — and, via a pro- 
cess not unlike transubstantiation, 
any liquid spilled on a Muni seat 
becomes urine. Also, wet riders 
cause dangerously foggy buses. 

* Avoid electric buses during 
high winds. Avoid electric buses 
during rainstorms. Avoid electric 
buses when temperatures exceed 


Fred Noland 


80 degrees: Carbon buildup on sen- 
sitive components causes them to 
overheat. Avoid electric buses on 
the day after a rainstorm: Graphite 
dust has been washed off the wires, 
leading to excess friction and “de- 
wirements.” 

You may never reach enlighten- 


ment. But you will, more often than 


not, reach your destination. That, 
after all, is the Muni mantra. 


For more sage advice from 
Driver Doug, visit 
blogs.sfweekly.com/thesnitch. 


Looks 
Like aLog 


S.F. State’s mascot 
claws for its life. 


For cold-blooded crea- 
tures, every winter is a winter of 
discontent. But for S.F State's Ga- 
tor, these are especially bitter times. 

Last month, SF State Presi- 
dent Les Wong dropped a rep- 
tilian bomb, stating he was “90 
percent sure’ the school would 
eliminate its 85-year-old mascot. 

Wong now tells SF Weekly the 
Gator’s days may not be done 
after all. The problem, he says, is 
that while “there wasn’t a whim- 
per of complaint” about the mas- 
cot, “people didn’t get it.” 

Well, okay: It’s derived from 
“Golden Gater,” referencing a 
bridge of some renown. Wong 
retorts that would-be students 
ask why it’s spelled “Gator.” 

Well, because “Gaters” con- 
fused people. 

But an image of a Gator and 
a bridge — that would elucidate 
everything. “We could actually 
keep the Gator ... and tie it into 
the bridge better,’ says Wong. “I 
could live with that.” 

A reptilian reprieve, however, 
would require a cull. State has, 
per Wong, “about four different 
Gator images.” Internet photos 
depict Wong sandwiched be- 
tween two different googly-eyed 
pantomime gators (one purple, 
one green). 

Gators move quickly but 
dumping one is a slow process. 
Myriad boards and commissions 
and designers must be con- 
sulted. Wong can't foresee any 
changes for at least two years. 

Perhaps then he’ll alter his 
Twitter handle: @GatorPres. JE 





Flowers 
for Bitcoin 


A large exchange 
sputters, but digital 
currency stays afloat in 
San Francisco. 


In Tokyo, a disgruntled Brit- 
ish trader stands outside the vacant, 
shuttered offices of Mt. Gox, once the 
highest-volume Bitcoin exchange in 
the world. He waves a sign bearing 
what could be either be a hugely vola- 
tile, or deeply metaphysical, question, 
given that it pertains to invisible cur- 
rency. “Mt. Gox,’ the sign asks. “Where 








is our money?” 

Meanwhile, in San Francisco, 
Internet Archive founder Brewster 
Kahle sits down to lunch at Nara Su- 
shi restaurant in the Richmond Dis- 
trict. He orders a bento box for .014 
Bitcoin. The high-tech crypto-cur- 


rency might be crashing and burning 


thousands of miles to the east, but 
Kahle remains sanguine. 

Reports of Bitcoin’s demise are 
highly exaggerated, he says. 


Mt. Gox collapsed amid reports of 


mass theft, accounting errors, cyber 
attacks, and scuffles with govern- 
ment regulators, all of which could 
be to blame for the exchange losing 
750,000 of its customers’ coins — 
worth some $480 million — before 


filing for bankruptcy. Instantly, the 
value of Bitcoin plummeted. Tech 
bloggers rushed to pronounce it 
dead. A joke made the rounds about 
florists who'd taken Bitcoin for Val- 
entine’s bouquets: It’s not time to 
buy flowers with Bitcoin; it’s time to 
buy flowers for Bitcoin. 

Kahle is resolute. “Mt. Gox should 
be credited as one of the real pioneers 
of Bitcoin, and it had to withstand all 
the stresses,” he says. “It had techni- 
cal issues, it had regulatory issues, it 
had $5 million seized by the federal 
government [last year].” But, he cau- 
tions, if a money system can survive 
without any of the bulwarks that pro- 
tect Wall Street, then it might come 
out stronger. 


“These sorts of things die when 
people stop being interested,” 
Kahle insists. 

Indeed, interest hasn't flagged 
that much in San Francisco, where 
Bitcoin is still subversively fash- 
ionable. Over the past few months, 
cupcake shops, sushi restaurants, 
doctors, landlords, and do-gooder 
nonprofits began trading in digi- 
tal currency. Promotional Bitcoin 
billboards popped up throughout 
this city. At a recent Bitcoin Fair in 
Japan Town, vendors hawked ramen, 
T-shirts, and Japanese Izakaya dishes 
for infinitesimal amounts of Bitcoin. 

Marshall Hayner, who launched 
the fair with his business partner, 
Nathan Lands, shares Kahle’s opti- 


mism. “Five years from now, we might 
see an entirely new system with bet- 
ter security, and a better protocol,” he 
says, characterizing Mt. Gox as a bad 
actor — a high-tech Bernie Madoff 

— that had to be weeded out. “It’s not 
about the death of Bitcoin,” Hayner 
continues. “It’s an example of how to 
do things wrong.” 

If enthusiasts can keep the cur- 
rency alive, then it might flourish, al- 
beit in a less glamorous form. Down 
the line, Hayner envisions moderate 
security controls and audits; “surviv- 
al,” for Bitcoin, means straying away 
from its outlaw libertarian roots. 

He and Kahle can live with that. So 
long as there’s a market for T-shirts 
and bento boxes. Rachel Swan 
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Buy the Ticket, Fake the Ride 





A tech scientist devises a means to defraud BART. This could be a good thing, though. 






A house divided against 
itself cannot stand. 

With regards to our country writ 
large, President Lincoln was pre- 
scient. With regards to our midsized 
city, however, we'll have to wait and 
see. San Francisco is a realm dramat- 
ically divided against itself — but 
the ever-sprouting cranes, orgiastic 
displays of wealth, and an ongoing 
reprieve from the wrath of the San 
Andreas Fault allow it to not just 
stand but flourish. 

The question is: What does it 
stand for? 

In this divided city, Google last 
week saw fit to peel $6.8 million 
out of its billfold and subsidize a 
Muni program for deprived children. 
That’s a generous gift — though it 
represents the revenue the company 
earns in just three hours and 48 min- 
utes. It’s also a plush, cuddly cudgel 
wielded against activists who'd see 
fit to blockade Google’s ubiquitous 
corporate shuttles as harbingers of 
displacement, evictions, and the in- 
evitable transformation of San Fran- 
cisco into a San Francisco-themed 
amusement park. Now every bus is a 
Google bus. 

In this divided city, a dank bar- 
room full of inebriates, a Google 
Glass, and a booze-fueled clos- 
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ing-time alterca- 
tion are sufficient 
to inspire broad 
allegories, hyperbolic 
claims that tech 
workers are a per- 
secuted underclass, 
and a froth of media 
coverage. 
And into this 
divided city dropped 
an analysis, penned 
by a Twitter data scien- 
tist, no less, outlining how a 
small cadre of technologically 
savvy BART riders could ele- 
gantly rip off the system, saving 
themselves fare money, siphoning 
away funds from BART, and passing 
the burden onto the vast bulk of their 
fellow riders. 


It’d be easy to assail Twitter scien- 
tist Asif Haque’s recent academic paper 
published on science archive arXiv as yet 
another manifestation of an ascendant 
class of techie overlords with little re- 
gard for the social contract binding the 
rest of us. They’re pricing you out of 
your apartment, commandeering your 
bus stop, and, now, devising a way to 
shave their BART fares even as they 
deign to ride among The Great Un- 
washed, sticking us with the difference. 

Oh, it’d be easy. So easy. But wrong. 

Read through Haque’s paper and 
you ll discover functional calculus, 
graphs on the Cartesian plane eerily 
resembling footballs, and exhaustive 
analysis of BART fares. But you'll 
also come away with something else 
in short supply in our ever-divided 
city: hope. 

Your humble narrator comes not to 
bury Haque but to praise him. In San 
Francisco, dialogue is fetishized — 
though it regularly leads to the most 
irrational partisans on either side of 
an issue vituperatively talking past 
one another, inducing a stampede of 
sane people heading for the exits and, 
possibly, exiting public life. 

And yet Haque, unlike so many of 
us, has that thing called talent. He has 
something to add to the discussion. It 
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may not be something you agree with, 
and a man can be brilliant without be- 
ing a brilliant transit planner — but 
he’s coming from a solid place, and 
should be encouraged. 

Even if “transit fare arbitrage” 
should not. 


In order to reach his desk at Twit- 
ter’s mid-Market hive every day, Haque 
boards a BART train at Millbrae station 
and disembarks at Civic Center. He’s a 
friendly and patient man who grew up in 
Dhaka, Bangladesh (population 7 mil- 
lion), andis accustomed to big-city life. 
He enjoys his commute: “I don’t have 
much to complain about. My paper is 
not a complaint. It is an exploration.” 

Millbrae to Civic Center is a schlep, 
so Haque’s mind wanders. And it 
occurred to him that he was a prime 
candidate for benefiting from “transit 
fare arbitrage” — an opportunity for 
a middleman to profit from pricing 
differences within BART’s system. 

Haque’s ride to work runs $4.50; 
a hypothetical fellow rider boarding 
at Glen Park and exiting at Berkeley 
would pay $4.20. But if Haque and 
his buddy exchanged tickets midway, 
their fares would become $1.85 and 
$5.10, respectively. The cumulative 
cost of both trips would be reduced 
by 20 percent; if Haque tosses his pal 
a few coins the transaction works out 
for everybody. 

But not for BART. The system has 
just been stiffed, and that money will 
have to be made up somehow — from 
somebody. 

In the present day, such a transac- 
tion is far-fetched; it’s hard enough 
to hawk candy bars or the Street 
Sheet on BART, let alone engineer a 
complex exchange of tickets — which 
must be priced only for a single ride 
— and then hammer out an accord 
on supplementary compensation in 
hard currency. 

And yet, in the not-too-distant 
future, a Grindr-like app could con- 
nect desperately seeking arbiters and 
automate your virtual ticket swap 
via payments from digital purses like 





Google Wallet. 

This would “force 
BART’s prices to 

be arbitrage-free 
and thus efficient,” 
writes Haque. “We 
can imagine com- 
panies like Uber and 
Lyft managing such 
apps to provide 
commuters with a 
uniform payment 
interface encompassing 
rideshares and mass transit.” 

The notion of being surge- 
priced on BART during rain- 
storms, ballgames, or instances 
when police suspects flee onto the 
tracks is the stuff of nightmares. 
These are the sorts of passages that 
induced transit experts contacted by 
your humble narrator to grow uneasy. 


Haque proposes several solutions 
to a situation no one versed in public 
transit would deem a “problem.” He sug- 
gests potentially imposing a Muni-like 
flat fee on BART rides — which would 
lead to intercity urban riders subsidizing 
the lengthy commutes of suburban pas- 
sengers. Or, Haque posits, BART could 
adopt a Caltrain-like zone pricing sys- 
tem — which ignores the Gordian knot 
of regional and political deals underpin- 
ning the creation of the BART system 
and its continued existence. 

The data scientist’s paper has 
its functional calculus and foot- 
ball-shaped graphs, and an impressive 
glut of analysis. But one thing it 
doesn't have — jarringly — is an ac- 
knowledgment that the ticket-trading 
system he’s describing is cut-and-dried 
fare evasion. Haque’s own analysis 
also reveals that only 1 percent of the 
potential routes offered on BART’s 
system are susceptible to significant 
fare arbitrage manipulation of the sort 
described above. Altering ticket pric- 
ing to eliminate high-tech theft by an 
enabled 1 percent — and, quite likely, 
shunting the financial burden onto 
those traversing the other 99 percent 
of BART’s routes — is an odd way to 
counter blatantly illegal behavior. 
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Consider public transit 
“disrupted.” It’d be so easy to write 
Haque off. But wrong. 

The nonprofit Code for America 
matches the nation’s hackers with 
our vast and burgeoning infra- 
structure problems, attempting to 
sally the former to repair the latter. 
Haque’s paper is something of a free- 
lance stab at this. Except he’s spotted 
a “problem” that doesn’t exactly 
exist, and proposed “solutions” that 
could raise fares for the vast majority 
of riders. 

So, consider it a start. 

It would be heartening if transit 
planners both within BART and the 
larger transit community gave this 
scientist a bit of their own time and 
expertise. It'd be a shame to blow 
off Haque’s efforts just because his 
knowledge is unequal to his skill. 
That could change. 

San Francisco is a city divided 
largely because so many of the inno- 
vations suggested and brought about 
by its powerful tech barons and their 
ever-expanding workforces have been 
so blatantly self-serving. Perhaps, to 
a degree, that could change too. 

Haque’s next analysis may benefit 
us all. We'll have to wait and see. 


Joe.Eskenazi@SFWeekly.com 
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The Snatch 


On anever-ending search for the wild menage. 


THE EMPEROR'S 

NEW MERCH 

“Spineless, out-of-town politicians 
named my bridge after San Francis- 
co’s most notorious influence peddler 
and all I got was this lousy T-shirt.” 
Sounds like a business opportunity. 
Indeed, the one thing missing thus 
far from the sordid saga of the Willie 
L. Brown, Jr. Bay Bridge was a mer- 
cantile element. And now that’s been 
solved. Bob Cooper, a man who once 
made puppets for George Lucas until 
being replaced by a computer, and 
once tried to run one for San Rafael 
City Council until being told only sen- 
tient puppets may attain elected of- 
fice, has launched 
emperornortonbaybridge.com, a site 
hawking various and sundry items 
emblazoned with the moniker of San 
Francisco’s most beloved drunken lu- 
natic. “Emperor Norton was a busi- 
nessman, notes Cooper. “What was 
missing from this equation has been 
merchandise.” Well, that is the Amer- 
ican Way. In fact, Joshua Abraham 
Norton was not just a businessman 
but a speculator who lost a vast for- 
tune in the rice futures market. This 
reversal affected him rather pro- 


foundly. In 1859, he declared himself 
Emperor of the United States and 
Protector of Mexico and spent the 
rest of his life shambling through San 
Francisco and issuing grandiose proc- 
lamations (among them the 
then-fantastic notion of erecting a 
bridge spanning the bay). Cooper 
says he doesn't believe he’s sold any 
goods yet, but he hasn't checked to- 
day. “People told me they were gonna 
buy some stuff.” People might buy 
more if his T-shirts actually displayed 
a picture of the bridge in question. 
Cooper acknowledges this point, and 
says he’s working on it. “I wanted to 
get some really nice pictures of it.” 
But, he emphasizes, it’s about Em- 
peror Norton. “The name is what I 
want to emphasize at this point. 
That's what I’m trying to sell.” 


THE TREES WERE SILENT 
Back in 2009, rumors rippled 
through Fisherman’s Wharf that 
Gregory Jacobs — one of two men 
who earned a living by toting foliage, 
springing out from behind it witha 
shout, scaring the bejeesus out of 
tourists, and asking for a tip — was 
dead. It wasn’t so, however. Para- 
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Wide selection of clones” 
and! seeds available. 
Stop initoday to get your 
garden started! — 
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medics resuscitated him from what 
was, by his count, his ninth heart at- 
tack. He returned to his act on the 
wharf, where he wasn't exactly wel- 
comed back with open arms: “Greg- 
ory was ajerk,’ wharfinger Hedley 
Prince told SF Weekly in’09. “No- 
body’s going to miss Gregory, that’s 
for sure.” Now we can put that to the 
test. Jacobs’ heart gave out once and 
for all last week. That reduces the 
Bush Man count at the wharf to one; 
David Johnson says he has been ter- 
rorizing tourists for 36 years. Ja- 
cobs, as one can imagine, was a man 
as well-versed in the health system 
as he was with secreting himself be- 
hind foliage. His relatives told KTVU 
it wasn’t uncommon for him to 
check out of the hospital and take up 
Bush Man duties anew, his ER brace- 
let still clasped to his arm. In 2009, 
he showed up at work despite, he 
says, being outfitted with a pace- 
maker and told to avoid magnets. 
Jacobs’ family is hoping his remains 
will be interred in his native Arkan- 
sas. No one’s going to jump out from 
behind a bush before eliciting a do- 
nation, but they hope you'll see your 
way to giving nonetheless. Your 


2366 San Pablo Avenue 


Berkeley, CA 94702 
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Imagine it on a T-shirt! 


money can be sent to Duggan’s Fu- 
neral Service, 3434 17th St., San 
Francisco, CA, 94110. 


BEDROOM COMMUNITIES 


Finding that one person you actually 
like enough to share your bed can be 
quite a task. Never mind trying to 
find a third special somebody to 
round out your sexual requirements. 
But tech has come to the rescue. A 
new app created in London called 
3nder (pronounced ‘Threen-der’), is 
building off the strategies of prede- 
cessors Tinder and Grindr to deliver 
a location-based hookup site that 
matches couples with their unicorn. 
3nder aims to “evolve our social ac- 
ceptance’ of polyamory by allowing 
people to find sexual partners who 
have the same interests and desires. 
To avoid uncomfortable encounters 
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with co-workers, Facebook friends, 
or family members, users can re- 
main hidden to browse anony- 
mously. Not only is the app arousing 
sexually conservative netizens, but 
it is also raising concerns that it 
could increase the risk of STDs. 
However, the app creators explained 
via Twitter that this high-tech 
hookup actually connects partners 
who should already approach their 
exploits responsibly. “You should do 
checks regularly if you are sexually 
active. You don’t need an app for 
that,” they write. 3nder is looking 
for investors on the funding plat- 
form, Angel, to help launch the app. 
They've got a couple, but are looking 
for an open-minded third. 


For more news, go to 
blogs.sfweekly.com/thesnitch 
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TASTE 1S NOW ON TAP 


#1 NEW BEER PRODUCT FOR 2013, 


Twelve distinctive lagers were perfected. Six shone brighter than the 
rest, and one was chosen to carry the Black Crown (abel, Intreducmd 
Sudweiser Black Gown —a premium, golden amber lager with 6% aic,/vol. 
Sorn from the collaboration of twelve Budweiser brewmasters, and the 
feedback from 25.000 people at bars, parties and music festivals 
The new Budweiser Slack Crown is here, and now available on draft 
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Ihe thousand-Year picture of the drought reveals some vl news 
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California's abundance may be @ mirage 
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The rains came, finally, on the 
26th of February. Rain fell on the grape- 
vines of Napa and the grassland of 
Marin, on the almond trees and tomato 
fields of the Central Valley, on the straw- 
berries and lettuce rows of the Santa 
Cruz Mountains. Runoff gushed down 
dry gullies, sluiced through drainage 
culverts, filled up thirsty lakes and res- 
ervoirs. Farmers watched with relief as 
their dusty soil turned to mud and 
hoped that the long drought was finally 
coming to an end. 

The rainstorm was greeted 
differently in San Francisco. Of course 
everyone was glad to see water come 
to the parched state, but citizens had 
more concrete annoyances to contend 
with: delays at SFO and on Muni, 
small lakes at every street corner, 
wet socks. But that’s about it. San 
Francisco’s multiple and robust water 
sources — not only Hetch Hetchy 
but also three other reservoirs, plus 
access to groundwater, and money 
in public coffers that keeps systems 
working properly — have ensured 
that the water shortage has barely 
affected the daily life of its residents. 
Conditions that have devastated 
rural communities have registered 
in S.F. as a period of extended 
pleasantness, a string of warm, 
sunny days perfect for lounging in 
the green irrigated grass of Dolores 
Park. Weather is mostly a matter of 
convenience in the city; droughts are 
an abstraction. 
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This disconnect between the 
complex, unpredictable natural 
world and the safe, controlled parklet 
version of it is a symptom of modern 
urban life whether you live in San 
Francisco or Singapore. An extreme 
event like a drought just makes the 
separation between city and country 
priorities all the more obvious. 

San Francisco may exist 
in a bubble, but the drought’s 
consequences will finally penetrate 
it in the coming months. No one 
knows for sure how much food prices 
will rise this spring and summer as 
farmers try to recoup their losses — a 
lot of it depends on how much rain 
we get in the next two months — 
but everyone from food producers 
to grocery store buyers to the USDA 
agrees that they will. Everything will 
cost cents or dollars more: fruits and 
vegetables, meat and cheese, wine and 
beer, all the items grown or produced 
in California. Restaurants that use 
local, sustainably raised food will 
have to raise menu prices to keep up 
with ingredient costs. And because 
California produces about a third of 
the country’s fruits and vegetables, 
the higher prices will ripple out 
through the rest of America. 

No one knows how much worse 
things will get, either. Last week’s 
rains, while helpful, were not enough 
— the state needs at least four more 
big soakers to replenish its low water 
supplies. Even if the rain comes 


back, its absence has illuminated the 
fragility of California’s agricultural 
ecosystem. There’s new evidence 

that suggests that drought is a more 
persistent condition in the region 
than previously thought, and dry 
spells could come more often and last 
longer in the future. Water resource 
management is an issue that most 
city dwellers have had the luxury of 
ignoring. But the further back in time 
you look, the more you understand 
how things must change in the future. 




















IT'S BEEN A ROUGH 

THREE YEARS 

Drought doesn’t seem like it could pene- 
trate the self-contained ecotopia of 
Straus Family Creamery in Marin, pro- 
vider of organic milk, cream, butter, yo- 
gurt, and other dairy products to the Bay 
Area and beyond. Unlike the city, the 
farm is hyper-aware of the cycles of the 
natural world, and uses its tech and in- 
frastructure to make the most of what is 
provided for free. The family-owned 
businesses’ “methane digester” converts 
cow manure into electricity that powers 
the dairy and electric cars. It runs on 
wastewater from milk production, which 
is then used flush barns, wash equip- 
ment, and fertilize fields. And the farm 
is actively trying to do more with less, in- 
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cluding converting wastewater back to 
potable. “We're trying to close the loop 
on everything we're doing,” says Albert 
Straus, owner and second-generation 
dairyman. “[We’re] looking at how we 
can reuse our resources to have as little 
of impact on the environment.” 

Even the best conservationist can't 
play God. Straus says that his bottom 
line has been directly affected by the 
lack of early rain, the dairy’s main 
source of irrigation. Without rain, 
there’s no pasture; without pasture, 
the cows have nothing to eat, and 
the dairy’s eight suppliers have to 
feed the herd on trucked-in alfalfa 
— an already pricey proposition that 
becomes more so in a market like this, 
when so many dairymen and ranchers 
find themselves faced with the same 
bare fields. 

This then is where the drought 
starts to penetrate into the oasis of 
San Francisco: The added financial 
burden for the dairy farms will be 
reflected in increased prices for Straus 
products in the coming months. 

The Straus story is one that’s 
playing out all around the state as 
farmers try to cope with the worst 
drought in California's settled history. 
Almond and walnut growers are 
removing trees from their property 
that they can’t afford to irrigate; pig 
and cattle raisers are culling their 
herds because they can’t afford to feed 
their animals. David Evans of Marin 
Sun Farms had to sell off 100 cattle 


THE CALENDAR ARTS & CULTURE EAT MUSIC 


in January because he was worried 
about the herds damaging bare 
fields where there would normally be 
pasture this time of year. 

“From a grazing standpoint or 
livestock production standpoint, 
there’s no way to recoup what has 
happened already,’ Evans says. His 
company also manages the production 
of other ranches’ grass-fed cattle — or 
cattle that would be grass-fed in any 
other year, but whose diets now must 
be supplemented with barley. 

Other farmers had to start paying 
for irrigation water in January, when 
nature usually gives them a free pass 
until April. At Eatwell Farms in Dixon, 
Nigel Walker had to spend $4,000 
to irrigate for 10 days straight in 
January. Eatwell Farms grows fruits 
and vegetables that it sells at farmers’ 
markets and online at Good Eggs, and 
Walker says he’s luckier than many — 
his irrigation district, Lake Berryessa, 
had a big reservoir at 70 percent 
capacity before the rain. “When 
people talk to me about drought, at 
least I have the water, it just causes 
me a lot of extra expense. ... Hopefully 
my customers will understand when I 
have to raise prices this summer. I just 
can't absorb those extra costs. There’s 
not enough wiggle room when you're 
farming to do that.” 

By now the facts of the drought 
have been repeated so many times 
they already have the cadence of 
history. It’s not just that »> pl2 
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Troubling View from p11 


this year has been dry, but the two 
before it also saw very little rainfall, 
and three years of abnormally dry 
conditions have left reservoirs at 
record lows and emergency supplies 
taxed. Before the rains, 15 percent 
of the state — including its most 
prolific farming regions — was in 
an “exceptional drought,” the most 
severe ranking of the U.S. Drought 
Monitor. Not that the rest of 
California had it much better: Seventy 
percent of the state was classified as 
“extreme drought,” the second-worst. 
Gov. Jerry Brown declared a state of 
emergency in January, opening up 
those afflicted to federal relief funds. 
On a trip to Fresno in mid-February, 
President Obama pledged $183 
million in federal aid. 

Farmers are still hurting. 
Agriculture uses about 80 percent 
of the state’s managed water, and 
rural regions don't have the reserve 
water purchased by rich cities like San 
Francisco, or even the infrastructure 
to support it, so farms are usually 
among the first to feel the effects of 
a prolonged dry season. In February, 
state and federal water-allocation 
services announced that they didn’t 
have enough water to provide to 
farms that requested it — a first for 
the state-run California Farm Water 
project in its 54-year history. Because 
of this, estimates by the California 
Water Coalition, an interest group, 
say that 500,000 acres of farmland 
will go unplanted this year, and the 
dry conditions will cost the California 
economy about $5 billion. And that’s 
if the drought ends tomorrow. 

The uncertainty of how much 
worse things can get is what makes 
a hard situation even harder. 2015 
is a major concern of Greg Massa at 
Massa Organics, a small family-run 
farm on the Sacramento River near 
Chino. This winter, the farm had to 
let some of its fields go fallow that 
usually provide grain for its pigs, 
which led to some animal culling and 
curtailing of a breeding program. 
Massa’s sows would normally be 
pregnant now with piglets that could 
become bacon and pork chops in the 
future. But because he doesn’t know 
how long the drought will last, Massa 
decided not to add to his hungry herd. 

But those decisions have been 
made. Massa is currently grappling 
with his 90 acres of organic rice. He 
hasn't planted it yet, and is facing the 
tough decision of how much to plant 
because he doesn’t know how much 
water he’s getting from his district. 
Right now he’s still selling the rice 
crop from last year. The outlook for 
next year’s crop is not so good. “It’s 
going to catch up to us later in the 
year,” he says. “That’s the scary part, 
how to plan for that, dealing with the 
uncertainty of it all.” 

So imagine if your boss asked you 
to spend the next six months on a 
project that the company may or may 
not ultimately use; if management 
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decides to go in another direction, 
you won't be paid for the work you 
put into it. If they decide to use 

your work, you get a sizable bonus. 
How do you make that decision? If 
you ve spent your life at the company, 
if you know the predilections of 
management and the swings of the 
market, you might decide that it’s a 
risk worth taking. But that requires 
understanding the context beyond 
your immediate needs, and even more 
importantly, the perspective of how 
things like this have played out before. 
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THE CENTURY 
THAT LIED TO US 
There’s a great video on YouTube, the 
kind of earnest Public Service An- 
nouncement they don’t make anymore, 
created by the California Department of 
Water Resources immediately after Cali- 
fornia’s previous worst drought of 1976- 
77. Save for the hokey graphics and 
feathered bangs, the video could have 
been made today. 

In a normal year, five or six big 
storms come rolling over California 
from the Pacific in the wet months of 
November to April, dropping rain on 
the western half of the state 
before breaking up against 
the Sierra as snow. That snow 
eventually trickles down 
creeks and rivers and through 
the Sacramento-San Joaquin 
River Delta on its way back to 
the ocean, and is siphoned off 
in a series of dams, canals, and 
tunnels that provide water to 
the population and irrigate 
the fields of the Central Valley 
and beyond. In a dry year 
like 2013, a mysterious ridge of high 
pressure — climate scientists don’t 
know why it happens — acts like a 
fence to those offshore storms that 
the state’s economy depends on. 

This is what happened during 
the drought of ’76-’77, as outlined 
in the scratchy YouTube video: the 
high-pressure ridge, the ranchers 
culling their herds, the farmers 
anxiously scanning the skies for rain. 


AP Photo/Jacquelyn Martin 


President Barack Obama tours a 
drought-stricken local farm with 
California Gov. Jerry Brown (left) 
and Joe Del Bosque and Maria 
Gloria Del Bosque, of Empresas Del 
Bosque, Inc., in Los Banos on Feb. 
14, 2014. 


The difference then was that severe 
water shortages hadn't been seen in 
the state since the 1930s, “beyond 
the memory of most consumers,” the 
video's narrator somberly intones. 

Droughts are as inevitable as 
earthquakes in California — they're 
the price paid for settling a semi- 
arid region. The 20th century was 
punctuated by dry periods, but only 
two lasted more than four consecutive 
years. One was the six-year drought in 
the 1930s that caused the Dust Bowl 
in the southern plains. California 
escaped the Midwesterners’ fate 
because it had a small population, not 
as much established agriculture, and 
plenty of groundwater. 

Normal conditions returned in 
the late 30s, and as the rains fell, the 
state and federal governments looked 
to how they could harness the water 
from the Sierra to irrigate the rest of 
the state. 

The 20th century saw the 
construction of massive engineering 
projects that set up the labyrinthine 
water 
infrastructure 
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that exists today. It was an age of 
men gleefully manipulating the 
natural world, moving water from 
places that had it to places that 
didn’t. The state was girdled with 
impressive public works: dams, 
aqueducts, hydraulic pumps, all the 
systems that we still use, including 
the California Aqueduct that brings 
water from the Sierra down through 
the Central Valley and over the 
Tehachapi Mountains to Los Angeles. 

The drought of ’76-’77 and 
another in ’87-'92 ushered in a new 
age: environmental conservation 
instead of manipulation. Part of it 
was geographic reality: California 
didn’t have many choice river sites left 
to dam up. Part of it was a growing 
population: The state had 7 million 
residents in the 1930s, 31 million in 
the 1980s, and the need for much 
more water. And policymakers 
started seeing that even with all the 
infrastructure they'd developed, 
shortages still occurred. “We'll never 
drought-proof California,” says Jay 
Lund, head of the Center of Watershed 
Sciences at UC Davis. “It’s the nature 
of our climate. Just like the East Coast 
will always have hurricanes and the 
Midwest will always have tornadoes.” 

After the droughts of the latter 
half of the 20th century, policymakers 
realized that in some cases it was 
cheaper to conserve the water that 
we already had than to go out and 
try to find more. Lund compares 
it to another issue in urban life: 
transportation. “We all get caught in 
traffic from time to time, but we never 
think we should build the freeways so 
big we never have more traffic jams,” 
he says. Instead we put in HOV lanes 
and encourage carpooling, we take 
Caltrain and BART, we try not to tax 
the already taxed infrastructure any 
more than we need to. 

The "70s drought video ends with 
a call for continued vigilance from 
the head of the agency, pleading with 
the public to not let the lessons of 
the drought fade from memory. “If 
we have learned our lessons well, the 
effects of future droughts need not be 
so traumatic,’ says the then-head of 


the Department of Water Resources 
from behind his desk, "70s brown suit 
and shaggy hair and all. “It is likely 
that there will be more dry years in 
the future.” 

They didn’t know quite how 
likely. Since that video was made, 
paleoclimatologists — looking at 
thousands of years of climate history 
through tree rings and sediment 
samples — have uncovered evidence 
that the 20th century was perhaps an 
abnormally wet century in California. 
If that’s true, it means that more 
dry years in the future aren't just a 
likelihood, they’re an inevitability. 
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A THOUSAND YEARS 
SAYS A LOT ABOUT A PLACE 
When we say California has a half-dozen 
big storms in a “normal” year, we're us- 
ing a definition of “normal” that’s been 
developed since the state started keep- 
ing records in 1850. A century anda half 
is four or five generations in human 
time, practically an eternity. But it’s 
barely a ripple in global time. And evi- 
dence has been uncovered that suggests 
that California’s “normal” is much drier 
than the 20th century led everyone to 
believe. 

Paleoclimatologist and author 
B. Lynn Ingram was a geology 
Ph.D. student at UC Berkeley in the 
’80s studying core samples of San 
Francisco Bay. She was looking for 
big shifts in glacial and interglacial 
cycles — weather mood swings in the 
region that lasted thousands of years 
— when she and her colleagues found 
a curious thing. Instead of these large- 
scale shifts in climate, they found that 
the region’s weather was much more 
variable. It swung between wet and 
dry in 10- and hundred-year cycles 
instead of thousands. 


By analyzing the isotopes in fossils 
(left) taken out of sediment core 
samples (middle), B. Lynn Ingram 
and her colleagues are able to trace 
California's climate history. 
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The bay acts as a drain for about 
AO percent of the state’s water; 
it’s saltier in drought years and 
fresher in flood years. When the 
phytoplankton and mussels that 
live in the bay die, they sink to the 
bottom, where they become fossils. 
By pulling out long cylinders of 
sediment and analyzing the chemical 
content of the fossils, Ingram has a 
pretty good picture of which years 
were dry and which years weren't. 
And she and her team discovered 
that severe droughts, ones that 
lasted way beyond the six-year record 
of the 20th century, were far more 
common than previously thought. 

Around the same time, fellow 
Berkeley Ph.D. student Scott Stine 
was looking at tree stumps that had 
emerged from the shrinking shores of 
Mono Lake in the Sierras during the 
late-’80s drought. Some of these trees 
were more than 160 years old, which 
meant that the shoreline had been 
low for at least that long. He carbon- 
dated the stumps and compared 
notes with Ingram. They realized that 
San Francisco Bay was saltier in the 
same years that the trees had grown: 
during two long, dry periods during 
A.D. 900-1100 and 1200-1400, 
together called the Great Medieval 
Drought. That’s the same major 
drought that historians think could 
have ended the Anasazi civilization 
and others in the Southwest. And 
it means that the six-year droughts 
of the 20th century were nothing 
compared to what has come before. 

But even the medieval 
megadroughts had nothing on the 
granddaddy of California dry spells, 
the not-so-creatively named “Long 
Drought” that started more than 
6,000 years ago. The Long Drought 
was discovered by carbon-dating more 
submerged tree stumps in Lake Tahoe 
as well as stumps from other lakes 
in the Sierra; it spanned more than a 
thousand years. 

Both of these seem so far back 
that they might as well be myth, but 
consider this: Both megadroughts 
occurred when the planet’s overall 
temperature was warmer, which led 
to less snowpack in the Sierras and 


14 | MARCH 5-11, 2014 | 


* ae he ¢ : - 
AP Photo/Scott Smith 


Alan Thompson of G&F Agri 
Service LLC and his crew of heavy 
equipment operators removed an 
almond orchard at Baker Farming 
Company in Firebaugh in February 
2014. 


less water all around, conditions that 
could occur in the next few decades if 
climate change scientists’ predictions 
are correct. Look at how much 

havoc even a three-year drought has 
wreaked. S.F’s endured this myopia 
before, back in 1906, when its makers 
realized they had misread what nature 
was capable of. 

If the 20th century was indeed 
wetter than usual, then California’s 
foundation was laid with a sense of 
false abundance. Myopia 150 years 
ago led to a civilization that kept 
growing as though all of it — its green 
lawns and golf courses, its fields of 
lettuce and strawberries, its olive and 
almond trees, its grazing pastures 
and ranches, its cities — was built on 
credit. California has been borrowing 
on a future that might not look like 




















the present. 
tide 
| t 


THE ABSOLUTE 
WORST-CASE SCENARIO 
Say the recent rainstorms were the last 
of the free water that will fall from the 
sky for years to come. The drought lasts 
a decade and everyone keeps using the 
same amount of water, hoping that the 
rain will come back. Water experts say 
farms without access to groundwater go 
out of business first. Those that can 
pump water from underground aquifers 
do so increasingly more, causing the wa- 
ter table to drop precipitously. Wells go 
dry. The water that is left is so salty that 
it’s useless. 

The first hint of things beyond 
the months of news reports is a 
change of prices in the grocery store, 
in California and across the nation, 
as farmers try to make up for their 
losses. The rains refuse to come 
for another season. The drive from 
San Francisco to Los Angeles along 
the 5 becomes even drearier than 


normal without the green of the 
orchards. Small, family-owned farms 
that can’t afford to pay for water 
anymore begin to fold. The bigger 
ones eventually follow. California’s 
agriculture industry collapses. 

Local food becomes a luxury of the 
past; “California cuisine” seems 

as extravagant and wasteful as a 
medieval feast. The nation eventually 
finds other places to grow olives, 
dates, pistachios, artichokes, and 
other crops exclusive to the state, or 
imports them from other countries. 
Bottles of Napa and Sonoma wine sell 
for millions at auction. 

San Francisco would be okay for a 
while, but eventually the water supply 
would get low and the city would need 
to start conserving. It would start 
with the relatively easy stuff: more 
water recycling, trading with other 
municipalities, changing the water 
pricing structure. Eventually, easy 
and cheap solutions would run out; 
the city would start looking elsewhere 
for water. A pipeline from the damp 
Pacific Northwest, maybe, or ocean 
water made usable by expensive 
desalination plants dotting the coast. 
The whole myth of California as 


the abundant, blooming Eden, the 
“breadbasket of the nation,” would 
dry up and blow away. 

And everyone will look back with 
amazement to the years they flushed 
their toilets with some of the most 
pristine water in the world. 




















THE PROBABLY- 

MORE-LIKELY SCENARIO 

As dumb and shortsighted as modern 
civilization can seem sometimes, it’s 
not suicidal. The drought has ensured 
that policymakers and experts are 
aware of the fact that water manage- 
ment will be one of the biggest issues of 
the 21st century. Smart water manage- 
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ment is a question of figuring out 
where we need the resources and then 
allocating them, says Jay Famiglietti, 
director of the UC Center for Hydro- 
logic Modeling and an Earth System 
Science professor at UC Irvine. 

Society mostly uses water to 
grow food, sustain the environment, 
provide for human use, and produce 
energy. So we all need to decide what’s 
the most important for us, he says, 
and make hard choices if we can’t do 
everything. He and others like to talk 
about the example set by Australia, 
which recently went through a decade- 
long drought and had to completely 
reassess its water use. Other societies 
have either faced water crisis and 
worked to solve it (like Israel) or are on 
the brink of one (like Las Vegas). There 
are lessons in both. 

One thing that’s clear is that 
voluntary conservation only goes so 
far — much of the change will need 
to come from policy. Experts stress 
the importance of groundwater 
regulation, to make sure that 
the natural aquifers underneath 
California don’t irrevocably dry up. 
(Unlike many of its Western siblings, 
the state has no regulations for how 





Nigel Walker of Eatwell Farm in 
Dixon had to start paying for water 
to irrigate his fields in January, 
four months earlier than usual. 


many straws can be drawing from 
these sources, and how much they 
can take out.) Then there’s treated 
wastewater, proven to be safe and 
purer in some cases than generic 
bottled water, but the mental 
barriers might be insurmountable. 
It can still be used to flush the 
toilet. And then there are economic 
incentives and regulations for 
things like landscaping with native 
plants instead of green laws — 
commonsense changes that can be 
made after accepting the reality that 
California is more desert than not. 
On a more traditional level, 
Governor Brown recently proposed 
a controversial and ambitious $25 


billion plan for an engineering 
project on a par with those of the 
20th century. He wants to build 

two tunnels underneath the failing 
wetlands of the Sacramento-San 
Joaquin River Delta to support the 
state's water needs while preserving 
the ecosystem there. It’s not popular 
with area farmers, who are worried 
about the encroachment of the San 
Francisco Bay’s salty waters onto 
their fields, or many in Southern 
California, who are worried that it 
wouldn't generate as much water for 
its use. But then, all of California’s 
water history has been a question of 
tough choices and compromises. 

The drought has put some smaller 
conservation methods out of reach for 
some farmers. Nigel Walker at Eatwell 
Farms knows what he wants to do to 
conserve: Install a more precise timed 
sprinkler system so he can irrigate 
his crops at night, when there’s less 
evaporation. He estimates that it will 
cost $2,000 an acre for his farm’s 102 
acres, and it will take five, maybe 10 
years to get the capital together to 
make such an investment. 

“If I can’t grow the crops because 
there’s no water than I can’t get 
the money to buy things that will 
save water,” he says. This paradox is 
common to farmers across the state. 

The rains will most likely come 
back, maybe even this season. 
(National Weather Service officials 
refer to a deluge of rain at the tail- 
end of the rainy season as a “miracle 
March.”) In San Francisco, the 
threat of myopia is high. The city 
needs to look beyond its bubble and 
think beyond the next trip to the 
supermarket, as the people who live 
and work and grow food outside of it 
already do. 

“(Farmers] are the conduit, the 
connectors, from the pastures to the 
plate. This is a very important time 
for people to really assess where their 
purchase dollars are going,” says 
David Evans of Marin Sun Farms, the 
grass-fed beef company. “The price of 
meat is going up. Look what you're 
influencing with your purchase, look 
for companies that have the values 
that you believe in. If you support 
people who are thinking that way, 
you will be supporting those missions 
and the future productivity of our 
landscape.” 

As the rains fall and the reservoirs 
fill up and the pastures become green 
again, we'll all gradually forget this 
dry season, even the ones who have 
been the most impacted by it; that’s 
human nature. Those in the water 
industry are fond of a quote from 
John Steinbeck, no stranger to the 
whims of nature during his childhood 
in the Salinas Valley: “And it never 
failed that during the dry years the 
people forgot about the rich years, 
and during the wet years they lost 
all memory of the dry years. It was 
always that way.” 


Anna.Roth@SFWeekly.com 
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CAMERAS 





Full Frame 
Alpha camera 
¢ World's lightest interchangeable 
lens full-frame camera 
= MEGAPIXEL e Full Frame 24.3MP resolution 
_ with 14-bit RAW recording 


Gai) e Fast Hybrid AF with phase- 
detection for DSLR-like speed 


Sony HVLF60M 
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$548 -$449 instant rebate, 
with purchase of A7 or A7R and select lens 
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Pocket camera with 
professional-grade performance 
¢ OLED electronic viewfinder with 2359K dots 
sie ¢ Up to 10 fps shooting 
MECAPIXEL e Full HD movie at 60p, 60i or cinematic 24p 
e Flexible manual control for HD movies 





POINT & SHOOTS 





FUJIFILM 
X-100s 


MEGAPIXEL High quality imagery 
and exceptional 


! : | HD MOVIES 
BEERS camera performance eeepc, 700M INACHD 


e 16MP APS-C X-Trans CMOS II Sensor _— ® Leica DC Vario-Summicron f/2-5.9 Lens 





e Expandable ISO 100-25600 ¢ 7x Optical Zoom, 28-200mm Equiv. 

e Full HD 1080 Video at 60fps e 3" TFT LCD with 92 1k-dot Resolution 

@ High Speed Auto Focus and Quick Re- ® Full HD 1080 Video in AVCHD & MP4 
sponse © Optical Image Stabilization 

e 23mm F2 Single Focal Lens e Wi-Fi with NFC & Leica C 


Image Shuttle 
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1Q250 DF+ Kit 


with 
80mm 
LS 
Flex TTS 
Transceiver Built in hot-shoe, 
ControlTL™ 
The 50-megapixel 10250 features a Radio Slave ware 
Sony CMOS sensor that captures full forNikon and transceiver 
resolution images up to ISO 6400. or Canon function 
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EOS 5 
Mark II 


MEGAPIXEL Creative power in a small package 

















ALL-IN ONE 
PRINTER!* 


Produce scans up 





¢ 16 MP Live MOS sensor BODY to ne hee fl 
e iAuto and 23 Scene Select Modes While with vibrant 48-bit 
* Full HD Video 1080i Suppies ast FULL | color depth 
° 3" Touch LCD vd ees: a 4800x600 
maximum color dpi 
iE A Color Cartridge 
" nh System 
MEGAPIXEL = Frames 
eo uen el Set Extended ISO range of 100-25600 Compact body, 
ACH) Ta Advanced professional-level high definition video capabilities fits just about 
Progressive EOS HD Vid th alee anywhere 
m 25600 re % ideo with manual exposure control and multiple frame rates AURA ERCE DRT IR CALDUREEISE 
oor 12800 —rawprocessng Viewfinder += Shooting performance up to 6.0 fps $100 instant rebate eee a ATR 
Panasonic ad |1326B SD CARD 
DMC-GM11 save sso 
with 12-32mm EOS 
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e Wifi and NFC enabled eRecords 1080p video in AVCHD with 18-135mm 
e Silent electronic shutter with minimum shutter speed of 


Encased in reinforced metallic alloy 


with 18-55mm VR 








1/8000th of a second $748 - $50 instant rebate, starts 3/9/14 SAVE *100 SAVE $100 
MEGAPIXEL Capture video in Live View with 
smooth and precise autofocus 
50mm 18- Soon _ igri) e Smooth, fast, and accurate autofocus MEGAPIXEL 
F3.5-5.6G e Built-in wireless technology 

F1.8G ED VR II Dual Pixel /\ e High speed continuous shooting up to 7.0 fps z— 

SAVE $20 — eee © EOS Full HD Movie mode with Movie Servo AF a 
uve §6>§- SAVE $250 6400 — ® Vari-angle Touch Screen 3.0-inch Clear View 





$216.95 - $20 
instant rebate 
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with 24-85mm 
HDR-PJ540 SAVE 300 
FDR-AX1 60p/24p Camcorder with SAVE $300 
4K/60p Handycam Balanced Optical SteadyShot™ 
Camcorder PROJECTOR 
¢ Capture 4K/60p video that far CAMCORDER 
exceeds HD resolution yy ie . 2 
e XAVC-S codec allows extended Up to 100” diagonal »pioeee Full-frame, : MEGAPIXEL 
AK/HD video recording Screen Coverage!!! mm ue high-resolution performance 
© 1/2.3" 8.3MP Exmor R® CMOS © 1920x1080 Full HD 24p/60p with e EXPEED 3 Image Processor Aon 
image sensor 9.2MP Exmor R CMOS sensor MEGAPIXEL ¢ Full HD 1080p Video Recording at 30 fps 
e Professional image processor for * Balanced Optical SteadyShot image * Continuous Shooting up to 6 fps $1698 - $300 
real-time 4K / 60 fps recording stabilization $2596.95 - $300 ° Expandable Sensitivity to ISO 25600 instant rebate 
° Sony G-lens with 20X smooth © 25 lumen projector with HDMI® input instant rebate © External Mic and Headphone Inputs 
servo Zoom e Wireless control, transfer, and backup 
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with A48F 
Pan/Tilt Aluminum yateraiact 
Head Monopod with Binocular 
SAVE $30 $4 Video Head 
ig VB1001US 
901053 = - 

CProfoto Mosaic Daylight © 69.9" Maximum Height 

D1 Studio Kit LED Panel 12x12 A.M.T. super titanium alloy e Folds Down to 27.2" 

500/500 Air A cool-running, dimmable LED light legs make the PRO 700 DX ° Flip Locks 

/ : tripod rock steady yet lighte e 3 Folding Feet 

with Air Remote ¢ 5,600K Daylight Color Balance than it looks * Locking Pan, Tilt, 

$169.95 - $30 instant rebate AA8FBS4 Drag Adjustments 





DE-INS 
WANTED! 


PRICES GOOD MARCH 6- MARCH 12, 
2014 ONLY, EXCEPT WHERE INDICATED. 
Not responsible for typographical errors. Quantities limited to 
Le stock on hand. First come first served. No rainchecks and no 
holds. Prices subject to change without notice. See store for 
. details. Special offers and No Tax available on in stock items only. 
Colors vary by location. Samy's pays Sales Tax on select 
items. Mail Order, samys.com and all Used, Demo or Re- 
=» furbished purchases are excluded from the “No Sales Tax” 


MONDAY - FRIDAY: 9am-6:00pm 
SATURDAY: 9:30am-6pm 


Mon-Fri, 9:30am to 6pm Saturday and closed Sunday o Promotion. **Not valid on Nikon MVP or SONY SURE Products. 
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MVP 


1080p Full HD movie recording 
with stereo sound 
e 24.2 MP DX-format CMOS sensor and EXPEED 3 
e Guide Mode makes it easy 
e 4 fps continuous shooting 
* 100-6400 ISO expandable to 12800 
$596.95 - $100 instant rebate 
ALL NIKON PRODUCTS INCLUDE NIKON INC. USA LIMITED 


USA 1 YEAR LIMITED WARRANTY REGISTRATION CARD. Nikon Authorized Dealer m WARRANTY. AUTHORIZED NIKON DEALER, NIKON USA INC. 
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SONY Grip 
HD Movie mode with for SLT-A77 
AVCHD™ 60p/60i/24p 
e Up to 12 fps continuous shooting 
¢ OLED viewfinder; big and bright $300 


¢ HD Movie mode with AVCHD™ VALUE! 


60p/60i/24p 
e Flexible manual control for 
expressive HD movies 


*$298 - $298 instant rebate, —_ 
with purchase of SLT-A77 VG-C77AM | 





10x50 Whitetail Wide 
Angle Binocular 


OUR 
BRING pment! | S@IMYS.COM = san FRANCISCO’s NEWEST FULLY STOCKED CAMERA STORE! 


*Valid on any purchase of $199 or more for the 6-month offer and on 
any purchase of $499 or more for the 12-month offer made on your 
Samy's account. On promo purchase balance, pony payments re- 
quired, but no finance charges will be assessed if (1 ) promo purchase 
balance paid in full in 6 or 12 months, and (2) all minimum monthly 
payments on account paid when due. Otherwise, promo may be termi- 
nated and treated as a non-promo balance. Finance Charges accrued at 
the Purchase APR will be assessed from the purchase date. Regular 
rates apply to non-promo balances, including optional charges. Promo 
purchases on existing accounts may not receive full benefit of promo 
terms, including reduced APR if applicable, if account is subject to 
Penalty APR. Payments over the minimum will be applied as required by 
applicable law. As of 1/1/10, APR: 28.99% & on all accounts in default, 
Penalty APR 29.99%. Minimum finance charge $2.00. Subject to ap- 
proval by GE Money Bank. 
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Literature 


BASEMENT STORIES 


Curated quarterly by a quartet of USF 
MFA alumni, Babylon Salon seems 
intent on constantly upping the ante. 
Held in the swank Cantina’s basement, 
which has its own bar serving fresh 
fruit and root cocktails, the series fea- 
tures a handful of emerging and estab- 
lished writers in an intimate setting. 
The curation is always done with care 
and each season seems to boast a 
stronger lineup. Headliners for this in- 
stallment are The New Yorker 20 under 
AO fiction phenom Daniel Alarcon (At 
Night We Walk in Circles) and New York 
Times bestseller Katie Crouch (Abroad), 
who are joined by Robin Sloan (Mr. 
Penumbra’s 24 Hour Bookstore), Ameri- 
can Poetry Review Honickman First 
Book Prize-winner Melissa Stein 
(Rough Honey), and short story writer 


Molly Antopol, who was recently hon- 
ored as one of the National Book 
Award’s 5 writers under 35 for her 
debut The UnAmericans. 

Babylon Salon starts at 7 p.m. at 
Cantina, 580 Sutter St., S.F. Free; call 
398-0195 or visit babylonsalon.com. 
Evan Karp 


Art Opening 


MARMOTS 
AND VARMINTS 


Henry Schreiber reimagined Henry 
Fuseli’s famous (and frequently copied) 
oil painting The Nightmare, replacing 
the incubus with a dozen groundhogs 
striking the same quizzical pose. Then 
there was Marmot with the Pearl Earring 
and the Marma Lisa. In his latest work, 
Schreiber turns his pastime of mar- 
mot-spotting from the front porch of 
his family’s farm into “an allegorical 


Call to 


Action 
“Letter from 
Birmingham 
Jail," Monday 





journey to a small pocket of Appala- 
chia, seen through the eyes of a naive 
marmot’ in his solo show, “Holler- 
bound.” Our hero is bound to the hol- 
low between two hills, or “holler” in 
Appalachian parlance. There is some- 
thing unsettling about these giant 
squirrels, like watching our own bad 
behaviors in distant primate cousins. A 
little too humanoid for comfort, these 
marmots make ideal companions for 
Modern Eden Gallery’s other tenants, 
the marginally human denizens of 
“The Grotesque,” a group show of 
nearly 40 painters “in which natural 
forms and monstrous figures are inter- 
twined in bizarre or fanciful combina- 
tions.” With melting faces or gleaming 
skulls, they follow the adventurous ro- 
dent out of purgatory and into hell, 
“measuring the depths of ugliness and 
horror through painting.” 
“Hollerbound” and “The Grotesque” 
start at 6 p.m. and continue through 
March 22 at Modern Eden Gallery, 


Cruising 
p.19 


403 Francisco St., S.E Free; call 956- 
3303 or visit moderneden.com. 
Michael Singman-Aste 


MON 3/10 


Performance 


LETTERS 
FROM GRACE 


Television viewers might recognize 
Anna Deavere Smith from her roles 
on The West Wing and Nurse Jackie but, 
in the world of theater, the documen- 
tary performances of this MacArthur 
Fellow are considered nothing short of 
genius. Tackling controversial topics, 
Smith distills countless interviews and 
delivers souls to the stage. This clair- 
voyant-like quality earned Smith one 
Pulitzer and two Tony nominations for 
Fires in the Mirror and Twilight: Los An- 
geles, 1992, respectively, following the 
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Again with 
the Slippers 
40) 


Crown Heights riot and the LA riots. 
More recently, she was awarded a Na- 
tional Humanities Medal by the presi- 
dent, but San Francisco churchgoers 
might know her better from Grace Ca- 
thedral, where she spent a year consid- 
ering the meaning of “grace.” Now an 
artist-in-residence at the Center for 
American Progress, Smith returns 
with a pivotal text on justice: Martin 
Luther King Jr.’s “Letter from Bir- 
mingham Jail.” This response to white 
clergy, who had written a “Call to 
Unity” in criticism of MLK’s protests 
in Alabama, weaves contrasting 
threads of strength, love, reason, and 
outrage which few are as qualified as 
Smith to handle. 

Anna Deavere Smith is joined 
by violinist Robert McDuffie and 
pianist Anne Epperson at 7:30 p.m. 
at Grace Cathedral, 1100 California 
St., S.F. Tickets are $30-$100; call 
392-4400 or visit gracecathedral.org. 
Silke Tudor 


WAREHOUSE CLEARANCE EVENT 


Huge Savings on Footwear, Apparel and Accessories. 


Best prices of the year! 
March 6-9, 2014 Thursday-Sunday 10am-/pm 


Cow Palace 
2600 Geneva Avenue, Daly City, CA 94014 
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LISTINGS 


Calendar listings are offered as a free service 
to SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact 
Clubs and Calendar Editor John Graham by 
e-mail (Calendar@sfweekly.com), fax (777-1839), 
or mail (225 Bush St. 17th Floor, S.F., CA 94104). 
To change an existing listing call 536-8147. 
Deadline is noon Tuesday for the following 
week's issue. Listings rotate regularly, as space 
allows. Our completel listings of local events - 
searchable by keyword, date, and genre - are 
available online. 


ART - GALLERIES 


111 Minna Gallery. New Work by Eddie Colla, Hugh 
Leeman, and D Young V: This exhibit featuring three 
local street-art standouts promises to be one of 
2014's most memorable gallery collaborations — a 
kind of all-star gathering where the art and the 
attitude go hand-in-hand. Mondays-Fridays. Con- 
tinues through March 29. 111 Minna, S.F., 974-1719, 
www.11Iminnagallery.com. 

1AM Gallery. J.S. Weis: Liquid Hymn: Imagine artwork 
from the Audubon Society melding with psychedelic 
art of the 1960s, and you have a sense of the 
mysterious, intoxicating new canvases from Oak- 
land's J.S. Weis. Wednesdays-Saturdays. Continues 
through March 8. 1000 Howard St., S.F., 861-5089, 
www.lamsf.com. 

4x5 Gallery. Pavel Tereshkovets: White Silence: 
Photographs portraying vulnerable female models 
in remote, isolated settings. Through April 12. 442 
Haight, S.F., www.4x5gallerysf.com. 

Bash Contemporary. One Through the Heart: Group 
show featuring Mia Araujo, Matthew J. Levin, Lee 
Harvey Roswell, and Genevive Zacconi. Tues- 
days-Saturdays. Continues through March 15. 
210 Golden Gate Avenue, S.F., 926-8573, www. 
bashcontemporary.com. 

Bayview/Anna E. Walden Branch Library. Bayview's 
Historical Footprints: Redux!: Historical photography 
exhibit and stories by Bayview/Hunters Point elders. 
Daily. 5075 Third St., S.F., 355-5757, www.sfpl.org. 

Blackball Universe Gallery. Black Minus Afrika: Group 
show exploring modern, globally expansive concepts 
of Blackness featuring work by Opesanwo Ifakorede, 
Carolyn Jean Martin, and Githinji Omiiroo. Through 
March 29. 230 Madison, Oakland, 510-433-0933, 
www.blackballuniverse.com. 

Book Club of California. Design for Modernity: A 
Collection of Art Deco Ephemera: Exhibit featuring 
a wide variety of printed matter with Art Deco motifs 
from the 1920s and ‘30s. Mondays-Fridays. Continues 
through April 28. 312 Sutter Ste. 510, S.F., 781-7532, 


THU 3/6 


Film Festival 


CORNERSTONES 


www.bccbooks.org. 

Brian Gross Fine Art. Marco Casentini: Up & Down: Re- 
cent geometric abstractions from the Italian painter. 
Tuesdays-Saturdays. Continues through April 26. 248 
Utah, S.F., 788-1050, www.briangrossfineart.com. 

Catharine Clark Gallery. Walter Robinson: Sic Transit 
Gloria Mundi: Underneath the artful, kitschy ribbing, 
Robinson raises serious issues about what he calls 
“the subconscious and biological human imperatives 
hidden beneath social, political, religious, and cap- 
italist packaging," navigating the fine line between 
comedy and tragedy. Tuesdays-Saturdays. Continues 
through March 29. 248 Utah St., S.F., 399-1439, www. 
cclarkgallery.com. 

Center for New Music. Peter Whitehead: Experimental 
Musical Instruments: Window gallery installation 
featuring the local musician's uniquely sculptural 
(yet fully playable) instruments created over the past 
20 years. March 6-April 30. 55 Taylor, S.F., 275-2466, 
www.centerfornewmusic.com. 

City College of San Francisco. 75 Years: Selections 
from the City College of San Francisco Photography 
Department, Vol. 2: Work by current and former 
CCSF students and faculty (in the CCSF Gallery 
Obscura). Through March 14. 50 Phelan, S.F., 239- 
3000, www.ccsf.edu. 

City Hall. Now That You're Gone ... San Francisco 
Neighborhoods Without Us: Nine photographers 
portray various aspects of the city's urban environ- 
ment without the presence of people. Through May 
23. Free. sfartscommission.org. 1 Drive Carlton B. 
Goodlett, S.F., 554-5184, www.sfgov.org. 

City Limits. Justin Margitich: Circuiting: New paintings 
featuring abstract striations of color on black sand- 
paper. Saturdays, 1-5 p.m. Continues through March 
15. 300 Jefferson, Oakland, citylimitsgallery.com. 

Eleanor Harwood Gallery. Alika Cooper: Glass: Paint- 
ings made of collaged fabric. Wednesdays-Saturdays. 
Continues through March 29. James Chronister: Bit- 
terroot: Photorealistic paintings. Wednesdays-Sat- 
urdays. Continues through March 29. 1295 Alabama, 
S.F., 867-7770, www.eleanorharwood.com. 

The Emerald Tablet. Robert Fischer: Photography: 
Dramatic B+W portraits with an Arbusian flair. March 
6-30. 80 Fresno, S.F., 500-2323, www.emtab.org. 

Fecal Face Dot Gallery. Mike Giant: Modern Hiero- 
glyphics: Solo show of tattoo designs, logos, and 
other icons by the popular black-and-white inker. 
Wednesdays-Saturdays. Continues through March 8. 
2277 Mission, S.F., 500-2166, www.ffdg.net. 

Fifty24SF Gallery. Jane Choe & Critter: Artistically 
Transmitted Diseases: Starting March 8. Wednes- 
days-Saturdays. Continues through March 29. 252 
Fillmore, S.F., 252-9144, www.fifty24sf.com. 

Fraenkel Gallery. Nan Goldin: Nine Self-Portraits: 
Color photographs from the 1990s thru today. Tues- 
days-Saturdays. Continues through March 8. Peter 
Hujar: Love & Lust: A series of intimate B+W photo- 
graphs taken by the gay artist between 1967-1986. 
Tuesdays-Saturdays. Continues through March 8. >> 


A newseries, Design & Architecture Films Showcase, continues tonight 
at Yerba Buena Center for the Arts, gathering a dozen recent documentaries 
about design, architecture, and urban planning. These are films that consider 
the enormous challenges of practical aesthetics, from rebuilding Ground Zero 
in Lower Manhattan, to exhuming subterranean rivers in cities around the 
globe, to finally finishing the Gothic epitome that is Antoni Gaudi’s Sagrada 
Familia in Barcelona (under construction since 1882). They’re also necessarily 
films about people, those close inspectors of urban spaces, rural spaces, head 
spaces, who would presume to extract order — and beauty — from the chaos 
of contemporary life. Other highlights of YBCA’s monthlong series include a 
portrait of Pablo Ferro, the bohemian Cuban emigre who made the opening 
titles of movies such as Dr. Strangelove and our own locally beloved Bullitt; and 
a double feature of films focusing on individual, beautifully landscape-inte- 
grated buildings by Frank Lloyd Wright and Richard Neutra, respectively. 
Overall, these are films that seem to understand what Wright meant when he 
said, “A building is not just a place to be but a way to be.” 

Yerba Buena Center for the Arts’ Design & Architecture Films Show- 
case through March 30 at the YBCA Screening Room, 701 Mission St., S.F. 
Tickets cost $8-$10; call 978-2787 or visit ybca.org. Jonathan Kiefer 
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THU 3/6 


Theater 


THE CATFISH GENERATION 


Researcher Danah Boyd started tracking the teen experience of social media 
back when Friendster actually mattered. Her conclusions about the genera- 
tion that has grown up breathing data like air are optimistic and generous: 
These kids hang out in cyberspace with their pals, share fads and crushes, and 
do the unsavory things that teens have always done while their parents worry 
and pry, as parents do. But for those like playwright Kathy Rucker, news re- 
ports of online cruelty and creepiness trump Boyd's research and are confir- 
mation of a parent’s worst nightmare. Crystal Springs, a play loosely 
inspired by real events, seizes on the complexities of parental concern, human 
connection, and bad behavior. The story, nominated for a London Fringe Fes- 
tival Theatre Writing Award, begins with an end brought about bya mom 
who gets entangled in her daughter’s social network. But fascination lies in 
the details which, like clicks on the Internet, lead you to corners you might not 
expect. Crystal Springs is directed by London’s award-winning Anna Jordan, a 
rising star noted for tackling dark, multifaceted material about mental illness, 


pornography, violence, and love. 


Crystal Springs opens at 8 p.m. and continues through March 23 at 
Eureka Theatre, 215 Jackson St., S.F Tickets are $20-$65; call 788-7469 
or visit crystalspringstheplay.com. Silke Tudor 


49 Geary, S.F., 981-2661, www.fraenkelgallery.com. 

Gallery Paule Anglim. Bruce Conner: Inkblot Drawings 
1992-2003: In the hands of Conner, a simple splash 
of black ink — next to another, next to another — is 
a kind of language pattern, with vertical lines of 
tiny, connected crenellations, vertices, and other 
curious contours. Tuesdays-Saturdays. Continues 
through March 15. Gay Outlaw: Home: New work — 
including sculpture and other objets d’art — by the 
San Francisco artist. Tuesdays-Saturdays. Continues 
through March 15. 14 Geary, S.F., 433-2710, www. 
gallerypauleanglim.com. 

Gallery Wendi Norris. Simone Leigh: Code Switch: 


The NYC artist's West Coast solo debut featuring 
sculpture, installation, and video. Tuesdays-Satur- 
days. Continues through March 29. Wolfgang Paalen: 
Philosopher of the Possible: Surrealist sculpture 
and paintings created by the Austrian artist be- 
tween 1932-1954. Tuesdays-Saturdays. Continues 
through March 29. 161 Jessie, S.F., 346-7812, www. 
gallerywendinorris.com. 

Gauntlet Gallery. Steven Lopez: Cantara: New works 
by the figurative-yet-fantastical Los Angeles painter. 
Starting March 8. Tuesdays-Saturdays. Continues 
through March 29. CA 12x12: Second annual group 
show in which 50 California artists get creative 


with identical 12x12" square wood panels. Starting 
March 8. Tuesdays-Saturdays. Continues through 
March 29. 1040 Larkin, S.F., 590-2303, www.gaunt- 
letgallery.com. 

George Lawson Gallery. Donald Martiny: New Paint- 
ings: A series of abstract works painted directly on 
the gallery wall. Tuesdays-Saturdays. Continues 
through March 8. 315 Potrero Ave, S.F., 703-4400, 
www.georgelawsongallery.com/gallery.html. 

Gregory Lind Gallery. Seth Koen: 30s in the 40s: 
New wood and crochet sculptures, plus a series of 
letterpress prints. Tuesdays-Saturdays. Continues 
through March 29. 49 Geary, S.F., 296-9661, www. 
gregorylindgallery.com. 

Haines Gallery. John Chiara: de tached: Photographs 
of the Excelsior and Sunset districts shot with a 
homemade camera. Starting March 6. Tuesdays-Sat- 
urdays. Continues through April 26. 49 Geary, S.F., 
397-8114, www.hainesgallery.com. 

The Harvey Milk Photography Center. I|luminations: 
Photographs by Ruth Bernhard and John Wimberly. 
Tuesdays-Thursdays, Saturdays, Sundays. Continues 
through March 5. 50 Scott, S.F., 554-9522. 

Hosfelt Gallery. William T. Wiley: Newslate: Recent 
acrylic paintings and watercolors featuring the 
artist's trademark use of wordplay. Tuesdays-Sat- 
urdays. Continues through March 15. 260 Utah St., 
S.F., 495-5454, www.hosfeltgallery.com. 

lan Ross Gallery. Hard Candy: Collaborative two-per- 
son show by John Waguespack and Katja Tapia. 
Mondays-Fridays. Continues through March 15. 466 
Brannan, S.F., 533-5758, www.ianrossgallery.com. 

Intersection for the Arts. Jenny Odell: Infrastructure: 
Solo show featuring a series of digital collages 
that repurpose Google Maps satellite imagery 
into eye-catching, thematically linked stretches of 
cutouts. Tuesdays-Saturdays. Continues through 
March 29. 925 Mission, S.F., 626-2787, www.theinter- 
section.org. 

Jenkins Johnson Gallery. Lalla Essaydi: New Beauty: 
Surrounded by Islamic calligraphy and, in some 
cases, by bullet casings that at first glance seem 
like jewels, the women in Essaydi's large-scale 
photographs disrupt stereotypes like a 21st-century 
bookend to outdated exoticism. Tuesdays-Saturdays. 
Continues through March 29. 464 Sutter, S.F., 677- 
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0770, www.jenkinsjohnsongallery.com. 

Main Library, Jewett Gallery. Linedrives and Lipstick: 
The Untold Story of Women’s Baseball: A collection of 
photos, postcards, and other memorabilia tracing the 
history of women’s baseball from the 19th century to 
today. Through March 16. 100 Larkin, S.F., 557-4277, 
www.sfpl.org. 

Meridian Gallery. Abby Leigh: New Works 2011/2013: 
Abstract oil paintings. Tuesdays-Saturdays. Contin- 
ues through March 8. 535 Powell, S.F., 398-7229, 
www.meridiangallery.org. 

Modern Eden. Henry Schreiber: Hollerbound: Playful 
paintings featuring anthropomorphic marmots in 
Appalachia. Starting March 8. Tuesdays-Saturdays. 
Continues through March 22. The Grotesque: Inter- 
national group show with a taste for the singularly 


THU 3/6 


Literature 


PLAY ON WORDS 


bizarre and monstrous. Starting March 8. Tues- 
days-Saturdays. Continues through March 22. 403 
Francisco, S.F., 956-3303, www.moderneden.com. 

Modernbook Gallery. Modernbook Editions: Retrospec- 
tive exhibit spotlighting works from the gallery's 
series of published photo books. Tuesdays-Satur- 
days. Continues through April 26. 49 Geary, S.F., 
732-0300, www.modernbook.com. 

Public Works. Art on BART Launch Party: Pop-up art 
show in Public Works’ Roll Up Gallery with a silent auc- 
tion, live painting, music, and more. Fri., March 7, 5-9 
p.m. free. 161 Erie, S.F., 932-0955, www.publicsf.com. 

Ramon’s Tailor. Robin Hill: Slide Carousel: Graphite 
rubbings of a carousel from a pre-digital photo 
slide projector. Starting March 8. Saturdays. Con- 
tinues through April 12. 628 Jones, S.F., www. 


When Action Fiction! started hosting professional actors performing the 
stories of local writers, not too many people questioned their motives. Any- 
one who's been to a reading knows that some writers just don't read with the 
same passion with which they fill the page. The solution to what sometimes 
seems to be an age-old problem has been popular from the start, attracting 
crowds to unique locations such as the William Westerfeld Mansion and atop 
Oakland’s Tribune Tower. To celebrate its second anniversary, Action Fiction! 
returns to Chicken John’s warehouse Chez Poulet, which is itself worth the 
trip. As always, the cast of writers — some returning to the series, some 
first-timers — represents a wide array of talents: SFSU professor and ac- 
claimed novelist Nona Caspers, winner of the San Francisco Foundation’s Jo- 
seph Henry Jackson Award Muthoni Kiarie, and fierce wp-and-comer Shruti 
Swamy are among them. Take a date, have a seat with the authors, and watch 
their stories come to life. Yes, there will be cake. 

Action Fiction! Two Year Anniversary starts at 7 p.m. at Chez Poulet, 
3359 Cesar Chavez St., S.F. Free; call (510)735-5885 or visit omnibucket.com. 


Evan Karp 
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ramonstailor.com. 

Rare Device. Adam Gray: Hella Slingshots: Taken quite 
literally, a lot of handmade slingshots. Through 
March 28. 600 Divisadero, S.F., 863-3969, www. 
raredevice.net. 

Ratio 3. Buck Ellison: Photographs: Tuesdays-Satur- 
days. Continues through March 29. 2831 Mission, 
S.F., 821-3371, www.ratio3.org. 

RayKo Photo Center. Seventh Annual International 
Juried Plastic Camera Show: Group photo show 
featuring a wide variety of images taken with 
“toy” cameras — all of which transcend the easy 
cliches of your average hipster-with-a-Holga retro 
lifestyle snapshots. Tuesdays-Sundays. Continues 
through April 29. 428 Third St., S.F., 495-3773, www. 
raykophoto.com. 

Richmond Art Center. The Language of Realism: 
Paintings by Michael Beck, Christine Hanlon, Anthony 
Holdsworth, and John Rampley (in the South & West 
Galleries). Tuesdays-Saturdays. Continues through 
March 7. Unlock the Talk: The American Teenager 
Project in Richmond: 100 B+W photo portraits by 
area high school students with accompanying 
audio interviews (in the Community Gallery). 
Tuesdays-Saturdays. Continues through March 
T. 2540 Barrett, Richmond, 510-620-6772, www. 
therichmondartcenter.org. 

Robert Koch Gallery. Kenneth Josephson: Conceptual 
and experimental B+W photographs from the 
1960s and 1970s. Tuesdays-Saturdays. Continues 
through March 29. Lauren Marsolier: Transition: 
Disorienting, digitally assembled photomontage 
landscapes and scenes. Tuesdays-Saturdays. Con- 
tinues through March 29. 49 Geary, S.F., 421-0122, 
www.kochgallery.com. 

Robert Tat Gallery. David Sokosh: American Tintypes: 
Antique subjects photographed the old-fashioned 
way. Starting March 6. Tuesdays-Saturdays. Contin- 
ues through May 31. 49 Geary, Ste. 410, S.F., 781-1122, 
www.roberttat.com. 

Romer Young Gallery. Kirk Stoller: Thrown a Curve: 
Precarious sculptural constructions made from 
found wood, plastic, and scrap. Thursdays-Saturdays. 
Continues through March 29. 1240 22nd St., S.F., 
550-7483, www.romeryounggallery.com. 
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Scott Nichols Gallery. Vivian Maier: Out of the 
Shadows: Chicago street photography, silhouette 
self-portraits, and other black-and-white snapshots 
from the enigmatic nanny-turned-artist. Tues- 
days-Saturdays. Continues through April 26. Free. 
scottnicholsgallery.com/. 49 Geary, S.F., 788-4641, 
www.scottnicholsgallery.com. 

SF Camerawork. Sarah Christianson: When the Land- 
scape Is Quiet Again - North Dakota's Oil Boom: Color 
photographs depicting the environmental impact of 
oil drilling and fracking in the artist's home state. 
Wednesdays-Saturdays. Continues through April 19. 
657 Mission, S.F., 512-2020, www.sfcamerawork.org. 

SFMOMA Artists Gallery (Fort Mason, Bldg. A). Dan- 
iel Grant: My Affair with Diana: Intimate photographs 
taken using a plastic Diana camera. Starting March 
8. Tuesdays-Saturdays. Continues through April 17. 
Rachelle Reichert: Large-scale graphite drawings of 
a figurative, floral, and/or feminine nature. Starting 
March 8. Tuesdays-Saturdays. Continues through 
April 17. 2 Marina Boulevard, S.F., 441-4777, www. 
sfmoma.org. 

SFSU Campus, Fine Arts Building. Progressive Proof: 
Innovative Prints from the Pacific Rim: Nine-woman 
group show curated by SFSU art professor Susan 
Belau and running in advance of the upcoming 
2014 SGC International Printmaking Conference. 
Wednesdays-Saturdays. Continues through March 
27. 1600 Holloway, S.F., 338-6535, www.sfsu.edu. 

Shooting Gallery. Kerry Miller: Re-Imagination of the 
Book: Dissections, deconstructions, and radical 
re-embellishments turn ordinary old books into 
gorgeous new forms. Tuesdays-Saturdays. Contin- 
ues through March 8. Jet Martinez: City of Eternal 
Springtime: Brightly colored floral paintings inspired 
by the Oakland muralist’s Mexican folk art heritage. 
Tuesdays-Saturdays. Continues through March 8. 886 
Geary, S.F., 931-1500, www.shootinggallerysf.com. 

SOMArts Cultural Center. Hidden Cities: Experiments 
& Explorations: Pireeni Sundaralingam curated this 
interactive group show that examines how we expe- 
rience urban space via installations, photography, 
sound sculptures, maps, and more. Tuesdays-Sat- 
urdays. Continues through March 22. 934 Brannan, 
S.F., 863-1414, www.somarts.org. 
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Southern Exposure. White Hot Lamp Black: Group show 
featuring photography, video, shadow installations, 
and performances by Carrie Hott, Dario Robleto, 
Laura Steenberge, Hillary Wiedemann, Jeremiah 
Barber, and Ingrid Rojas Contreras. Tuesdays-Sat- 
urdays. Continues through March 8. 3030 20th St., 
S.F., 863-2141, www.soex.org. 

Spoke Art Gallery. In Dreams: Group show paying 
tribute to the mind-fucking filmography of David 
Lynch. Starting March 8. Tuesdays-Saturdays. 
Continues through March 29. 816 Sutter, S.F., www. 
spoke-art.com. 

Stephen Wirtz Gallery. Larry Sultan & Mike Mandel: We 
Make You Us - Billboards & Evidence: Retrospective 
of the artists’ collaborative conceptual works. 
Starting March 6. Tuesdays-Saturdays. Continues 
through April 12. 49 Geary, S.F., 433-6879, www. 


FRI 3/7 


Theater 


SEASICK 


wirtzgallery.com. 

Steven Wolf Fine Arts. John Kilduff: Very Good 
Plus (VG+): Running concurrently with Superior 
Viaduct's pop-up record shop at the gallery, this 
exhibit features the Los Angeles artist's playful 
recreations of iconic album covers and other mu- 
sic-related paraphernalia. Wednesdays-Saturdays. 
Continues through April 12. verygoodplusjohnkilduff. 
blogspot.com. 2747 19th St., S.F., 263-3677, www. 
stevenwolffinearts.com/gallery.asp. 

Thomas Reynolds Gallery. Good Times - Hard Times: 
Uncommon Views of Early 20th Century San Fran- 
cisco: Historical paintings, prints, photos, and other 
artworks from the collection of gallery owners Jan 
and Maurice Holloway. Starting March 8. Thurs- 
days-Saturdays. Continues through April 12. 2291 
Pine, S.F., 441-4093, www.thomasreynolds.com. 


Talk about a vacation gone wrong. When Bryan and Kym, the pair at the center 
of Wishful Sinking, boarda cruise ship to celebrate their honeymoon, they dis- 
cover a litany of problems. First, the Seaward Wanderer is not exactly seaworthy. 
Then it turns out that Bryan’s ex-fiancee is the ship’s star entertainer. This fian- 
cee mysteriously vanished from Bryans life years ago, and now his feelings are 
rocking back and forth between the two women. And then, as if things weren't 
bad enough, the captain decides to become what he’s always really wanted to be: 
a pirate. Wishful Sinking is the annual production of The Mask and Wig Club at 
the University of Pennsylvania. Don't mistake it for just any school group; Mask 
and Wig is the oldest all-male collegiate comedy troupe in the country. Former 
members have gone on to write several well-known radio plays, and even that 
famous Route 66 song, Its tour only docks in San Francisco for one night. 

The Mask and Wig Club presents Wishful Sinking at 8 p.m. at the Vic- 
toria Theatre, 2961 16th St., S.F Tickets are $20-$45; call 863-7576 or 


visit maskandwig.com. Devin Holt 








LETTERS NEWS COVER STORY 


=) 
—)—}—4 


2 


Traywick Contemporary. Benicia Gantner: Isole: 
Recent vinyl collages. Thursdays-Saturdays. Con- 
tinues through March 15. 895 Colusa, Berkeley, 
510-527-1214, www.traywick.com. 

White Walls Gallery. Olek: | Haven't a Single Explorer 
on My Planet: Solo show featuring the yarn bomber's 
latest crocheted creations. Tuesdays-Saturdays. 
Continues through March 8. Melanie Alves: Hunt- 
ing Season: The S.F. artist transforms toy guns 
into animal sculptures inspired by taxidermy. 
Tuesdays-Saturdays. Continues through March 8. 
886 Geary, S.F., 931-1500, www.whitewallssf.com. 


BURLESQUE 


Barbary Coast Belles & Whistles: Variety show fea- 
turing Danny Dechi, Rasa Vitalia, Dottie Lux, Robert 
Strong, Groovy Judy, Bob Sarlatte, Fred Anderson, 
and more. Tue., March 11, 8:30 p.m., $8-$10. Boom 
Boom Room, 1601 Fillmore, S.F., 673-8000, www. 
boomboomblues.com. 

Bombshell Betty & Her Burlesqueteers: Get bawdy 
at this monthly burlesque performance with music 
provided by Fromagique. Second Tuesday of every 
month, 9 p.m., $10, bombshellbetty.net. Elbo Room, 
647 Valencia, S.F., 552-7788, www.elbo.com. 

First Friday Follies: With Belles du Jour & burlesque 
guests. First Friday of every month, 9 p.m., free, 
facebook.com/pages/First-Friday-Follies-at-Stork- 
Club/263452107013761. Stork Club, 2330 Telegraph, 
Oakland, 510-444-6174, www.storkcluboakland.com. 

Red Hots Burlesque: Dottie Lux has led these weekly 
shimmy showcases since 2008. Fridays, 7:30 p.m., 
$5-$10, redhotsburlesque.com. El Rio, 3158 Mission, 
S.F., 282-3325, www.elriosf.com. 

Séduction Féroce: Fun House: A carnival party 
featuring burlesque get-downs, circus clowns, 
contortionists, and more, all hosted by Tourettes 
Without Regrets’ Jamie DeWolf. Sat., March 8, 8 
p.m., $15. Oakland Metro Operahouse, 630 Third 
St., Oakland, 510-763-1146, www.oaklandmetro.org. 

Uptown Hubba Hubba: Weekly burlesques & lascivious 
laffs from the Hubba Hubba Revue crew. Mondays, 
9 p.m., $5, hubbarevue.com. Uptown Nightclub, 
1928 Telegraph, Oakland, 510-451-8100, www. 
uptownnightclub.com. »> 
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COMEDY 


American Me Comedy: With headliner Jeff Applebaum, 
plus Ken Townsend, Phil Griffiths, Matt Lieb, Eloisa 
Bravo, Laura Nelson Franzese, Allen Mathis, and 
Jason Rogers. Tue., March 11, 8 p.m., $15. Punch 
Line, 444 Battery, S.F., 397-7573, www.punchline- 
comedyclub.com. 

Bad Movie Night: The Lone Ranger: Hosts Jim Fourni- 
adis, Mikl-Em, and Ira Emsig won't let Johnny Depp 
(or his stupid bird hat) off the hook in this lambasting 
of Gore Verbinski’s 2013 bomb. Sun., March 9, 8 
p.m., $6.99. Dark Room Theater, 2263 Mission, S.F., 
401-7987, www.darkroomsf.com. 

Barbary Coast Belles & Whistles: Variety show fea- 
turing Danny Dechi, Rasa Vitalia, Dottie Lux, Robert 
Strong, Groovy Judy, Bob Sarlatte, Fred Anderson, 
and more. Tue., March 11, 8:30 p.m., $8-$10. Boom 
Boom Room, 1601 Fillmore, S.F., 673-8000, www. 
boomboomblues.com. 

Barbary Coast Comedy: With Paco Romane, Jules 
Posner, and more. Thu., March 6, 7 p.m., $5, bar- 
barycoastcomedy.com. Legionnaire Saloon, 2272 
Telegraph, Oakland, www.legionnairesaloon.com. 

Belles & Chimes Pinball Prom: Featuring comedy by 
Feminist Tendencies. Sat., March 8, 8 p.m., $15 (in- 
cludes pinball). Pacific Pinball Museum, 1510 Webster, 
Alameda, 510-769-1349, www.pacificpinball.org. 

Big City Improv: Actors take audience suggestions 
and create comedy from nothing. Fridays, 10 p.m., 
$20, bigcityimprov.com. Shelton Theater, 533 Sutter, 
S.F., 433-3040, www.sheltontheater.com. 

The Business: A Comedy Show: Featuring Sean Keane, 
Bucky Sinister, Caitlin Gill, Nato Green, and guests. 
Wednesdays, 8 p.m., $5, thebusinesscomedy.com. 
Dark Room Theater, 2263 Mission, S.F., 401-7987, 
www.darkroomsf.com. 

Children Are Forever (All Sales Are Final!): Julia 
Jackson's solo show takes a comical look at the cash- 
for-kids adoption industry. Fridays, Saturdays, 8 p.m. 
Continues through March 22, $15, juliajackson.com. 
Stage Werx, 446 Valencia, S.F., www.stagewerx.org. 

Comedy at Dusk: Bernal Hill-arity with Clara Bijl and 
lan Williams. Tuesdays, 7 p.m. Continues through 
March 25, free. The Lucky Horseshoe, 453 Cortland, 


S.F., www.theluckyhorseshoebar.com. 

Comedy Blast: Stand-up comedy with Danny Dechi and 
guests. Tuesdays, 7:30 p.m., free, dannydechi.com. 
Neck of the Woods, 406 Clement, S.F., 387-6343, 
www.neckofthewoodssf.com. 

Comedy Night: Open mic hosted by Tony Sparks. Thurs- 
days, 7 p.m., free. BrainWash Cafe & Laundromat, 
1122 Folsom, S.F., 861-3663, www.brainwash.com. 

Comet Club Comedy: Your free weekly chance to 
laugh in the Marina (instead of at it). Thursdays, 8:30 
p.m., free. Comet Club, 3111 Fillmore, S.F., 567-5589. 

Dan Gabriel: Wed., March 5, 8 p.m., $16. Punch Line, 
444 Battery, S.F., 397-7573, www.punchlinecom- 
edyclub.com. 

Dana Gould: March 6-8, $18-$23. Punch Line, 444 Bat- 
tery, S.F., 397-7573, www.punchlinecomedyclub.com. 

Dueling Pianos at Johnny Foley's: Merry musical 
sing-alongs. Wednesdays-Saturdays, 9 p.m., free, 
duelingpianosatfoleys.com. Johnny Foley's Irish 
House, 243 O'Farrell St., S.F., 954-0777, www. 
johnnyfoleys.com. 

Esta Noche Comedy Thursdays: Thursdays, 8 p.m., 
free, facebook.com/estanochecomedy. Esta Noche, 
3079 16th St., S.F., 861-5757, www.estanocheclub. 
com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, www.themarsh.org. 

The Future of Comedy Showcase: With co-headliners 
Mario Montes and Jonny Eller. Sun., March 9, 7:30 
p.m., $15. Cobb's Comedy Club, 915 Columbus, S.F., 
928-4320, www.cobbscomedy.com. 

Get Yucked Up: With hosts Andrew Holmgren and 
David Gborie. Tuesdays, 9 p.m., $5, facebook.com/ 
GetYuckedUp. Rebel, 1760 Market, S.F., 431-4202. 

Godfrey's Reality Check & Talent Extravaganza: A 
wacky talent showcase with host Meredith Godfrey. 
Second Saturday of every month, 8 p.m., free. The 
Hearth, 4701 Geary Blvd., S.F., 751-0200. 

Harvey’s Funny Tuesdays: Hosted by Ronn Vigh. 
Tuesdays, 9 p.m., free. Harvey's, 500 Castro, S.F., 
431-4278, www.harveyssf.com. 


Ralph Granich 


Laugh for Lives 2014: The Asian American Donor 
Program's seventh annual comedy benefit featuring 
Eli Nicolas, Paul Ogata, Omid Singh, Tina Kim, and 
Jimmy Ouyang. Fri., March 7, $25-$35, aadp.org/ 
If114. Palace of Fine Arts, 3301 Lyon, S.F., 567-6642, 
www.palaceoffinearts.org. 

The Layover Comedy Night: Tuesdays, 8:30 p.m., free. 
The Layover, 1517 Franklin, Oakland, 510-834-1517, 
www.oaklandlayover.com. 

LOL Mondays: With rotating hosts Valerie Branch, 
Andrew Orolfo, Sandra Riser, and Tuesday Thomas. 
Mondays, 7 p.m., free, facebook.com/LolAtOmg. OMG, 
43 Sixth St., S.F., 896-6374, www.clubomgsf.com. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through April 12, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, S.F., 826-5750, www.themarsh.org. 

Milkin’ It: With Jules Posner. Tuesdays, 8 p.m.., free. Milk 
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SETON EXPRESS CARE 


COLDS/FEVERS/FLU 

MINOR INFECTIONS 

MILD TO MODERATE 
ASTHMA 

SPRAINS 


COUGH 

EAR INFECTIONS 
UPPER 
RESPIRATORY 
INFECTIONS 


CUTS 


AFFORDABLE Care 
CONVENIENT hours 
WALK-INS welcome 


Open Mon-Fri: 2PM-—9PM 


Sat-Sun: 11AM-—6PM 


1850 Sullivan Ave., Suite 150 


Daly City, CA 94015 


Adjacent to Seton Medical Center 


650-991-5820 


setonexpresscare.org Ki 
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Bar, 1840 Haight, S.F., 387-6455, www.milksf.com. 
Mission CTRL: Innovate or Die: Sketch comedy for 
techies (and the landlords that love them). March 6-7, 
8 p.m., $20. Z Below, 470 Florida St., San Francisco. 

Monday Happy Hour Comedy: Cara Tramontano 
hosts this free monthly stand-up showcase. Second 
Monday of every month, 7 p.m., free/donation, 
mondayhappyhourcomedy.com. Cafe Royale, 800 
Post, S.F., 441-4099, www.caferoyale-sf.com. 

My Dinner with Betty: International Women's Day 
celebration and Brava Theater Center benefit 
featuring comedy by Betty Pazmifio (aka Betty La 
Bella). Sun., March 9, 5-8 p.m., $30. Brava Theater 
Center, 2781 24th St., S.F., 641-7657, www.brava.org. 

Nightlife on Mars: Free weekly comedy night with 
Nightlife on Mars (Ryan Cronin, Joe Nguyen, Adam 
McLaughlin, Red Scott, and Jeff Reitman) plus 
guests. Thursdays, 8:30 p.m., free, nightlifeonmars. 
com. Murphy's Pub, 217 Kearny St., S.F., 693-9588. 


FRI 3/7 


Dance 


DAHLIA REVISITED 


Mark Pitta & Friends: Tuesdays, 8 p.m., $16-$26. 142 
Throckmorton Theatre, 142 Throckmorton, Mill Valley, 
383-9600, www.142throckmortontheatre.com. 

Point Break Live: In this comical stage recreation of 
the totes rad action film by Academy Award™-win- 
ning director Kathryn Bigelow, an audience member 
volunteers to play the Keanu Reeves lead role of FBI 
Agent Johnny Utah while the rest of the cast does 
radical ‘n’ extreme — and/or ridiculous ‘n’ extremely 
silly — things as the plot develops. First Friday of 
every month, 7:30 & 10 p.m. Continues through April 
4, $25-$50, pointbreaksf.com. DNA Lounge, 375 Ith 
St., S.F, 626-1409, www.dnalounge.com. 

The Pump and Dump: A Parentally Incorrect Comedy 
Show and Night Out, for Once: Shayna Ferm and 
MC Doula bring their parent-friendly show from 
Denver to San Francisco, where they're joined by 
local guest Nato Green. Fri., March 7, 8 p.m., $20, 
thepumpanddumpshow.com. Verdi Club, 2424 Mar- 


It was 10 a.m. on Jan. 15, 1947 when the body of Elizabeth Short was discov- 
ered in Los Angeles. Mutilated and drained of blood, her mouth cut in a gro- 
tesque grin stretching, as they say, from ear to ear, Short’s body was arranged 
like a mannequin, torso cropped from the legs, arms and legs bent at stiff an- 
gles, rope marks on her wrists and ankles. The case was never solved, though 
dozens of lowlifes desirous of notoriety confessed. Meanwhile, rumors whirled 
about the life of the woman dubbed the “Black Dahlia” by the press, an aspiring 
film actress or a call girl once arrested for underage drinking and now the vic- 
tim of a particularly sadistic murderer. Sarah Berges Dance presents a new 
take on this chilling story, as well as new and recent dances inspired by planets, 
the wives of Henry VIII, Christian epiphany, and romantic love. 

Sarah Berges Dance presents Spring Season 2014 at 8 p.m. and con- 
tinues through March 9 at Dance Mission Theater, 3316 24th St., S.F 
Tickets are $10-$15; visit sarahbergesdance.com. Irene Hsiao 
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iposa, S.F., 861-5048, www.verdiclub.net. 

The Purple Onion at Kells: Cellar Dwellers: Wednes- 
days, Thursdays, 8:15 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & 
Bar, 530 Jackson, S.F., www.kellsirish.com. 

The Purple Onion at Kells: New Talent Showcase: 
Wednesdays, Thursdays, 7 p.m., $5, (415) 921-2051, 
purpleonionatkells.com. Kells Irish Restaurant & Bar, 
530 Jackson, S.F., www.kellsirish.com. 

The Purple Onion at Kells: The Later Show: Wednes- 
days, Thursdays, 10 p.m., $5, (415) 921-2051, purple- 
onionatkells.com. Kells Irish Restaurant & Bar, 530 
Jackson, S.F., www.kellsirish.com. 

Rite Spot Comedy: With headliner Ben Feldman, plus 
Brandon Garner, Matthew Louv, and Kurt Weitzmann. 
Mon., March 10, 8 p.m., free. The Rite Spot Cafe, 
2099 Folsom, S.F., 552-6066, www.ritespotcafe.net. 

Sebastian Maniscalco: March 6-8, $22.50-$25. Cobb's 
Comedy Club, 915 Columbus, S.F., 928-4320, www. 
cobbscomedy.com. 

Secret Improv Society: Underground improvisational 
theater. Saturdays, 10 p.m., $17 advance, improvsoci- 
ety.com. Shelton Theater, 533 Sutter, S.F., 433-3040, 
www.sheltontheater.com. 

S.F. Comedy Showcase: Weekly roundup of local 
laughmakers. Sundays, 8 p.m., $12.50. Punch Line, 
444 Battery, S.F., 397-7573, www.punchlinecom- 
edyclub.com. 

Storking Comedy: Weekly stand-up routines followed 
by bonus interview segments. Thursdays, 6:30 p.m., 
free, facebook.com/SylvanProductions. Stork Club, 
2330 Telegraph, Oakland, 510-444-6174, www. 
storkcluboakland.com. 

Talkies: A comedy/multimedia monthly event produced 
by George Chen, Anna Seregina, Jesse Elias, Clare 
O'Kane, and Land Smith. First Friday of every 
month, 8 p.m., $10, talkiesshow.tumbIr.com. Lost 
Weekend Video, 1034 Valencia, S.F., 643-3373, www. 
lostweekendvideo.com. 


DANCE = 
PERFORMANCES 

Black Choreographers Festival: Here & Now: Now in 
its 10th year, the 2014 edition of this annual event 
includes workshops and diverse performances 
curated, choreographed, and performed by leading 
African-American artists such as Gregory Dawson 
(dynamic contemporary ballet), Robert Moses 
(thoughtful, almost mathematical modern dance), 
and Nora Chipaumire (here presenting her experi- 
mental movement-theater installation piece, Miriam). 
In addition to these well established choreographers, 
the BCF presents a lineup of up-and-coming artists at 
the festival's Next Wave Choreographers Showcase. 
Through March 8, $10-$35, bcfhereandnow.com. 
Multiple Bay Area Locations, S.F. 

Christy Funsch & Peiling Kao: Choreographers Funsch 
and Kao use movement to interpret and respond 
to Abby Leigh's abstract paintings currently on 
display in the gallery, with live music and additional 
dance performances by Aura Fischbeck and Céline 
Alwyn-Parker. March 7-8, 6 p.m., $8-$10, brownpap- 
ertickets.com/event/576886. Meridian Gallery, 535 
Powell, S.F., 398-7229, www.meridiangallery.org. 


SUN 3/9 


Film Festival 


FLICKS & DIPS 


Eclipse Dance Theater: Suicide’s Requiem: Samantha 
Blanchard’s Eclipse Dance Theater takes suicide as 
its topic and target, attempting to use Mozart and 
movement to implement Alfred Tomatis’ audio-psy- 
cho-phonology therapy to heal the performers, 
each a sufferer of mental illness, and to create 
healing within the audience. March 5-6, 8 p.m., $15, 
eclipsedancetheater.org. The Garage, 715 Bryant, 
S.F., 885-4006, www.715bryant.org. 

Gamelan Sekar Jaya: The Rotunda Dance Series opens 
its 2014 season with this free Balinese music and 
dance performance. Fri., March 7, noon, free, danc- 
ersgroup.org/presents/rotunda. City Hall, 1 Drive 
Carlton B. Goodlett, S.F., 554-5184, www.sfgov.org. 

Mision Flamenca: Monthly live music and dance perfor- 
mances. Second Saturday of every month, 7:30 p.m., 
facebook.com/mision.flamenca. Bissap Baobab, 3372 
19th St., S.F., 826-9287, www.bissapbaobab.com. 

Robert Moses’ Kin: Draft/BY Series: Includes world 
premieres by choreographers Gregory Dawson, Bliss 
KohImyer, Dexandro Montalvo, and Robert Moses. 
Part of the Black Choreographers Festival. March 6-8, 
8 p.m., $18-$30, bcfhereandnow.com. ODC Theater, 
3153 17th St., S.F., 863-6606, www.odctheater.org. 

Sarah Berges Dance: The choreographer’s spring 
season features performances by Ashley Brown, 
Jayson Douglas, Michelle Ellis, Emeline Le Thiec, 
Jerry Christopher Lin, Natalie Nelson, Joanna 
Priwieziencew, and Marcos Vedoveto. March 7-8, 8 
p.m.; Sun., March 9, 3 p.m., $10-$15, sarahberges- 
dance.com. Dance Mission Theater, 3316 24th St., 
S.F., 273-4633, www.dancemission.com. 

S.F. Ballet: Cinderella: Encore performances of the 
popular Christopher Wheeldon production. Tue., 
March 11, 8 p.m.; Wed., March 12, 7:30 p.m.; Thu., 
March 13, 8 p.m.; Fri., March 14, 8 p.m.; Sat., March 
15, 2&8 p.m.; Sun., March 16, 2 p.m.; Sat., March 22, 
2&8 p.m.; Sun., March 23, 2 p.m., $36-$327, sfballet. 
org. War Memorial Opera House, 301 Van Ness, S.F., 
864-3330, www.sfwmpac.org. 


LITERARY EVENTS 


Acentos Revival: Fish Vargas, Raina J. Leon, and Bon- 
afide Rojas bring a taste of New York City's Acentos 
Bronx Poetry Showcase to la Mision. Thu., March 
6, 7:30 p.m., $10-$15. Red Poppy Art House, 2698 
Folsom, S.F., 826-2402, www.redpoppyarthouse.org. 

Action Fiction! 2-Year Anniversary: Writers Nona 
Caspers, John Haggerty, Beth Hersh, MDthoni Kiarie, 
Shruti Swamy, and SF Weekly's Benjamin Wachs have 
their words performed by proper thespians — as 
all good writing should be. Thu., March 6, 7-9 p.m., 
free, omnibucket.com. Chez Poulet Gallery, 3359 
Cesar Chavez, S.F., N/A, chezpoulet.wordpress.com. 

Alain de Botton & Adam Gopnik: A meeting of minds 
featuring two authors who cast their intellectual 
nets into wide seas of art, literature, philosophy, 
and beyond. Wed., March 5, 7:30 p.m., $27, cityarts. 
net. Nourse Theatre, 275 Hayes, S.F., 563-2463, www. 
cityarts.net/the-nourse. 

An Evening with David Grand & Wesley Stace: Joint 
launch party for the authors’ respective new novels, 
Mount Terminus and Wonderkid. Wed., March 5, 7 
p.m., free. City Lights Books, 261 Columbus, S.F., >> 


The films featured at Hummus, Falafel, and Brisket — Oh My! have some 
bumper sticker-worthy titles. There is Make Hummus Not War, Falafel! Give 
Peas a Chance, and, lacking such a catchy name but still worth watching, Meat- 
hooked! The afternoon triple feature is presented by the San Francisco Jewish 
Film Festival, and the films are, unsurprisingly, all about food. Hummus follows 
filmmaker Trevor Graham through the hummus bars of Tel Aviv, Beirut, Jeru- 
salem, and New York. Falafel! shows how the classic chickpea and fava bean 
concoction can be “a gateway to understanding age-old conflicts and finding 
peaceful coexistence.” The prize for most interesting goes to Meathooked! It fol- 
lows the rise, fall, and eventual rise again of the personal butcher. There will 
also be food for sale between screenings, so don’t be afraid to show up hungry. 
The San Francisco Jewish Film Festival presents Hummus, Falafel, 
and Brisket — Oh My! at 1 p.m. at the Jewish Community Center of San 
Francisco, 3200 California St., S.F. Tickets are $10-$12; call 292-1200 or 


visit jccsf.org. Devin Holt 
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75th Birthday Celebration 


HUGH MASEKELA 





“Still one of the most thrilling live 


performers around.” 
—ROLLING STONE 
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High Octane Jazz 


HIROMI: 
THE TRIO PROJECT 
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Simon Phillips, whose resume includes 
stints with Brian Eno, Jeff Beck, 
Stanley Clarke, and The Who. 


Without A Net 


WAYNE SHORTER QUARTET 


“One of the few musicians who can 
be called a living legend” —NPR 


— VIEW FULL LINEUP AT 
SFJAZZ.ORG 
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362-8193, www.citylights.com. 

Babylon Salon: The seasonal reading and performance 
series greets spring with words by Daniel Alarcon, 
Katie Crouch, Robin Sloan, Melissa Stein, and Molly 
Antopol. Sat., March 8, 6:30 p.m., free, babylonsalon. 
com. Cantina, 580 Sutter, S.F., 398-0195, www. 
cantinasf.com. 

Bikes to Books Beer Social: A casual hang-out session 
with the people who created the Bikes to Books 
literary bicycle tour map of San Francisco. Wed., 
March 5, 7-9 p.m., free. Bender's, 806 S. Van Ness, 
S.F., 824-1800, www.bendersbar.com. 

Brandon Sanderson: The bestselling fantasy writer 
continues his Stormlight Archive series with Words 
of Radiance. Thu., March 6, 6 p.m., free. Borderlands 
Books, 866 Valencia, S.F., 824-8203, www.border- 
lands-books.com. 

D. Foy: The East Bay-raised, Brooklyn-residing writer 
reads from his debut novel, Made to Break. If you 
can’t make it out to the Richmond, Foy also appears 
at City Lights on Tuesday, March 11. Sun., March 9, 
7p.m., free. Green Apple Books, 506 Clement, S.F., 
387-2272, www.greenapplebooks.com. 
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The Epicenter: Scott O'Connor: Litquake helps launch 
Half World, O'Connor's new novel that digs into 
the murky secrets of the CIA’s Project MKUltra, as 
they welcome the writer in conversation with Eddie 
Muller. Tue., March 11, 7 p.m., $5-$15 suggested dona- 
tion, litquake.org. Glass Door Gallery, 245 Columbus, 
S.F., 500-2271, www.glassdoorgallery.com. 

Fireside: Swing and a Miss: Doug Cordell, Gerard Har- 
ris, Scott Sanders, and others share stories of times 
when doing their best wasn't quite good enough. 
Wed., March 5, 8 p.m., $10, firesidestorytelling.com. 
Jellyfish Gallery, 1286 Folsom, S.F., N/A. 

Fool's Journey: Beat icon ruth weiss reads her poems 
with live musical accompaniment. Sat., March 8, 3 
p.m., $15-$20 suggested donation. The Emerald 
Tablet, 80 Fresno, S.F., 500-2323, www.emtab.org. 

Left Coast Writers: Monthly readings by members 
of the LCW literary community. Second Monday of 
every month, 6 p.m., free, leftcoastwriters.com. 
Book Passage, | Ferry Building Ste. 42, S.F., 835-1020, 
www.bookpassage.com. 

Matvei Yankelevich & Julien Poirier: Poetry readings. 
Thu., March 6, 4:30 p.m., free. Poetry Center, 1600 


Holloway, S.F., 338-2227, www.sfsu.edu/~poetry. 

Paxton Gate Storyhour: Readings of chosen books 
for children. Thursdays, noon, free. Paxton Gate's 
Curiosities for Kids, 766 Valencia, S.F., 252-9990, 
www.paxtongate.com. 

Peter Quinn at the Crossroads: Crossroads Irish-Amer- 
ican Festival presents the writer in conversation with 
Margaret McPeake as they discuss Quinn's historical 
detective novel Dry Bones. Sun., March 9, 3 p.m., free, 
irishamericancrossroads.org. Main Library, Koret 
Auditorium, 100 Larkin, S.F., 557-4595, www.sfpl.org. 

Quiet Lightning: A dozen writers celebrate the 50th 
issue of QL's sparkle + blink limited edition mini-zine, 
with readings by Matt Leibel, Chloé Veylit, Moneta 
Goldsmith, Lex Kosieradzki, Siamak Vossoughi, 
Teresa K. Miller, and more. Fri., March 7, 7:30 p.m., 
$7-$10, quietlightning.org. The San Francisco Center 
for the Book (SFCB), 375 Rhode Island, S.F., 565- 
0545, www.sfcb.org. 

Shipwreck: Erotic Fanfiction for Literate Perverts: 
Alan Leggit, Sean Keane, Alitzah Oros, Christopher 
Steffen, and Kate Santos take the anthropomorphic 
characters from The Wind in the Willows on a sexy 











Explore the exuberant charm of Mary Blair, one of Walt Disney’s most 


inventive and influential designers and art directors. Blair’s joyful 


creativity, her appealing designs, and her energetic color palette 


endure in numerous media, including the classic Disney animated 


films Cinderella, Alice in Wonderland, and Peter Pan, and also in 


the theme park attraction it’s a small world. 


THE WALT 
DISNEY 
FAMILY 
MUSEUM 


WALTDISNEY.ORG 


104 Montgomery Street 


San Francisco, CA 94129 





Mary Blair, concept artwork for Peter Pan (1953); collection Walt Disney Family Foundation, gift of Ron and Diane Disney Miller; © Disney | MAGIC, COLOR, FLAIR: the world of Mary Blair is organized by The Walt 


Disney Family Museum | © The Walt Disney Family Museum® Disney Enterprises, Inc. | © 2014 The Walt Disney Family Museum, LLC | The Walt Disney Family Museum is not affiliated with Disney Enterprises, Inc. 
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new wild ride. Thu., March 6, 7:30 p.m., $10 (includes 
open bar). The Booksmith, 1644 Haight, S.F., 863- 
8688, www.booksmith.com. 

Sunset Book Group: Reading club. First Wednesday of 
every month, 7 p.m., free. Sunset Branch Library, 
1305 18th Ave., S.F., 753-7130, www.sfpl.org. 

Thursdays at Readers: Weekly poetry readings. 
Thursdays, 6:30 p.m., free. Readers Bookstore, 
Building C, Fort Mason Center, S.F., 771-1076, www. 
friendssfpl.org/?Readers_FM. 

Ugly Duckling Presse in San Francisco: An evening of 
poetry with the Brooklyn-based nonprofit publisher. 
Fri., March 7, 7:30 p.m., free. The Green Arcade, 1680 
Market, S.F., 431-6800, www.thegreenarcade.com. 

Wild Girls Mother + Daughter Book Club: Second 
Sunday of every month, 1 p.m., free. Books Inc./ 
Laurel Village, 3515 California, S.F., 221-3666, www. 
booksinc.net. 

Women of Letters: Novelists, poets, and comedians 
— including Daphne Gottlieb, Alice Sebold, Ayelet 
Waldman, Kate Willett, and more — come together 
to write and read thematic letters as they pay 
tribute to “the long lost art of correspondence” 
at this literary salon that originated in Australia. A 
portion of the ticket price benefits Edgar's Mission 
animal rescue in Victoria. Sat., March 8, 8 p.m., $20, 
womenofletters.com.au. Z Space Studio, 450 Florida, 
S.F., 626-0453, www.zspace.org. 

Writers with Drinks: Featuring Melissa Broder, Rachel 
Cantor, Cliff Chase, A.V. Flox, and a cocktail to be 
named later. Proceeds benefit the Center for Sex 
& Culture. Sat., March 8, 7:30 p.m., $5-$10, writer- 
swithdrinks.com. Make-Out Room, 3225 22nd St., 
S.F., 647-2888, www.makeoutroom.com. 


MUSEUM EXHIBITS 
AND EVENTS 


Aquarium of the Bay. Otters: Watershed Ambassadors: 
The AOTB’s newest exhibit brings an adorable romp of 
North American river otters to Pier 39. Daily. Embar- 
cadero, S.F.,623-5300, www.aquariumofthebay.com. 

Asian Art Museum of San Francisco. In a New Light: 
The Asian Art Museum Collection: A display of more 
than 2,500 objects from the museum's permanent 
collection explores the major cultures of Asia. Daily. 
The Carved Brush: 24 artworks by Chinese brush 
painter Qi Baish. Tuesdays-Sundays. Continues 
through July 13. Yoga: The Art of Transformation: 
Claiming to be “the world’s first major exhibition 
exploring yoga,’ this historical overview traces the 
practice's evolution during the past two millennia 
via sculpture, texts, photos, films, and more. Tues- 
days-Sundays. Continues through May 25. Yoga: 
The California Connection: Thu., March 6, 6-9 
p.m. $5. The Ancient Science of Yoga: Lecture and 
presentation featuring UCSF's Dr. Anand Dhruva 
and Dr. Margaret Chesney. Sat., March 8, 2 p.m. Free 
with museum admission. 200 Larkin, S.F., 581-3500, 
www.asianart.org. 

The Beat Museum. Permanent Collection: Glimpse 
into the poetic, exuberant lives of Jack Kerouac, 
Lawrence Ferlinghetti, Allen Ginsberg, Neal Cassady, 
and other Beat Generation characters via original 
manuscripts, memorabilia, letters, personal items, 
and other ephemera. Daily, 10 a.m.-7 p.m. $5-$8. 540 


MON 3/10 


Robot Panel 


SLOWBOTS 


Broadway, S.F., 399-9626, www.thebeatmuseum.org. 

Cable Car Museum. Permanent Collection: Located 
in a historic cable car powerhouse, the museum 
displays a variety of cable car gear, photographs, 
installations explaining how the cars work, and 
several antique vehicles. Daily. Free. 1201 Mason, 
S.F., 474-1887, www.cablecarmuseum.org. 

California Academy of Sciences. Cosmic Collisions: 
Planetarium show about crashing astronomical 
interactions ranging from meteorites and moons to 
entire galaxies. Daily. Dark Universe: A new plane- 
tarium feature about dark matter and dark energy 
narrated by Neil deGrasse Tyson. Through Oct. 9. 
Animal Attraction: Exhibit about the wild courtship 
and mating strategies in the animal kingdom. Daily. 
Earthquake: Treat your senses to seismic overload 
in this exhibit that includes a walk-in Earth model 
illustrating plate tectonics, a recreation of a Victo- 
rian salon that shakes like two of San Francisco's 
most famous quakes, a planetarium show, interactive 
displays, and more. Daily. Penguin Feeding: Watch as 
the Academy's flightless friends are offered their 
breakfast and lunch. Daily, 10:30 a.m. & 3 p.m. Coral 
Reef Dive: Scientists dive into the Academy's live 
coral tank and offer live explanations of its denizens. 
Daily, 11:30 a.m. & 2:30 p.m. Ssssnake Encounter: Get 
up close and personal with some of the Academy's 
scaly, slithering inhabitants. Daily, 3:30 p.m. Sharks 
and Rays: Learn about the Reef Lagoon’s residents. 
Tuesdays, Thursdays, 1:30 p.m. NightLife: Thursdays, 
6-10 p.m. $10-$12. calacademy.org/events/nightlife. 
Family Nature Crafts: Nature-themed craftmaking 
for kids 5-11. Sundays, 10 a.m. 55 Music Concourse, 
S.F., 379-8000, www.calacademy.org. 

Cartoon Art Museum. Searle in America: Career 
retrospective of British cartoonist Ronald Searle. 
Tuesdays-Sundays. Continues through March 30. 
$4-$8. Grains of Sand: 25 Years of The Sandman: 
Neil Gaiman's landmark comic book series gets a 
loving retrospective treatment with over 75 pieces of 
original panel artwork, Dave McKean covers, concept 
sketches, and more (including art from the new 
Sandman: Overture miniseries). Tuesdays-Sundays. 
Continues through March 16. $4-$8. Small Press 
Spotlight on Tyler Cohen: Exhibit focusing on the 
local feminist comic artist. Tuesdays-Sundays. 
Continues through April 6. $4-$8. primazonia.com. 
Sam & Max - Swift & Mirthful Justice: The Art of Steve 
Purcell: Exhibition of original comic art starring 
Freelance Police sleuths Sam (the dog) and Max 
(the rabbity thing). Tuesdays-Sundays. Continues 
through April 20. $4-$8. The World of Tomorrow: 
An Evening with Tom Tomorrow: Dan Perkins (aka 
Tom Tomorrow) discusses his political comic strip, 
This Modern World, and his life as an alt-weekly 
cartoonist. Tue., March 11, 7-9 p.m. $5. 655 Mission, 
S.F., 227-8666, www.cartoonart.org. 

Charles M. Schulz Museum. From the Pen to the 
Comic Pages: Evolution of the Comic Strip: Exhibit 
illustrating (no pun intended) the steps behind 
the creation of Peanuts comics, including printing 
plates, contact sheets, photographs, and more. 
Mondays, Wednesdays-Sundays. Continues through 
July 6. Starry, Starry Night: Peanuts characters 
contemplate the mysteries of the universe in this 
exhibit of nocturnal comic strips. Mondays, Wednes- 


The future has always been about robots. From the creepy mind games of HAL 
in 2001: A Space Odyssey to the domestic service of Rosie on The Jetsons, the 
promise of personal robots has been present in popular culture for decades. But 
here in the actual future, when 2001 is a distant speck in the rear view mirror, 
we're still doing our own laundry and flying our own space ships (mostly). So 
what's the holdup? If Google can make a self-driving car, then why are we still 
pushing the vacuum up and down the hallway? Find out at Where’s Rosie? 
The State of Personal Robotics. It’s a panel discussion that explores the 
challenges, delays, and promise of the personal robotics industry. This being the 
Bay Area, time will also be given to “the social and economic implications of ro- 
bots in the home.” We'll be there, assuming we get the vacuuming done first. 

The Commonwealth Club presents Where’s Rosie? The State of Personal 
Robotics at 6 p.m. at the Commonwealth Club, 595 Market St., S.F. Tickets 
are $7-$20; call 597-6700 or visit commonwealthclub.org. Devin Holt 
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days-Sundays. Continues through April 27. Sanctuary 
for the Lovelorn: Heartbreak in Peanuts: Linus didn't 
smooch Sally, Schroeder rebuffed Lucy, and the Little 
Red-Haired Girl never even acknowledged poor 
Charlie Brown's existence ... but even unrequited 
love can be funny, as this exhibit illustrates through 
the use of original Peanuts comic strips. Mondays, 
Wednesdays-Sundays. Continues through Aug. 11. 
2301 Hardies Lane, Santa Rosa, 707-579-4452, www. 
schulzmuseum.org. 

Conservatory of Flowers. Butterflies & Blooms: Hun- 
dreds of butterflies — including monarchs, swallow- 
tails, painted ladies, and more — flutter among the 
flowers in an exhibition sure to please lepidopterists 
and botanists alike. Tuesdays-Sundays. Continues 
through March 16. $2-$7. 100 John F Kennedy Drive, 
S.F., 666-7001, www.conservatoryofflowers.org. 

Contemporary Jewish Museum. To Build & Be Built: 
Kibbutz History: A look back at the birth and evolution 
of Israel's utopian communes. Mondays, Tuesdays, 
Thursdays-Sundays. Continues through July 1. Jason 
Lazarus: Live Archive: Includes an installation of 
found/donated photographs, re-created signs from 
the Occupy Movement, live piano rehearsals, and 
more. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through March 23. Arthur Szyk and the Art 
of the Haggadah: Exhibit featuring all 48 paintings 
created by the illustrator and political cartoonist for 
his Nazi-era interpretation of this definitive Jewish 
text. Szyk's Haggadahis considered one of the most 
illuminating and artistic ever created, his illustrations 
conveying the epic scope of suffering, escape, and 
determination central to the Haggadah’s telling and 
retelling. Mondays, Tuesdays, Thursdays-Sundays. 
Continues through June 29. Black Sabbath: The Secret 
Musical History of Black-Jewish Relations: An inter- 
active exhibit featuring music and video recordings 
that illustrate the cultural influences shared by Jews 
and African-Americans alike, including performances 
in such genres as jazz, soul, showtunes, and more. 
Mondays, Tuesdays, Thursdays-Sundays. Frog and 
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Lecture 


Toad and the World of Arnold Lobel: A celebration of 
the children’s book author and illustrator featuring 
over 100 original drawings and works on paper. 
Mondays, Tuesdays, Thursdays-Sundays. Continues 
through March 23. Drop-In Art Making: Weekly art 
workshops for kids and families. Sundays, 1-3 p.m. 
free with museum admission. 736 Mission, S.F., 
655-7800, www.thecjm.org. 


de Young Museum. The Bay Bridge: A Work in Progress, 


1934-1936: Photographic documentation of the 
original Bay Bridge under construction. Tues- 
days-Sundays. Continues through June 1. Shaping 
Abstraction: Works by American abstractionists 
from the early-to-middle part of the 20th century. 
Tuesdays-Sundays. Continues through Jan. 4. 
Modern Nature: Georgia O'Keefe and Lake George: 
Though O'Keefe is closely associated with New 
Mexico — where she lived on and off for 50 years 
— this exhibit showcases 55 works from her time 
at Alfred Stieglitz's property in upstate New York. 
Tuesdays-Sundays. Continues through May 11. Friday 
Nights at the de Young: An art-focused happy hour, 
with special performances and hands-on activities 
plus cheap admission. Fridays, 5 p.m. Free-. 50 
Hagiwara Tea Garden Drive, S.F., 750-3600, www. 
deyoungmuseum.org. 


Exploratorium. Jeppe Heim’s Long Modified Benches: 


Sculptural seating by “experiential artist” Hein 
allows resting pedestrians to interact in different 
ways. Through April 1. Tactile Dome: One of the 
Exploratorium’s earliest exhibits — a pitch-black maze 
designed to heighten one’s awareness of the sense 
of touch — reopens at the new location after a slight 
redesign. Tuesdays-Sundays. $12-$15 (in addition to 
regular museum admission). Permanent Galleries: 
The family science museum's gigantic new complex 
is split into six separate gallery sections that focus 
on human behavior, senses & perception, biology, the 
environment, and much more — all with the Explorato- 
rium’s famously whimsical and interactive features. 
Tuesdays-Sundays, 10 a.m.-5 p.m. Exploratorium >> 


BEWARE THE MICROBIAL OVERLORDS 


This one will either raise a lot of awareness or help sell a lot of hand sanitizer. 
Maybe even both. Pandemic! A Plan for the Planet is a discussion of viruses 
and worldwide disease pandemics, co-sponsored by the California Academy of 
Sciences and City Arts and Lectures. It features Dr. Nathan Wolfe, the founder 
and executive chairman of Global Viral, anonprofit that promotes “under- 
standing, exploration, and stewardship of the microbial world.” Wolfe helps to 
coordinate a team of more than 100 scientists and staff who catalogue blood 
samples, survey wild animals, and analyze data from blood banks in sites from 
Cameroon to Malaysia to document the transfer of infectious diseases. With a 
clear understanding of how diseases spread, Global Viral believes we'll be better 
equipped to prevent global pandemics. “We have such incredible capacity to 
think about the future,” Wolfe says. “It’s time we used it to predict biological 
threats. Otherwise, we'll be blindsided again and again.” Hand sanitizer or not. 

The California Academy of Sciences presents Pandemic! A Plan for the 
Planet at 7:30 p.m. at The Nourse, 275 Hayes St., S.F. Tickets are $25- 
$27; call 392-4400 or visit cityarts.net. Devin Holt 
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After Dark: Extended Cinemas: This month's edition 
of the Xplo’s monthly adult (18+) party gets cinematic 
with interactive film installations, fog projections, a 
“smell-o-vision” presentation, and other activities 
inspired by the science of moving images. Thu., 
March 6, 6-10 p.m. $10-$15. Soundscapes: A series 
of artist-created audio experiments and interactive 
sound installations. Tuesdays, Fridays. Continues 
through June 1. Saturday Cinema: Weekly thematic 
film screenings presented in the Kanbar Forum by 
the Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, S.F., 528-4444, 
www.exploratorium.edu. 


Fort Mason. Outdoor Exploratorium: Outdoor art and 


science exhibit. Daily. Free. 38 Fort Mason, S.F., 
345-7500, www.fortmason.org. 


GLBT Historical Society. Out of the Boxes: Historical 


Society Opens Archives of Pioneering Historian Allan 
Bérubé: Bérubé was one of the pioneers in the field 
of community-based gay history that emerged in the 
1970s and early 1980s. The GLBT Historical Society 
has opened his papers for use by researchers. Daily. 


657 Mission, S.F., 777-5455, www.glbthistory.org. 

The Holocaust Center of Northern California. Letters: 
1938-1946: Letters selected from the center's 
archives that detail the harrowing danger of living 
in Nazi-occupied Europe. Mondays-Thursdays, 10 
a.m.-5 p.m. Free. 121 Steuart, S.F., 777-9060, www. 
tauberholocaustlibrary.org. 

Legion of Honor. Matisse from SFMOMA: With its own 
home currently shuttered for renovations, the 
SFMOMA loans 23 of the famed French Impressionist’s 
works to the Legion of Honor for a 10-month spell. 
Tuesdays-Sundays. Continues through Sept. 7. Bowles 
Porcelain Gallery: Porcelain from England and conti- 
nental Europe. Daily. 100 34th Ave., S.F., 750-3600. 

Los Gatos Museum. American Bohemia: The Cats Estate 
in Los Gatos: A look at the literary lives of C.E.S. 
Wood and Sara Bard Field, including home movies, 
audio recordings, rare photographs, books, letters, 
and more. Wednesdays-Sundays. Continues through 
April 20. 75 Church St., Los Gatos, 408-395-7375. 

Mexican Museum. An Inspired Gift: The Rex May 
Collection of Popular Art: Mexican folk art paintings, 


SFMOMA and SFJAZZ copresent 


Artist Talk 


Wal arsiiomieiare)| 


Wednesday, March 12, 2014, 7 p.m. 


SFJAZZ Center 


201 Franklin Street, San Francisco 


Zanele Muholi is a photographer and self-described 
“visual activist’ dedicated to addressing social injustice, 
and issues of race, gender, and sexuality. 


cy] @amanlelacmele-yirile)iit-Mele-vAl hier. 
#SFMOMAlive 
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wooden sculptures, ceramics, glass, and textiles. 
Thursdays-Sundays. Continues through March 16. 
Free. Marina & Buchanan, S.F., 202-9700, www. 
mexicanmuseum.org. 


Museum of the African Diaspora. Crosscurrents: 


Africa and Black Diasporas in Dialogue, 1960-1980: 
Exhibition illustrating the influence of multiple Black 
liberation art movements, including music, poetry, 
and film in addition to visual arts. Wednesdays-Sun- 
days. Continues through April 13. 685 Mission, S.F., 
358-7200, www.moadsf.org. 


The Presidio Trust. Crown Jewels: Five Great National 


Parks Around the World and the Challenges They 
Face: Exhibit showcasing parks in Africa, Amazo- 
nia, Australia, Italy, and Tibet, with a focus on the 
ecological issues that threaten their continued 
existence. Wednesdays-Sundays, 11 a.m.-5 p.m. 
Continues through Aug. 17. 103 Montgomery, S.F., 
561-5300, www.presidio.gov. 


Randall Museum. Drop-In Family Ceramics Workshop: 


Each week the Randall offers drop-in pottery and ce- 
ramics workshops. Saturdays, 10:15 a.m. $6. Drop-In 
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Science Workshop: Each week kids and parents can 
participate in artistic activities that illuminate some 
aspect of science. Saturdays, 10:30 a.m. $4. Meet 
the Animals: Live presentations about the animals 
who live at the museum. Saturdays, 11 a.m. Free. 199 
Museum, S.F., 554-9600, www.randallmuseum.org. 


UC Berkeley Art Museum. Rebar: Kaleidoscope: A 


colorfully modular and interactive seating sculpture 
from the inventors of the parklet. Through Dec. 
20, 2015. First Impressions: Free First Thursdays: 
Check out a world of art and film with free entry 
to the Berkeley Art Museum/Pacific Film Archive 
each month. First Thursday of every month, 11 a.m. 
Free. 2626 Bancroft, Berkeley, 510-642-0808, www. 
bampfa.berkeley.edu. 


The Walt Disney Family Museum. Bruno Bozzetto: 


Animation, Maestro!: Exhibit of pencil drawings, 
cels, and backgrounds from Allegro non Troppo 
and other works by the Italian animator. Mondays, 
Wednesdays-Sundays. Continues through April 7.104 
Montgomery, S.F., 345-6800, www.waltdisney.org. 


Yerba Buena Center for the Arts. Kota Ezawa: 


Boardwalk: A 2-D recreation of the Funtown Pier 
boardwalk and amusement park in Seaside Heights, 
NJ — the destruction of which became an iconic 
image of Hurricane Sandy's wrath — constructed 
in the YBCA’s Third Street courtyard. Through Nov. 
30, 2015. Free. The Room for Big Ideas: The Chasm 
Arena: Multimedia works by Zeina Barakeh with 
Michal Gavish, Cece Carpio, Cybele Lyle, and Dennis 
Kim with Michelle Lee. Thursdays-Sundays; First 
Tuesday of every month. Continues through April 
6. Free. Public Intimacy: Art & Other Ordinary Acts 
in South Africa: The SFMOMA and YBCA join forces 
for this group exhibit that illustrates the ways five 
South African artists attempt to inject creativity into 
quotidian social activities. Photography is a particular 
focus, with images from such stalwart South African 
photographers as David Goldblatt and Zanele Muholi. 
Thursdays-Sundays; First Tuesday of every month. 
Continues through June 29. Jacqueline Kiyomi Gor- 
don: It Only Happens All of the Time: Sculptural sound 
installation by the Los Angeles audio artist and SFAI/ 
Stanford grad. Starting March 7. Fridays-Sundays; 
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First Tuesday of every month. Continues through 
June 15. 701 Mission, S.F., 978-2787, www.ybca.org. 


THEATER 


The Altruists: The brand new She Wolf Theater Com- 
pany presents Nicky Silver's satirical skewering of 
self-righteousness for its inaugural production. 
Thursdays-Saturdays, 8 p.m. Continues through 
March 8, $19-$34, shewolftheater.com. Shelton 
Theater, 533 Sutter, S.F., 433-3040, www.shelton- 
theater.com. 

Beach Blanket Babylon: Steve Silver's musical revue 
spoofs pop culture with extravagant costumes. 
Wednesdays-Sundays, $25-$130, beachblanketbab- 
ylon.com. Club Fugazi, 678 Green, S.F., 421-4222, 
www.beachblanketbabylon.com. 

Children Are Forever (All Sales Are Final!): Julia 
Jackson's solo show takes a comical look at the cash- 
for-kids adoption industry. Fridays, Saturdays, 8 p.m. 
Continues through March 22, $15, juliajackson.com. 
Stage Werx, 446 Valencia, S.F., www.stagewerx.org. 

Crystal Springs: World premiere of Kathy Rucker's 
drama about cyberbullying. Starting March 7, Fri- 
days, Saturdays, 8 p.m.; Sundays, 2 p.m. Continues 
through March 23, $45-$65, crystalspringstheplay. 
com. Eureka Theatre, 215 Jackson, S.F., 788-7469, 
www.theeurekatheatre.com. 

Feisty Old Jew: Charlie Varon shakes his figurative fist 
at 21st century San Francisco culture in this fictional 
comic monologue directed by David Ford. Saturdays, 
8 p.m.; Sundays, 7 p.m. Continues through May 4, 
$25-$100. The Marsh Theater, 1062 Valencia, S.F., 
826-5750, www.themarsh.org. 

Foodies! The Musical: A musical comedy revue of 
songs and sketches that take a humorous look at 
the current food scene. Fridays, Saturdays, 8 p.m., 
$34, foodiesthemusical.com. Shelton Theater, 533 
Sutter, S.F., 433-3040, www.sheltontheater.com. 

Geezer: Geoff Hoyle’s solo tour-de-force transforms 
normally heavy themes — like aging, decline, and 
death — into comedy. Thursdays, 8 p.m.; Saturdays, 5 
p.m. Continues through April 26, $25-$50. The Marsh 
Berkeley, 2120 Allston, Berkeley, 510-704-8291, 
www.themarsh.org. 

Gidion’s Knot: Bay Area premiere of the new Johnna 
Adams play that casts a dramatic eye on school 
bullies and their parents. Tuesdays-Sundays. Con- 
tinues through March 9, $32-$60. Aurora Theatre 
Company, 2081 Addison, Berkeley, 510-843-4822, 
www.auroratheatre.org. 

The House That Will Not Stand: Berkeley Rep 
and Yale Rep co-produce the world premiere of 
Marcus Gardley's story about free women of color 
in pre-Civil War New Orleans. Tuesdays-Sundays. 
Continues through March 16, $29-$59. Berkeley 
Repertory’s Thrust Stage, 2025 Addison, Berkeley, 
www.berkeleyrep.org. 

Hundred Days: NYC acoustic duo The Bengsons created 
(and star in) this “indie rock opera” mixing music 
with imaginative drama. Thursdays-Saturdays, 8 
p.m.; Wednesdays, 7 p.m.; Sundays, 7 p.m. Continues 
through April 6, $10-$100, bengsons.com/hundred- 
days. Z Space Studio, 450 Florida, S.F., 626-0453, 
WWW.Zspace.org. 
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Dance 


Jerusalem: Jez Butterworth’'s drama unfolds over 
three epic hours, with Brian Dykstra starring as an 
aging British squatter who struggles to hold on to 
his own small corner of a rapidly encroaching world. 
Tuesdays-Sundays. Continues through March 8, 
$20-$100. San Francisco Playhouse, 450 Post, S.F., 
677-9596, www.sfplayhouse.org. 

Lasso of Truth: Playwright Carson Kreitzer examines 
the polyamorous past of Wonder Woman creator 
William Moulton Marston in this multimedia staging. 
Tuesdays-Sundays. Continues through March 16, 
$37-$53. Marin Theatre Company, 397 Miller, Mill 
Valley, 388-5200, www.marintheatre.org. 

Lovebirds: Marga Gomez solo performance directed 
by David Schweizer. Thursdays, Fridays, 8 p.m.; 
Saturdays, 8:30 p.m. Continues through April 12, 
$15-$100, margagomez.com. The Marsh Theater, 
1062 Valencia, S.F., 826-5750, www.themarsh.org. 

Medea: Dawn Monique Williams directs this Afri- 
can-American Shakespeare Company staging of 
Euripedes' classical tragedy, with Leontyne Mbele- 
Mbong starring in the title role. Starting March 8, 
Saturdays, 8 p.m.; Sundays, 3 p.m. Continues through 
March 30, $12.50-$37.50, african-americanshakes. 
org. Buriel Clay Theater, 762 Fulton, S.F., 762-2071, 
www.african-americanshakes.org. 

Mommy Queerest: In this autobiographical solo show, 
Kat Evasco plays a lesbian daughter who's coming 
out to a closeted lesbian mother, chronicling how 
her sexuality affects both her relationship with her 
mother as well as her identity as a Filipina Christian. 
Sound serious? It’s also hysterical. Fridays, Satur- 
days, 8 p.m. Continues through March 29, $15-$25, 
theexit.org/divafest/mommy. Exit Theatre, 156 Eddy, 
S.F., 673-3847, www.theexit.org. 

Monday Night Marsh: Musicians, actors, performance 
artists, and others take the stage at this regular 
staging of works in progress. Mondays, $7. The 
Marsh Theater, 1062 Valencia, S.F., 826-5750, www. 
themarsh.org. 

Napoli!: Marco Barricelli and Seana McKenna star in 
a new translation of Eduardo De Filippo’s Italian 
WWII comedy, Napoli Milionaria. Tuesdays-Sundays. 
Continues through March 9, $20-$120. American 
Conservatory Theater (A.C.T.), 415 Geary, S.F., 749- 
2228, www.act-sf.org/site/PageServer. 

Pocket Opera: The Magic Flute: English-language 
version translated by Pocket Opera director Donald 
Pippin. Sun., March 9, 2 p.m.; Sun., March 23, 2 p.m., 
$15-$42, pocketopera.org. Florence Gould Theater at 
the Legion of Honor, 100 34th Ave., S.F., 863-3330, 
www.famsf.org/legion/index.asp. 

Risk Is This ...: Cutting Ball presents five experimental 
plays — with a new staged reading each weekend — 
at this theatrical festival held at the Tides Theatre 
(533 Sutter) and Exit on Taylor (277 Taylor). Fridays, 
Saturdays, 8 p.m. Continues through March 29, 
free (or $20 for reserved seating), cuttingball. 
com. Multiple San Francisco Locations, multiple 
addresses, S.F., N/A. 

The Scion: Brian Copeland's solo show explores the 
roles of class, privilege, and government regulation 
in modern society — but does it with a knack for 
injecting humor into even the most serious topics. 
Thursdays, Fridays, 8 p.m.; Saturdays, 5 p.m. Con- 


tinues through April 18, $15-$60. The Marsh Theater, 
1062 Valencia, S.F., 826-5750, www.themarsh.org. 

The Speakeasy: World premiere of the Boxcar Theatre's 
new “immersive” theatrical production in which 
attendees can move freely among multiple rooms 
while a large troupe of actors and musicians recreate 
dramatic scenes set in a Prohibition-era club/casino. 
In keeping with the speakeasy theme, the perfor- 
mance location is kept undisclosed until the day of 
the show. Thursdays-Saturdays, 7:30 p.m. Continues 
through March 15, $60-$90+, thespeakeasysf.com. 
Boxcar Playhouse, 505 Natoma, S.F., 776-1747, www. 
boxcartheatre.org. 

Tipped & Tipsy: Jill Vice plays bartender Candy — and 
more than a dozen other characters — in this solo 
performance that won top honors at last year’s 
San Francisco Fringe Festival. Saturdays, 5 p.m.; 
Sundays, 7 p.m. Continues through April 6, $15-$50. 
The Marsh Theater, 1062 Valencia, S.F., 826-5750, 
www.themarsh.org. 

Ubu Roi: Cutting Ball Theater's Rob Melrose, the Bay 
Area's most prolific translator of experimental 
classics, updates Alfred Jarry’s vile and grotesque 
original script by setting it in an affluent American 
kitchen. Thursdays-Sundays. Continues through 
March 9, $10-$50, cuttingball.com. Exit Theatre on 
Taylor, 277 Taylor, S.F., 673-3847, www.sffringe.org. 

Waffle Opera: The Magic Flute: Mozart gets a stripped- 
down, intimate setting in this performance that 
includes new English dialogue, the original German 
music, and (yes!) real waffles after the show. Fri., 
March 7, 7 p.m., $10-$20, waffleopera.com. Center 
for New Music, 55 Taylor, S.F., 275-2466, www. 
centerfornewmusic.com. 

The World of Paradox: Whimsical characters come 
to life and perform illusive acts of legerdemain 
in this show by theatrical magician David Facer. 
Mondays, 8 p.m. Continues through April 7, $12-$15, 
paradoxmagic.com. The Garage, 715 Bryant, S.F., 
885-4006, www./15bryant.org. 

Yellow: Bay Area premiere of this 2010 drama by Del 
Shores (Sordid Lives) starring Andrew Nance and 
Maurice André San-Chez. Wednesdays-Saturdays, 8 
p.m.; Sundays, 2 p.m. Continues through March 23, 
$25-$45. New Conservatory Theatre Center, 25 Van 
Ness, S.F., 861-8972, www.nctcsf.org. 





Love Puppies? 


The San Francisco SPCA's Foster Program is looking for 





temporary homes for at-risk, underage puppies, until they 
are old enough to be adopted. This is a great short-term 
volunteer opportunity for animal lovers! 


Can you open you 
home to a few 
o1phaned puppies 
01a nuising mom 
and her babies? 





Call (415) 522-3542 


or email foster@sfspca.org to sign up for a foster class. 





BISPCA 


sfspca.org/foster 
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ORIGINAL PRINCESS sateen 


World-renowned choreographer Christopher Wheeldon’s rendition of the 
traditional fairy tale Cinderella returns to San Francisco. With a dramatic 


ntt T4& lavern Late Us AY 


score by Prokofiev and stunning set designs and fabulous costumes by Julian 
Crouch and Basil Twist, the well-known story of a downtrodden maiden and 
her magical transformation into the belle of the ball becomes a grand specta- 
cle in the hands of the San Francisco Ballet. Yet Wheeldon ensures that the 
spun sugar magic of the ballet is tempered with the darker aspects of the 
original Grimm tale, dramatizing the enchanted tree that grows on Cinderel- 
la’s mother’s grave and weaving in mysterious fates as well as the ordinary 
fairies of the four seasons to guide the poor heroine to a happy ending. All 11 
performances by the San Francisco Ballet sold out before its U.S. premiere in 
2013; don’t miss your second chance at this new classic. 

San Francisco Ballet presents Cinderella at 8 p.m. and continues 
through March 23 at the War Memorial Opera House, 301 Van Ness, 
S.E. Tickets are $39-$335; visit sfballet.org. Irene Hsiao 
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By Jonathan Curiel 


In the second decade of South 
African apartheid, a young black pho- 


tographer named Ernest Cole took 
clandestine images that showed the 
brutality, despair, and utter senseless- 
ness of the National Party govern- 
ment’s racial segregation laws. Cole 
risked everything — including his cit- 
izenship — to document the daily 
degradations that blacks had to en- 
dure. He was forced to flee South Af- 
rica in 1966, heading to a country that 
he thought would be an ideal refuge: 
the United States. That same year, 
American blacks were looking in in- 


Know Your Street Art 


Live Outside 


The wall used to be beige — 
a bland beige for a bland alley that no 
one wanted to visit. Feb. 8 changed ev- 
erything. That’s when two street art- 
ists began turning the southwest side 
of the Holiday Inn Civic Center into a 
multicolored vision of young women 
amid water, flowers, birds, and styl- 
ized graffiti. Amandalynn and Oak- 
land graffiti writer Lady Mags, who've 
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Dialogue 


creasing solidarity to Africa, with cho- 
reographer Alvin Ailey among those 
heading to Dakar, Senegal, for the 
First World Festival of Negro Arts. 
The message from both Cole and Ai- 
ley: Art is political. Art should inspire 
dialogue with other countries. “In the 
United States, we have a little prob- 
lem, as you know,” Ailey told a Dakar 
interviewer about how the U.S. 
treated blacks. “They think we’re not 
first-class citizens.” 

The dialogue that began in 1966 
fundamentally changed South Afri- 
ca and the United States. In 2014, 
two decades after South Africa rid 
itself of apartheid, the nation is 


collaborated since 2011, needed just 
five days to turn the long wall into an 
art destination. Live Outside overlooks 
Eighth Street between Market and 
Mission. Thousands of people pass 
that area every day, and now they seea 
woman blowing at dandelions, and 
two other women in a lily pond that’s 
straight out of a Monet painting. 

“T went with a flower-child 
theme,” says Amandalynn, 34, who 
lives in San Francisco and has been 
doing street art for more than 
a decade. 

Live Outside was commissioned 
by a backpack and outdoor gear com- 
pany, and it had to be approved by 
higher-ups at Holiday Inn. Corporate 
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still in the throes of startling tran- 
sitions, as illustrated by the new 
YBCA exhibit, “Public Intimacy: Art 
and Other Ordinary Acts in South 
Africa.” The exhibit, a collaboration 
with SFMOMA, juxtaposes work 
from South Africa’s apartheid years 
(Cole is one of the featured photog- 
raphers) with recent work that illu- 
minates its post-apartheid struggles 
and triumphs. 

Photographer Mikhael Subotzky 
and artist Patrick Waterhouse get 
into the architecture of a space-age 
housing project beset by economic 
segregation. Photographer Zanele 
Muholi profiles lesbians who tra- 


management approved it without 
hesitation, Amandalynn says, and 
the piece is thematically similar to 
work she’s done with Lady Mags in 
the Mission District and in tucked- 
away spots that could be described 
as blighted. 

“It’s probably one of the largest 
graffiti pieces in San Francisco,” 
Amandalynn says. “It made people 
(at Holiday Inn) feel slightly uncom- 


fortable but excited too. It’s not your 


normal community mural. It was 

a challenge to them to open their 
minds. But they were very accom- 
modating, and no one asked for any 
changes when we showed them the 
mock-up.” JC 
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verse both prejudice and acceptance 
from fellow South Africans. Graphic 
designer Garth Walker creates a 
magazine, ijusi, that uses colorful 
typefaces, cartoons, and other 
illustrative elements to celebrate 
everything from photography to 
pornography. Walker’s contribu- 
tors frequently have fun with their 
subjects, as in a darkly comic give- 
and-take between Nelson Mandela 
and a white supremacist, Eugéne 
Terre Blanche, who sarcastically 
rebuts Mandela’s idea of a multi- 
racial “rainbow nation” by saying, 
“There’s no black in a rainbow.” 
Terre Blanche’s word-balloon com- 
ment qualifies as mockumentary — 
except that Terre’Blanche really did 
utter those words, and South Africa 
really is a country still divided, if not 
by race then other social divisions 
that seem glaring to an outsider. 


South Africa holds particular sway 
over the American imagination be- 
cause of our country’s deep history 
with slavery. We were South Africa un- 
til 1865. We were practitioners of 
apartheid. Blacks in the American 
South didn’t have bona fide electoral 
rights until the Voting Rights Act of 
1965. And the transition period of the 
1960s, when Martin Luther King Jr. 
and Malcolm X were orchestrating 
competing visions of America — and 
looking to Africa for inspiration — is 
vividly on display in “Crosscurrents: 
Africa and Black Diasporas in Dia- 
logue,” a two-floor exhibit of photos, 
posters, artwork, and a seminal docu- 
mentary that’s just steps from the 
YBCA, at the Museum of the African 
Diaspora. 

One MoAD photo shows Malcolm 
X in Addis Ababa, Ethiopia, where in 
1964 he addressed the Organization 
of African Unity, arguing that the 
United States was “worse than South 
Africa because not only is Ameri- 
ca racist, she also is deceitful and 
hypocritical. South Africa preaches 
segregation and practices segrega- 
tion. She, at least, practices what 
she preaches. America preaches in- 
tegration and practices segregation.” 
The anger in Malcolm X’s words is 





balanced at MoAD by the words in 
William Greaves’ 1967 documentary 
on the First World Festival of Negro 
Arts, which Greaves — an acclaimed 
black filmmaker from New York — 
wrote and directed for the United 
States Information Agency, a gov- 
ernment body that promoted Amer- 
ican interests abroad. Essentially, 
Greaves was paid to put a positive 
spin on the three-week Dakar festi- 
val, but the film is still remarkable 
for its poetic narration (such as, 
“the Negro knows well that art has 
the power to convey to the world 
man’s strong desire to be free”), 
once-in-a-lifetime video of Duke 
Ellington and Langston Hughes in 
West Africa, and the inspiration that 
it finds in paintings, sculpture, mu- 
sic, dance, and literature. Near the 
film’s end, we see a conference table 
filled with books written by Martin 
Luther King Jr., James Baldwin, 
Ralph Ellison, and Albert Lutuli, the 
South African leader who won the 
Nobel Peace Prize in 1960. Lutuli’s 
memoir, Let My People Go, is a sear- 
ing vision of Lutuli’s life and the life 
of South Africa’s African National 
Congress. 

Ernest Cole was also a published 
author. After leaving South Africa 
for the United States, Cole released 
an acclaimed 1967 book, House of 
Bondage: A South African Black Man 
Exposes in His Own Pictures and 
Words the Bitter Life of His Homeland 
Today. The work, which offered peo- 
ple outside South Africa one of the 
first sustained looks at apartheid, 
was immediately banned in Cole’s 
homeland. Cole never returned 
home, and in the United States, he 
faced a long succession of hardships 
that left him living in the streets 
before his death on Feb. 19, 1990, 
just eight days after Mandela was 
released from prison. 

Another story of tragedy that 
hangs over “Public Intimacy” is 
that of Nat Nakasa, a black writer 
and journalist who, like Cole, was 
forced to renounce his citizenship 
in South Africa. It happened to 
Nakasa in 1964 when he received 
a prestigious Nieman fellowship to 
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study at Harvard University. Nakasa 
faced serious problems in America, 
including racism, and killed himself 
in 1965 by jumping off a New York 
building — a death that’s recounted 
in the “Public Intimacy” artwork 
called The Grass Is Always Greener on 
the Other Side, by Kemang Wa Lehu- 
lere. Lehulere’s work is a like a giant 
storyboard on a giant chalkboard, 
and it’s full of “scenes” that explain 
Nakasa’s life and death, including 
Nakasa’s admission just before his 
suicide, “I can’t laugh anymore and 
when I can’t laugh I can’t write.” 

Nakasa felt paralyzed in exile. 
Today’s South African artists don’t 
have to feel like Nakasa or Cole, 
who along with Muholi, Santu Mo- 
fokeng, and Subotzky, is one of the 
standout photographers in “Public 
Intimacy.” For Muholi, who calls 
herself a “visual activist,” exhibiting 
in the United States and coming 
here is paramount to her work. On 
March 12, at 7 p.m., she'll give a talk 
at the SFJAZZ Center, and on March 
15, at 5 p.m., she'll give a keynote 
speech at a two-day “Visual Activ- 
ism” symposium at the Brava The- 
ater — all part of “Public Intimacy” 
events that are happening around 
San Francisco. 

“Photographers don’t win Nobel 
Prizes, but I think Ernest Cole is 
one of the most deserving photog- 
raphers in our history. He deserved 
better. He suffered in exile,” Muholi 
says in a phone interview from 
South Africa. “I wish he were still 
alive, to speak about the challenges 
that he faced as he was document- 
ing the reality at that time. Ernest 
Cole fought against racial tension. 
It’s through him that we get to un- 
derstand the importance of visual 
activism. For African people who, 
like me, identify as lesbians and 
gays and trans people, we're fighting 
a different kind of war, a different 
kind of oppression, in which many 
of our voices are hidden simply 
because of homophobia and trans- 
phobia and queerphobia that exists 
in Africa.” 

At YBCA, the South Africans 
who Muholi profiles are life-size 
as they stare from the walls. Some 
look defiant. Some look angry. Some 
look content. It’s the full range of 
emotions from those who are still 
navigating their place in South 
Africa, still waiting to see if their 
country evolves in the way that they 
long for. 


“Public Intimacy: Art and Other 
Ordinary Acts in South Africa” 
Through June 29 at Yerba Buena 
Center for the Arts, 701 Mission, S.F. 
Tickets are $8-$10; call978-2787 or 
visit ybca.org. 

“Crosscurrents: Africa and Black 
Diasporas in Dialogue” 

Through April 13 at the Museum of 
the African Diaspora, 685 Mission, 
S.F. Tickets are $5-$10; call 358- 
7200 or visit moadsf.org. 
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THE WHORE NEXT DOOR 


Traffic Jam 


“Teens sold for sex aren’t 
prostitutes, they’re rape victims.” That's 
what the billboard just a few blocks 
from my house reads. I live in West Oak- 
land near San Pablo Avenue, where the 
reality of minors in the sex industry is 
on my doorstep. The Bay Area, espe- 
cially Alameda County, was recently 
named one of the nation’s top sites for 
child sex trafficking. 

I’m an independent sex worker. I 
love my job, partially because no one 
forces me to do it. [make my own 
hours and I choose my own clients. 

I didn’t enter the business because 
someone coerced me, or because | 
was desperate for money. I’m also not 
a child. 

I’m lucky. But many in the Bay 
Area are not. 

Sex trafficking is 
an atrocity that vi- 
olates fundamental 
human rights. Sex 
work, however, is 
just my job. The two 
are as different as 
night and day. But 
whether a person is 
forced into the sex 
industry or they 
enter it by choice, I 
believe that they de- 
serve the same right vw 
to justice when they fh es 
experience violence. 

However, sex workers are often left 
out of the anti-trafficking conversa- 
tion. A silent protest in San Francisco 
on Feb. 11 sought to highlight the 
lack of sex worker perspectives within 
the anti-trafficking movement. 

On a Tuesday at 9:30 a.m., I arrive 
at the San Francisco Public Library, 
where a multigenerational group of 
sex workers and allies had gathered 
in protest. They sat silently in front 
of the library with red tape over 
their mouths, red umbrellas in hand, 
holding homemade posters that read 
“Nothing About Us Without Us.” In- 
side the library, the 2014 Abolitionist 
Awards and Panel to End Demand was 
slated to start at 10 a.m. Attendees 
and panelists bustled into the library 
and tried to avoid eye contact with the 
sex workers who sat outside in protest. 

One would think that sex worker 
rights advocates and anti-trafficking 
organizations would be natural allies. 
Trafficking is a form of violence, and 
sex worker rights advocates are cer- 
tainly against violence within their 
own industry. But, according to Sex 
Worker Outreach Project (SWOP) 
representative Sandy Bottoms, “What 
the mainstream anti-human traf- 
ficking campaigns would like to have 
happen is an end of the sex industry 
as a whole.” Anti-trafficking orga- 
nizations, and the legislation they 
push for, often do not differentiate 
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between consensual and non-consen- 
sual sex work. 

Later, inside the library, I sat and 
listened to vehement anti-prostitu- 
tion advocate Melissa Farley speak. 
“Buying sex is wrong for the same 
reason that incest, rape, battery, and 
other forms of violence against wom- 
en are wrong, she said within the 
first five minutes of her presentation. 
Her words stung. 

Then Casey Bates, the district attor- 
ney of Alameda County and the head 
of the Human Exploitation and Traf- 
ficking unit, approached the podium. 
Bates is one of the faces behind the 
recent PR campaign to raise awareness 
about the sex trafficking of minors in 
the Bay Area that has resulted in bill- 
boards like the one by my house. When 
he stood up to introduce himself, he 
raised his eyes towards the group of 
sex workers who stood silently at the 
back of the room 
with their signs of 
protest. “We’re not 
against you,” he 
said, “we’re with 
you, and I want to 
let you know that.” 

“Then stop ar- 
resting us!” one of 
the protesters called 
out. 

The rest of the 
panel was a tense 
presentation of 
programs designed 
to combat traffick- 
ing in the Bay Area. One of the sex 
workers involved in the protest, Kris- 
ten Diangelo, spoke up during the 
question and answer portion of the 
event. She was keen to point out that 
no one on the panel was a sex worker 
or a survivor of trafficking. After an 
awkward pause, Ellen Bell, the execu- 
tive director of the Standing Against 
Global Exploitation (SAGE) project, 
responded. “I have had involvement 
in the sex industry, yes.” she said. She 
went on to encourage more sex work- 
ers to be involved in the anti-traffick- 
ing movement. “We need your voice... 
to move forward,’ she said. 

When the voices and perspec- 
tives of people in the sex industry 
aren't included in the anti-trafficking 
movement, legislators are missing an 
opportunity to engage with a popu- 
lation on the front lines. These seem- 
ingly disparate organizations have a 
great deal of common ground to work 
from. That morning, it was clear that 
sex workers want to be involved in 
the fight to end violence and exploita- 
tion in their industry. Perhaps the 
anti-trafficking movement is finally 
ready to listen. 


” wa ‘ 


Go to sfweekly.com/arts to listen to 
Siouxsie Q's podcast on anti-trafficking 
protests. 


SiouxsieQ@SFWeekly.com 
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A bold red ale with a 
toffee maltiness and 
slightly sweet finish, 


HANDCRAFTED BEER 


SAN DIEGO, CA 


karlstrauss.com  - 


EAT MUSIC 


BEER CLP” 
Gow 2012 
Gow 2010 


CePDONTYLE Hat) eee 


MARCH 5-11, 2014 





27 








OAKLAND 


—_——— eee SCS Cee ——~ -_— —_— ee eee i —— «= 





JUT 


STEVE WINWOO 


GREEN17 TOUR 
=f ho it BL 
FINAL ROUND 


>_> >>>>>> (i <<<ceeecee- 
JERRY ILONNILN FUND TIE MIMD INNIS 
JOHNNY MADCAP AND THE DISTRACTIONS 


‘FRIDAY, } 








28 MARCH 5-11, 2014 LETTERS NEWS COVER STORY THE CALENDAR EAT MUSIC 


1A 


FRIDAY 
JUNE 2/th 


ON-SALE THIs FRIDAY! 


ln Stores May 6 
Fi fsarahmelachian | af PSOTONMCiocrien 





. - 
wire i = > 2s +s tia Ss > SS — 


eek 


ae a a os == oer 


Lo a ce col 


a we Se dn allele SS ee er es ae ee See 






SFWEEKLY.COM 


THE NATIONAL 


2ND SHOW 
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THE MAN 
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Run & Jump 
Not Rated. Opens Friday 
at the Vogue Theatre. 
At last we have a proper if brief release 
for the feature debut of director Steph 
Green, a Bay Area native, who was in 
town with it for the San Francisco Irish 
Film Festival last year. Green’s large- 
hearted drama seems all the more ap- 
pealing for its lack of fanfare. With an 
in-house American neuropsychologist 
observing for a case study, an Irish 
housewife grasps at family coherence 
in the wake of her husband’s stroke. 
Fortunately for her, she’s played by 
Maxine Peake with a tasteful medley 
of allure and fortitude. As a movie her- 
oine, Peake is very charming: As a cop- 
ing wife, a harried mom, an actual 
woman, she’s plausible. The doctor is 
played by a hangdog, sweater-vested 
Will Forte, wearing one of those 
beards that Robin Williams used to 
put on as a way of saying, “I’m going to 
be serious now.’ And it’s true that be- 
tween this and Nebraska, Forte has 
quietly enlarged the scope of what we 
might expect from him. Save for its ef- 
florescence of color, apparently cali- 
brated to coordinate with the cool blue 
ocean and Peake’s orange blaze of hair, 
this is a muted movie, which respect- 
fully avoids not just histrionic drama 
but also cheap laughs as an easy anti- 
dote thereto. That restraint, it should 
be said, is double-edged — sometimes 
a relief, but sometimes a tease. Ailbhe 
Keogan’s script emphasizes a warm- 
fuzzy idea about elastic human intu- 
ition trumping scientific rigidity, and 
that could seem reductive if Green and 
her performers didn’t so touchingly 
bear it out. Jonathan Kiefer 


Visitors 
Not rated. Opens Friday 
at the Embarcadero Center Cinema. 
The feature films of director Godfrey 
Reggio and composer Philip Glass 
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have never been for everyone, and 
their new black and white collabora- 
tion Visitors is unlikely to cut into The 
Lego Movie's profits. Not offering the 
same kind of visual variety as their 
famed Qatsi trilogy -- 1982's Koyaanis- 
qatsi, 1988's Powaqgatsi, and 2002's 
unheralded trilogy highlight Naqoy- 
qatsi — Visitors is composed of a mere 
74 shots, typically slow pans of dilapi- 
dated structures or gone-to-seed na- 
ture intercut with slow-motion 
closeups of people staring into the 
camera. The images are gorgeous, es- 
pecially seen in stunning digital 4k ina 
properly equipped theater (such as the 
Embarcadero), but strangers getting 
up in your grill is just unnerving, and 
it’s often a relief when the picture cuts 
back to things without faces. In a way, 
the stripped-down nature of Visitors 
feels like a response to how the advent 
of affordable digital filmmaking has 
made Koyannisgatsi perhaps not as 
unique as it once was; the original 
movie is still a work of art, but there 
are countless mini-Qatsis on Vimeo. It 
all means whatever you want it to 
mean, and Reggio has confirmed that 
many of the people are actually watch- 
ing TV or playing video games — so if 
you do watch Visitors, remember that 
you probably look weird doing it. 
Sherilyn Connelly 
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Bethlehem 
Not Rated. Opens Friday 
at the Embarcadero Center Cinema. 
By virtue of timing, and of tempera- 
ment, the Israeli film Bethlehem 
seems fated to serve as a sort of flip- 
side companion piece to the Palestin- 
ian Oscar nominee Omar. Both are 
raw thrillers about a young Palestin- 
ian informant for the Israeli secret 
service — and both, ironically, given 
the package-deal mentality about 
them, draw power from stout resis- 
tance to a binary worldview. As its ti- 
tle implies, Bethlehem, in which 
Israeli writer-director Yuval Adler 
makes his feature debut, working 
with Palestinian co-writer Ali Waked, 
takes a broad view of political rival- 
ries. In this case, the informant is an 
understandably sullen teenager 
(Shadi Mar’i), who seems highly vola- 
tile from the moment we meet him: 
Barely a minute into the movie he’s 
shouting demands at another kid to 
shoot him with a Kalashnikov. This 
eventually prompts a paternal 
talking-to from his Shin Bet handler 
(Tsahi Halevi), who advises him to 
find new friends. “The people we 
hang out with, that’s who we are,’ the 
man says. Meanwhile, the handler’s 
own superiors are planning an opera- 
tion for which the young informant 
will serve as bait to lure his older 
brother, a mass-murdering terrorist, 
into an assassination. As with Omar, 
the story ends brutally, and with the 
magnitude of tragedy. And as with 
that film, our ability to evaluate a po- 
litical appraisal seems complicated 
not just by our own point of view, if 
any, but also by the filmmakers’ en- 
couragement to enjoy the movie asa 
thriller. Which isn’t to say that thrill- 
ers can't be politically serious; they 
certainly can, especially when seem- 
ing to call out to one another. 
Jonathan Kiefer 
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JOIN THE 


ROXIE THEATER 
FOR A SPECIAL 
RETROSPECTIVE 
CELEBRATING THE WORK 
OF WES ANDERSON 


MOONRISE KINGDOM 
Saturday, March 8 @ 2:15pm 


RICH KIDS 
Saturday, March 8 @ 4pm 


THE ROYAL TENENBAUMS 
Sunday, March 9 @ 7pm 


THE LIFE AQUATIC WITH STEVE ZISSOU 
Monday, March 10 @ 7pm 


THE DARJEELING LIMITED 
Tuesday, March 1] @ 7pm 


FANTASTIC MR. FOX 
Wednesday, March 12 @ 7pm 
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IN SELECT THEATRES MARCH 14 
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Visit SFWeekly.com/movies for complete film listings 
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OPENING 


The Lunchbox Communicating is hard enough, and 


Ritesh Batra’s downcast comedy The Lunchbox 
suggests that it’s even more difficult ina city like 
Mumbai, which is depicted as noisy and crowded 
with a pervading sense of quiet desperation that 
regularly drives people to suicide. It’s also a city 
with a remarkably complex lunchbox-delivery 
infrastructure — presumably so commuters don't 
have to carry their own bulky lunches on the 
overcrowded buses — and we see when housewife 
lla (Nimrat Kaur) using it to send the day's lunch 
to her husband's office, a meal with a new recipe 
that she will hopes will get her a little attention 
from him. The cylindrical metal lunchbox instead 
gets delivered to Saajan (Irrfan Khan), a depressed 
widower and imminent retiree. Finding lla's cooking 
delicious, Saajan and Ila begin sending each other 
notes via the box. It's a fairly standard rom-com 
setup, and while the execution is frequently very 
funny, The Lunchbox is very bleak at times, too, the 
characters wrestling with culturally ingrained fears 
of, among other things, aging and intimacy. The 


“TO THE SMALL BUT CHOICE 
LIST OF FILMS THAT 
GRACEFULLY MIX A PASSION 
FOR FOOD WITH OTHER 
POTENT EMOTIONS — 
THINK ‘BABETTE’S FEAST,’ 
‘EAT DRINK MAN WOMAN,’ 
‘BIG NIGHT,’ EVEN 
‘RATATOUILLE’ — 
YOU CAN ADD ONE MORE: 
“THE LUNCHBOX.’” 


-Kenneth Turan, LOS ANGELES TIMES 
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terial May Not Be Suitable for Children ® ©2014 SONY PICTURES ENTERTAINMENT INC. 


STARTS FRIDAY, MARCH 7 


Clay Theatre 


Fillmore at Clay: (415) 561-9921 
ALSO STARTING AT LANDMARK ALBANY 
WWW.THELUNCHBOXMOVIE.COM 
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Lunchbox is also a celebration of analog culture, of 
the lasting impact of antiquated technologies such 
as VHS and audio cassettes to preserve memories. 
But whatever you do, don’t question the accuracy 
of the lunchbox delivery company. They do not 
make mistakes. (SC) 


The Rocket Australian writer-director Kim Mordaunt's 


previous film was the documentary Bomb Harvest, 
about an Aussie bomb disposal specialist combing 
through the perennially war-ravaged Laotian 
countryside and trying to keep undetonated 
explosives out of children's hands. Arguably that 
project continues with or at least informs The 
Rocket, Mordaunt's fictional tale of a young Laotian 
boy (Sitthiphon Disamoe), born under a bad sign 
according to his nasty nagging grandmother (Bunsri 
Yindi), who comes of age by way of repurposing 
incendiary devices. To live down the burden of being 
believed to have cursed his variously impoverished 
and unlucky family, our 10-year-old hero takes an 
active interest in a festival contest whose partici- 
pants “fire rockets into the sky to ask for rain.” In 
this he has good counsel from a sagely eccentric 
nomad (Thep Phongam), who dresses and acts like 
James Brown. About that contest: Drought being 
an issue is Somewhat ironic, what with the boy's 
family having been indifferently informed by their 
government that a dam will soon inundate their 
village, then relocated to a new home which — mi- 
nor technicality — hasn't yet been built. This also 
affords Mordaunt an arresting if contrived sequence 
in which we see the curious boy dwarfed by the 
enormous dam, then swimming open-eyed among 
submerged cultural relics its presence already has 
eradicated. In general, the story's sentimentalism 
is balanced by attentively observed, place-specific 
details — and by the director's obvious rapport with 
his alert young star. (JK) 


ONGOING 


7 Boxes Ambition and resourcefulness are of the 


essence in this zippy thriller from the Paraguayan 
filmmaking duo of Juan Carlos Maneglia and Tana 
Schémbori. The movie may lack the funds for elite- 
level production values, but it makes a vital and 
commanding bid for world-class status. That same 
dynamic is at play within the story itself, about a 
wheelbarrow-toting delivery boy (Celso Franco) ina 
labyrinthine street market, habitually transfixed by 
bootleg movies and spurred by dreams of stardom 
into transporting some criminally valuable cargo. 
He has help from a friend and romantic interest 
(Lali Gonzalez) whose assistance only makes things 
more complicated, and his main rival for the gig is a 
frantic father (Victor Sosa) who can't afford med- 
icine for a sick child and will do whatever it takes 
to obtain the needed funds. Also, the place crawls 
with thieves, and with cops who seem all the more 
menacing for being so easily bribable. Building on 
a simple, suspense-inducing setup, the filmmakers 
work well with the very basic ingredients of chase 
scenes, communication mix-ups, clever editing, and 
sly dark humor. Their milieu evokes Run Lola Run 
or Slumdog Millionaire, but the methods suggest 
what it might be like to see those movies stripped of 
their various pomposities. The real thrill of 7 Boxes 
is in how it turns an authentic sense of place, and 
an atmosphere of trickle-down desperation, into 
prime movie entertainment. (JK) 


If You Build It Our first introduction to Emily Pilloton 


in Patrick Creadon's documentary If You Build It 
is in the context of a TED Talk she gave in 2010. 
What happened was, in 2010 the Superintendent of 
Schools of North Carolina's poorest county brought 
in Pilloton and her partner Matthew Miller to teach 
a hands-on construction and design class, hoping 
to inspire the students to think in terms of the 
positive impact they can have on their community. 
The school board soon sacked the superintendent, 
but Pilloton and Miller hung on, eventually leading 
the kids in a project to build their town a much- 
needed farmers’ market. We get to know many of 
the kids and townsfolk, but the truly fascinating 
conflict is the fact that while Pilloton is perhaps 
more charismatic than Miller, Miller (by his own 
admission) assimilates better into North Carolina 
because he’s a white guy wearing a baseball cap, 
while Pilloton is a half-Asian woman from California. 
If You Build It is not ultimately about that struggle, 
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but it makes what her, Miller, and the kids are able to 
accomplish all the more remarkable. (SC) 


The Lego Movie Phil Lord and Christopher Miller's 


The Lego Movie is exactly what its title promises, 
a kid-pleasing movie comprised of CGI renditions 
of the titular interlocking plastic bricks. The story 
is a self-aware riff on hero's journey and prophecy 
tropes: Emmet Brickowski (Parks and Recreation's 
Chris Pratt, who could make the National Union 
Catalog funny) is an ordinary guy in a Lego city 
who discovers that he’s destined to Save The 
World, along the way meeting characters already 
owned by parent company Time Warner (Will Arnett 
as Batman) and newly proprietary (Alison Brie as 
Uni-Kitty). The picture looks good, it has some yuks, 
and there are even early hints of an Idiocracy-style 
satire of a lowbrow culture — the most popular 
show on TV, Where Are My Pants?, is a PG version 
of Ow! My Balls! — but the overlong Lego Movie 
collapses in the third act, finally becoming an overt 
commercial for the toys while getting existential 
in a way that unfavorably parallels the Toy Story 
movies. Nor does it help that the screenwriters 
work out their daddy issues — what is this, 2013? 
— and the movie ends on a distastefully sexist joke. 
(Girls ruin everything!) Still, Chris Pratt gets to say, 
“Abraham Lincoln, you bring your space-chair right 
back here!” Classic Pratt. (SC) 


Love and Air Sex Bryan Poyser's Love and Air Sex 


is simultaneously a thoughtful comedy about 
the difficulty of moving on after a breakup, and a 
travelogue of Austin’s hipster scene. Six months 
after their breakup, New Yorker Cathy (Ashley Bell) 
and Los Angeleno Stan (Michael Stahl-Davis) each 
converge on Austin - Cathy to see her friend Kara 
(Sara Paxton), and Stan ostensibly to hang out with 
his beer-chugging broheim Jeff (Zach Cregger), 
but mostly because he knows Cathy will be there. 
It's also the weekend of the Air Sex World Cham- 
pionships. The original title was The Bounceback, 
and those elements are the much more interesting 
parts of the movie, especially Stan's SMS flirtation 
with Haley (Addison Timlin), a cellist who may be 
the only sane Austinite. There's a lot to like in Love 
and Air Sex, but it depends on your tolerance for 
bros at their bro-iest. (SC) 


Omar Analysts and crank theorists of Academy Award 


politics should find much to discuss in this poised 
thriller, for which filmmaker Hany Abu-Assad has 
earned his and Palestine’s second-ever nomination 
in the category of Foreign Language Film (the first 
was for his 2005 drama Paradise Now, about a pair 
of would-be suicide bombers). Omar's eponymous 
protagonist (Adam Bakri) is ahandsome and affable 
young West Bank baker who daily scales a security 
wall and endures ugly occupier bullying in order 
to visit the girl he likes (Leem Lubany) — and also 
to conspire with her brother (Eyad Hourani) and 
another friend (Samer Bisharat) in the shooting 
of an Israeli soldier. For this, justice is swift, and 
savagely vindictive, and inescapably unjust. It’s the 
inescapability that's most of interest to Abu-Assad, 
who mines the familiar thriller territory — arguably, 
the familiar political territory — of mutual suspicion, 
in which betrayal becomes inevitable. We take 
Omar's fate to be sealed from the moment he first 
meets his soft-voiced, salt-and-pepper-bearded, 
Mandy-Patinkin-on-Homeland-looking interrogator, 
(Nor Cal native Waleed Zuaiter, also a producer 
here), who soon manipulates him into becoming an 
informant. Abu-Assad skillfully reminds us that life 
under occupation breeds pestilential paranoia, but 
his film's thriller trappings may dilute this profundity 
into a banality. Is that what got it approved by 
the Academy? Crank theorists, take it away. (JK) 


The Pretty One Jenée LaMarque’s The Pretty One has 


amore gruesome premise than most body-switching 
comedies, but also more heart, mostly due to Zoe 
Kazan's expressive, vulnerable performance. Laurel 
and Audrey (both Kazan) are grown-up twin sisters 
who lead different lives: Audrey, the “pretty” 
one, has gone off into the world and become a 
successful real estate agent; Laurel, the “homely” 
one (inasmuch as the lovely Kazan can be made to 
look homely), still lives in their rural home with their 
widower father, and is only just getting around to 
tackling that whole “virginity” thing. Shortly after 
Audrey treats Laurel to a makeover that makes 
her look more like Audrey — mostly via cutting her 
bangs — they're in a car crash which immolates 
Audrey. When everyone mistakenly believes it was 
Laurel who died, Laurel rolls with it, attending her 
own funeral and assuming Audrey's life and identity. 


EAT MUSIC 


The Pretty One's themes of malleable personas are 
reminiscent of the Kazan-penned Ruby Sparks; 
while Kazan didn’t write this script, it’s a perfect fit 
for her, as she makes “bewildered, overwhelmed, 
and making it up as you go along” relatable, even 
if you're just living your own life and not somebody 
else’s. (And how would you know?) The Pretty One 
also acknowledges a universal truth: Bangs make 
everyone prettier. (SC) 

Tim's Vermeer The documentary category is rich 
with contenders this awards season, so it’s un- 
derstandable if a film about a low-priority and 
admittedly insoluble 17th-century mystery seems 
less urgent than some other rightly lauded fare. But 
Tim's Vermeer, in which a non-painter painstakingly 
replicates a masterpiece just to test a theory about 
how the original was made, is one documentary not 
to miss. Being an inventor by trade, Tim Jenison 
barely knows how to hold a paintbrush, but he has a 
flair for solving problems. He's the right man for the 
job of testing David Hockney’'s hypothesis that the 
most famously photorealistic paintings made before 
the invention of photography were done using 
camera obscuras and portable mirrors. We watch 
as Jenison reconstructs every detail of the room in 
which Vermeer painted “The Music Lesson," then 
reproduces the painting itself. It takes hundreds of 
days, and the results are stunning. Odd, you may 
think, that a Penn & Teller film — Teller directed, 
Penn produced — seems so bent on revealing a great 
magicians secrets, but their evident appreciation 
of Vermeer, and of Jenison for that matter, only 
affirms the revelatory power of pure curiosity. The 
film plays less like an extension of Penn & Teller’s 
own critical-inquiry cable show Bullshit! than like 
a refined long episode of Mythbusters; even still, 
this is no prosecutorial debunking, but rather an 
awed yet also clear-eyed tribute to aesthetic 
ingenuity. (JK) 


FILM SHOWTIMES 


Arthouse listings compiled by John Graham. 
To submit a listing (at least 10 days before issue 
date), e-mail film@sfweekly.com. 


Aquarium of the Bay. 1ith Annual San Francisco Inter- 
national Ocean Film Festival: The world's wettest 
film fest brings almost fifty films — ranging from 
four-minute shorts about whales to feature-length 
ecological documentaries — to the Bay Theater at 
Fisherman's Wharf. March 5-9. oceanfilmfest.org. 
Embarcadero, San Francisco, 623-5300, www. 
aquariumofthebay.com. 

Artists’ Television Access. Mission Eye & Ear #4: New 
experimental film and sound collaborations by Suki 
O'Kane & John Davis, Jason Hoopes & Azin Seraj, 
Marielle Jakobsons & Kirthi Nath, and more. Fri., 
March 7, 8 p.m. $7-$10. missioneyeear.com. Other 
Cinema: Rrriot Girls: Screening of the 2013 docu- 
mentary Pussy Riot: A Punk Prayer, preceded by a 
20-minute solo drum performance by Suki O'Kane. 
Sat., March 8, 8:30 p.m. $6. othercinema.com. 992 
Valencia, San Francisco, 824-3890, www.atasite.org. 

The Castro Theatre. Castro Theatre Remembers 
Philip Seymour Hoffman (1967-2014): Wednesdays in 
March (plus a bonus Thursday and Friday at the end 
of the month) feature double-bill showings of the 
late actor's films. Wednesdays; Thu., March 27; Fri., 
March 28. Continues through March 28. Clueless: 
This, like, oh-so-’90s teen comedy starring San 
Francisco's very own Alicia Silverstone is treated to 
a special drag pre-show with Peaches Christ, Mahlae 
Balenciaga, and Willam Belli. Cake boys, rejoice! 
Sat., March 8, 8 p.m. $30-$85. peacheschrist. 
com. 429 Castro, San Francisco, 621-6120, www. 
castrotheatre.com. 

Clay Theatre. Omar: This Palestinian drama set in the 
Israeli-occupied territories is one of the nominees 
for Best Foreign Language Film at this year’s Oscars. 
Daily. The Lunchbox: starting March 7. Daily. The 
Room: Tommy Wiseau’s cinematic bomb is every bit 
as bad as it’s cracked up to be. You'll crack up as well 
at this riotous midnight screening with lots of Rocky 
Horror-style audience participation. Second Satur- 
day of every month, 11:59 p.m. 2261 Fillmore, San 
Francisco, 267-4893, www.landmarktheatres.com/ 
Market/SanFrancisco/SanFrancisco_Frameset.htm. 

Dark Room Theater. Bad Movie Night: The Lone 
Ranger: Hosts Jim Fourniadis, Mikl-Em, and Ira Em- 
sig won't let Johnny Depp (or his stupid bird hat) off 
the hook in this lambasting of Gore Verbinski's 2013 


bomb. Sun., March 9, 8 p.m. $6.99. 2263 Mission, 
San Francisco, 401-7987, www.darkroomsf.com. 


Embarcadero Center Cinema. Philomena: Irish 


dramedy starring Dame Judi Dench and Steve 
Coogan and directed by Stephen Frears. Daily. 
Tim's Vermeer. daily. Gloria: Paulina Garcia has 
won wide acclaim for her lead performance in this 
character study of a middle-aged Chilean woman 
who lives life on her own terms. Daily. The Wind 
Rises: Hayao Miyazaki's latest animated master- 
piece for Studio Ghibli, shown in both subtitled 
and dubbed versions (the latter featuring Joseph 
Gordon-Levitt in the lead role). Daily. 12 Years a 
Slave: daily. Dallas Buyers Club: daily. Bethlehem: An 
action movie with sociopolitical overtones — or is it 
vice versa? — focusing on an Israeli Secret Service 
officer and a young Palestinian informant. Starting 
March 7. Daily. Visitors: Cult director Godfrey 
Reggio (Koyaanisgatsi) presents his latest visual 
rumination with music by Philip Glass. March 7-13. 
1 Embarcadero Center, San Francisco, 267-4893, 
www.landmarktheatres.com/market/SanFrancisco/ 
EmbarcaderoCenterCinema.htm. 


Exploratorium. Exploratorium After Dark: Extended 


Cinemas: This month's edition of the Xplo’s monthly 
adult (18+) party gets cinematic with interactive 
film installations, fog projections, a ‘‘smell-o-vision” 
presentation, and other activities inspired by the 
science of moving images. Thu., March 6, 6-10 p.m. 
$10-$15. Saturday Cinema: Weekly thematic film 
screenings presented in the Kanbar Forum by the 
Exploratorium’s Cinema Arts program. Saturdays. 
Free with museum admission. Pier 15, San Francisco, 
528-4444, www.exploratorium.edu. 


Mechanics’ Institute Library. Mystique of the City: 


Films Shot in San Francisco: The M.I.L.’s CinemaLit 
Film Series spends Fridays in March spotlighting 
four movies set in and around the city, including 
After the Thin Man (March 7), Experiment in Terror 
(March 14), Foul Play (March 21), and Tucker: The 
Man and His Dream (March 28). Starting March 7. 
Fridays, 6 p.m. Continues through March 28. $10. 57 
Post, San Francisco, 393-0100, www.milibrary.org. 


Opera Plaza Cinemas. Nebraska: Bruce Dern and 


Will Forte star in a Midwestern road movie shot 
in black-and-white by director Alexander Payne 
(The Descendants, Sideways). Daily. If You Build 
It: Documentary about the behind-the-scenes 
struggle to teach a hands-on construction and 
design class to kids in North Carolina's poorest 
county. Daily. The Great Beauty: Fellini-esque 
Italian drama directed by Paolo Sorrentino. Daily. 
The Rocket: Uplifting coming-of-age drama about 
a young Laotian refugee who enters a rocketry 
contest. March 7-13. 601 Van Ness, San Francisco, 
777-3456, www.landmarktheatres.com/market/ 
SanFrancisco/OperaPlazaCinema.htm. 


Roxie Theater. Stranger by the Lake: Award-winning 


gay erotic thriller from French director Alain 
Guiraudie. Through March 6. 7 Boxes: Paraguayan 
caper film that Indiewire merrily described as “The 
Fast and the Furious with wheelbarrows.” Through 
March 6. The Men's Story Project: Out Loud!: Direc- 
tor Josie Lehrer makes a personal appearance to 
discuss her documentary (presented in Spanish with 
English subtitles) about men who share revealing, 
emotional stories in front of live audiences in Chile. 
Wed., March 5, 7 p.m. $10. Groove Move: Surfing flick 
presented by the Sunset District's Mollusk Surf 
Shop. Thu., March 6, 7:30 p.m. $7. Wes Anderson 
in 35mm: High-fidelity retrospective of the indie 
director's filmography (minus Rushmore) leading 
up to the release of his newest movie, The Grand 
Budapest Hotel. March 7-13. Jonas Reinhardt: 
Ganymede: The local electronic musician goes 
deeper into kosmische territory than ever before 
on his new album/DVD, which includes a series of 
experimental films that launch his psychedelic/ 
ambient space disco into Jovian orbit. Mon., March 
10, 9:15 p.m. $10. jonasreinhardt.com. 3117 16th St., 
San Francisco, 863-1087, www.roxie.com. 


Temescal Arts Center. Shapeshifters Cinema: Free 


monthly film series featuring experimental image 
manipulators and ambient sound shamans. Second 
Sunday of every month, 8 p.m. Free. shapeshifter- 
scinema.com. 511 48th St., Oakland, 510-923-1074, 
www.temescalartscenter.org. 


UC Berkeley, Wheeler Auditorium. Cesar Chavez: 


Special advance screening of Diego Luna's upcoming 
biopic starring Michael Pefia, Rosario Dawson, and 
John Malkovich, with the director appearing in 
person to discuss the film afterwards. Wed., March 
5, 7 p.m. Free. Sather Road, Berkeley. 
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ECUSETATEITTS TV MOM IS MAKING MEATLOAF AGAIN. 


Frontier 
Justice 


I study The Pioneer Woman 
closely. She has long red hair, most likely 
dyed to increase its deep ruby shine. She 
has two dough-poked dimples on her 
cheeks, which leave her perpetually 
smiling. She wears long peasant tops to 
hide her tummy, her crisp blue jeans 
peeking out beneath. She has a giant di- 
amond ring that never seems to keep 
her from plunging her hands into all the 
meatloaf ingredients and squishing 
them together. Her husband, Lad, is 
rugged, tanned, shy, and he’s usually 
seen working his ass off on the ranch. 
She calls him The Marlboro Man. 

Ree Drummond began as a blog- 
ger whose family runs a ranch in the 
middle of nowhere in Oklahoma. 

She billed herself as a city girl gone 
country, and before she knew it she 
had millions of readers who logged 

in to see her recipes, photographs, 
and homemaker tips. She has a wide 
appeal because 
she’s a Rorschach 
for whatever you 
want her to be. To 
the far right, she’s 
a homeschooler 
who upholds 
family values. To 
lefties like me, 
she’s an advocate 
for people with 
disabilities (her 
brother Mike is 
developmentally 
disabled) and an 
Episcopalian, one of the more liberal 
Christian faiths. 

As if by some divine intervention, 
the rise of The Pioneer Woman on the 
Food Network was sparked by the 
implosion of Paula Deen’s career. 
Those of us who liked watching “down 
home” yee-haw food shows had no 
one left to turn to except Drummond 
and fellow Food Network star Trisha 
Yearwood. 

Like Deen, Drummond makes 
ridiculously fattening and unhealthy 
food. She cooks steak in butter and 
then prepares more seasoned butter 
for the top, though I can’t say that 
she’s as dairy-obsessed as Deen. 
Drummond's go-to ingredient is, odd- 
ly, Worcestershire sauce. The show’s 
schtick is that each week she prepares 
a meal for some sort of special life 
event: someone's birthday, a kiddie 
sleepover, old friends in town, a cow 
insemination. 

She’s terrible on camera — stiff, 
disconnected, forced. Yet I’m addicted 
to this show. It’s soothing. The hard 
work that happens on her family 
ranch always looks somehow fun and 
entirely manageable. The idea of a 
woman staying home and whipping 
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up a feast for tired ranchers is delight- 
fully un-PC and wholly satisfying to 
me. I want her life. 

It should be no surprise then that 
she would have her haters. In fact, an 
entire cadre of angry women have tak- 
en to the Internet to “expose” Drum- 
mond for being “fake.” The Marlboro 
Woman is an especially incensed 
blogger. “Join us as we reveal what’s 
really behind the Guru of grease, cow 
patties, and fairy tales,” she writes. 
The blog accuses Drummond of 
plagiarism, chides her for calling her 
brother “retarded,” and accuses her 
of not actually knowing how to write 
or cook. Thepioneerwomansux.com 
is as base and critical as the name 
implies, referring to Drummond as 
being “full of shit” and likens her 
self-deprecating humor to being “like 
the prom queen that made fun of her- 
self in front of the geeks so they'd like 
her.” Forums on both pages are full of 
others joining in with pitchforks and 
torches. You and your perfect little 
life!, they bitch. 

Martha Stewart has of course faced 
the same gauntlet of criticism, as has 

blogger Gwyneth 
Paltrow. It gener- 
ally doesn’t come 
from feminist 
types though; 
it comes from 
mothers, wives, 
and homemakers 
who, to be frank, 
either feel inade- 
quate or are total- 
ly jealous. These 
viewers see in the 
inkblot of the Pio- 
neer Woman that 
popular girl in school who got the rich 
guy and seemingly has it all. Instead 
of giving in to their envy though, the 
haters are forced to assume that it’s all 
a fake. If a life like that doesn’t actu- 
ally exist, then they can’t mourn the 
fact that theirs will never measure up. 

This is the opposite of how the 
show makes me feel. I enjoy fanta- 
sizing about being Ree Drummond. I 
have no family, I’m not rich, but I do 
love to cook, and the fact that I have 
never had children nags at me. I can 
get lost in The Pioneer Woman and her 
life, and I like it that way. 

The haters are right about one 
thing. At this point, her life really is 
a fake TV show. She makes millions 
of dollars every year and has a ton of 
side projects going on. There is no way 
she still has time to homeschool her 
kids, cook a chuckwagon feast, clean 
the house, walk her basset hound, and 
blog about what shampoo she likes. 
When your domestic life becomes 
your business, it is no longer authen- 
tic. But I’ve surrendered to the fanta- 
sy, Ree Drummond. And I thank you 
for the escape. 


Katy.StClair@SFWeekly.com 
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“FOLGER'S HAS BEEN COMPOSTING IN THE DUSTBIN OF HISTORY FOR SOME TIME NOW.” 


To the Brim 


By Pete Kane 


Hardly a week passes without 
another gorgeously minimalist and 
conspicuously sustainable coffee 
place opening somewhere in San 
Francisco, serving single-origin drip 
to long queues of giddy Instagram- 
mers. Sightglass Coffee’s second loca- 
tion, on 20th Street, may not be 
nearly as palatial as the elegant 
barn-flagship on Seventh, but the 
striking diagonal planks in its ceiling 
and tiled entryway indicate that seri- 
ous capital was sunk into the project. 

San Francisco’s third-wave roast- 
eries exhibit a similar fetishization 
of taste and scale that will probably 
time-stamp them for future cultur- 
al historians, unifying them like 
Moorish movie palaces from the 
1920s. The banal has been exalted. 
Where once the idea of paying five 
bucks and waiting six full minutes 
for coffee — as Réveille Coffee 
times it, anyway — was inconceiv- 
able. Now simply drinking a cup of 
joe to get motivated in the morning 
becomes an ever-more-intense 
pursuit of perfection, executed in 
a grand setting. This obsessiveness 
is one of the most easily parodied 
aspects of foodie culture, yet its 
unique combination of luxury and 
necessity spurs coffee on. 

At least three subspecies of 
coffee culture coexist: the grab- 
and-go morning-routine joints; the 
tech-friendly, chain-y places which 
don’t mind you hogging their Wi- 
Fi and which people sometimes 
convert into makeshift conference 
rooms; and those sun-dappled tem- 
ples to tasting notes and reclaimed 
wood that are frequently their own 
roastery and which, often as not, 
don’t even have Internet. These are 
rough divisions, not strict catego- 
ries, as something like Réveille’s 
3-year-old coffee truck, permanent- 
ly stationed in a parking lot, falls 
somewhere in between. 

The Mission is, as ever, ground 
zero. Attempting to name every 
place that serves coffee there would 
be like reading out genealogies in 
the Book of Numbers. It’s endless. 
Needless to say, the big guns are all 
present: Four Barrel, Ritual, Blue 
Bottle (inside Heath Ceramics), Cof- 
fee Bar (which uses Mr. Espresso) 
and now Sightglass, too. People sit 
in them, hours on end. Start-ups 
get funded in them. Mission Hip- 
ster Says probably got fired from 
one of them. Meanwhile, on a dead 
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end street hard by the 101 embank- 
ment in Portola, sits the second 
Four Barrel — or third, if you count 
the Mill. It’s kind of a bizarre spot 
for the metal-and-exposed-beams 
school of carbon neutrality, and it 
feels as though San Bruno Avenue 
leapfrogged several tiers of gentrifi- 
cation to snatch it, but it’s nice. 

The coffee landscape is even 
more dramatic in the Castro. It’s 
already home to Castro Coffee, 
Morning Due, Dante’s Table (which 
serves Sightglass), a Philz, a Star- 
bucks, and a Peet’s, and others, 
plus full-service restaurant-bars 
like Café Flore and café-bakeries 
like Sweet Inspirations. But in 
the last few months, the Castro 
has also acquired Eureka! (which 
serves Blue Bottle), the second 
brick-and-mortar Réveille, and the 
third Espressamente Illy. (There’s 
a place called The Café there, but it 
is decidedly not a café.) Though the 
overall amount of commercial space 
in the Castro is but a fraction of the 
Mission's, there always seems to be 
at least a few empty storefronts, 
so maybe someone will shoehorn 
a Dunkin Donuts in there when it 
arrives in Northern California in 
2017. Or maybe Blue Bottle proper 
will go in, if only as a checklist item 
to be crossed off en route to world 
domination. 

San Francisco is a coffee town; 
Oakland, too. And let’s not forget 
that it was always that way: Vener- 
able Folgers was based at 101 How- 
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ard for ages. 

However accessible, third-wave 
coffee can’t quite shake its whiff 
of elitism, in spite of taking great 
pains to be democratic. Menus can 
helpfully, almost manically, list ev- 
ery last tasting note beneath a giv- 
en bean’s provenance, and express a 
sensitivity to fair trade that’s nowa 
given, but the fussiness can still feel 
cultish and insular. 

Coffee isn’t the only utilitarian 
beverage being renewed by a quest 
for excellence. It’s also happening 
to that other “brew”: beer. Oddly, 
though, while the obsession with 
technique and the championing of 
obscure nanobreweries rages on, 
crappy, working-stiff-type beers like 
PBR, Hamm’s, or Olympia have si- 
multaneously roared back. That has 
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The Mission's new 
Sightglass Coffee. 


Photographs by Juan Pardo 





not been the case at all with coffee. 
Folgers and its unappetizing-sound- 
ing “crystals” have been composting 
in the dustbin of history for some 
time now. (Incidentally, it was 
picked to be a foil in the Bold Italic’s 
blind coffee-tasting last summer, 
and took fifth. Ritual won handily, 
and Starbucks finished in sixth and 
last place.) 

Coffee culture, which not terribly 
long ago pretty much meant either 
diner sludge or arguments about 
Maoism vs. Trotskyism, continues 
to adapt. Weirdly, tragically, coffee’s 
proliferation hasn’t stanched San 
Francisco’s bookstore hemorrhage, 
vanishing as they are at about two 
per year. People love reading with 
a cup of coffee, but — Borderlands 
excepted — the bookstore/café 
synergy never really caught on, not 
even after Ellen DeGeneres did just 
that back in the ’90s on her sitcom 
Ellen, with the store Buy the Book. 
Similarly, whenever the LGBT com- 
munity laments the closure of yet 
another gay bar, everyone is quick 
to assign culpability: Hook-up apps, 
rising rents, and same-sex marriage 
all get the blame. But might we not 
point the finger at cafés, at least a 
little, for stealing all the attention? 
Because San Francisco isn’t chang- 
ing coffee culture. Coffee culture is 
changing San Francisco. 

And yet, I find myself hoping 
sooner or later we get a Stumptown. 


Feedback@SFWeekly.com 
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Bespoke 
Doughnuts 
for Fancy 
Gluttons 


By Pete Kane 


For whatever reason, $4 
toast caught on to be the indictment of 
foodie culture at its most decadent. (But 
it’s really good.) And now, like a bid on 
The Price is Right that just edges out the 
previous contestant’s bid, come $5 
doughnuts from Bespoke. They are also 
really good — and have nothing to do 
with the “Bespoke Donuts” Krispy 
Kreme made for 2011 UK Fashion 
Week, although Bespoke’s proprietors 
do wear charming bow ties. 

I tried a Tacoughnut and a Thyme 
Travel. The Tacoughnut comes with 
tinga (chipotle-braised chicken) on 
a tortilla chip, chipotle salsa and 
cilantro and onion as a garnish, with 
avocado crema inside. It’s savory, 
surprisingly spicy, and most delish, 
if a bit messy. The Thyme Travel 
(Meyer lemon pudding, a lemon 
thyme shortbread crumble, thyme 
gel, thyme-infused glaze, and a crisp 
meringue stick) is certainly tasty but 
not quite as balanced. For all 
that thyme, it’s the citrus that 


RECENT OPENERS 


A weekly listing of new dining spots around town. To 
recommend a place, e-mail fresheats@sfweekly.com. 


Horner's Corner: Noe Valley's latest bistro (in the 
space formerly known as Noe’s Bar) has a New 
American menu that prominently features pizzas 
from its brick oven. It's also offering brunch right 
out of the gate, and its activity-filled kids menu 
illustrates the place’s family-friendly vibe. 1199 
Church, 282-4007, hornerscornersf.com. 

ICHI Sushi + Ni Bar: The beloved Bernal Heights 
sushi bar's long-anticipated expansion has finally 
arrived. Up front is a 30-seat sushi bar, in back is 
an izakaya with hot food and a number of sakes. 
3282 Mission, 525-4750, ichisushi.com. 

Kin Khao: Union Square's new Thai restaurant 
has a menu that goes way beyond pad Thai. 
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Bespoke Doughnuts 


comes through. 

As for the doughnuts themselves, 
they’re on the bready side, substantial 
enough to support all the fillings 
and add-ons but not heavy in the 
stomach. And one is a meal. Having 
eaten two, I couldn't go back for a 
Horchata (arroz con leche, cinnamon 
glaze, cinnamon-dusted rice crisp, 
chocolate and vanilla powders, and 
marshmallow and puffed rice treats) 
even though I really wanted it. (here 
is a deal on bulk: Two for $9, three 
for $13.) 

There are a couple of downsides. 
First, Bespoke only pops up twice 
a week. It appears at Beaux in the 
Castro on Sundays 1-6 p.m., and, as 
of March 1, on Saturdays at Melange 
Market in the Mission. And these 
aren't the doughnuts you take to 
work to neutralize your passive- 
aggressive co-workers; they’re made 
to order, served hot, and basically 
have to be eaten right away or you'll 
be sad. Lastly, the avocado crema is 
injected with an actual caulking gun, 
which is on the one hand sort of 
sexy but possibly a turn-off to some 
people. 

Still, if the future holds nothing 
more than everyday bread products 
gussied up to the nth degree, sign me 
up. Nothing exceeds like excess, and 
Bespoke is a winner. 


Bespoke Doughnuts 
Facebook.com/bespokedoughnuts. 
»> p38 


The menu, from Bangkok-born food writer and 
chef Pim Techamuanvivit, covers lesser-known 
specialties like sour curry and rice noodles with 
Dungeness crab. Cocktails come from the Bon 
Vivants (Trick Dog). 55 Cyril Magnin, 362-7456, 
kinkhao.com. 

Lobsta Truck: L.A.'s popular food truck has come 
north, proffering buttery (or mayonnaise-y, 
depending on your preference) lobster and 
Dungeness crab rolls on bread imported from 
back East. It doesn’t have the smallest carbon 
footprint, but that hardly matters to Maine expats 
and other lobster roll fanatics. lobstatruck.com. 

Long Bridge Pizza: Dogpatch has a new pizzeria 
from alums of A16, the PizzaHacker, and Tony's 
Pizza Napoletana. The offerings are pretty sparse 
out of the gate - margherita, pepperoni, sausage, 
and white - but the pies are large and satisfying. 
2347 Third St.,829-8999, longbridgepizza.com. 
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PNET MUTILS 
Lite ULESTOZNG 


241 STREET 
BETWEEN VICKSBURG) 
CSO Te 4 
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Simple . Fresh . Delicious 
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Banh Mi. Vermicelll 
Rice Plates . Salads 
OF 1K=1 glare! 


Eat In - Take Out - Catering 
309 6th Ave @ Clement 


415-876-0283 
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KINGDOM OF DUMPLING 


== AUTHENTIC CHINESE + DIM SUM == 











Hand Made and Fresh 
Over 20 Kinds of Dim Sum 
Dumplings \ 

Pot Stickers , 
Won Ton sh 
Pancakes 


—— 


TAKE OUT: 2048 Taraval St. 415.665.6617 
DINE IN: 1713 Taraval St. 415.566.6143 


FALL IN LOVE, HAPPENS, GROWS AND STAYS 
umn ~WWW.Kingofchinesedumpling.com in 


KING OF NO@CDLES 
— Hand-Pulled Everyday —— 
1639 Irving St., 415.566.8318 
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THE DOLLAR IS STILL 
STRONG AT TOMMY’S 


er BEST PLACE TO DRINK 


A SAN FRANCISCO TRADITION 
FOR OVER 60 YEARS! 


IS" HOUR OF PARKING 
FREE @ AMC 


Now available for select shows! 
THE PERFECT 
DATE NIGHT 


Dinner & Show 


Adil the S38 prix fixe dinner aptien 


whea you bey tchets 
Enjoy a 4-course neal in the restaurant 
wilh reserved seais lar the Sow 


Vecst eo website tar dateis 


Yisri 


Worki-Class Live Music 
+ Miphelin- Roted Jopancer Cuisine 


ereer rere eeeee 


1550 FULAMORE ST. 415-685-5600 


THE CALENDAR ARTS & CULTURE 


\\ h SR) l) 
OF. THE WORLD 


Breast Cancer Emergency 
Fund presents 


Eeldawababelitc) 


Whiskies of 
the World® 


A choice experience eps 
whisky connoisseurs and 
MOvVICcCes alike 





SF Belle 


Hornblower Yacht 
(remains docked) 


d00+ whiskies, 
whisky seminars, live 
music, dinner buffet, 

ile fr tmerbbebale 


March 29, 2014 
rickets start at $125 
This event sells out 


Get your tickets NOW 


#WOWSF 


WhiskhesOflheWorld.com 


Must be over 2! 
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Arnel PIZZA 


SINCE 1975 
Open Fri & Sat 


HAPPY HOUR 
3PM-CLOSE 


S4 NEGRA MODELO 
$52 MODELO CANS 


mm $3.00 /stice 


NEW YORK STYLE 


V FRANCISCO 
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(ULL SERVICE CUBAN RESTAURANT 


LOCALLY GROWN & SOURCES PRODULTS 





AL/TRENTIC AND MODGES CLRAN CLERINE 


me abo iit: 
a op) , = 
SPECIALTY BEVERAGE 


BLT MENTION SWETALY AD 


COSPORATE & PRIVATE EVENTS AVAR AMES 


MAK? A BVESERVATIOW TODAY! 
www. CanaSanFrancisco.com 





36 








ee fi | 
OUTDOOR |PATLO 


“NOW OPEN 


FREE DELIVERY IN THE AREA! 


Mon-Fri 9am-3pm (*S30 min order) 
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A } ir A 2119 SHATTUCK AVE BERKELEY | (510) 841-4035 
A —.) zs Now offering vegan pizza at this location 
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Fellin Love 
With a Bar 


By Lou Bustamante 


Walking into Lolo, three 
thoughts will cross your mind: The first 
and most immediate will be how 
improbable and fun the décor by Lorena 
Zertuche is. In the wrong hands, the 
space’s vibrant colors and array of 
objects, photos, and suit jackets would 
feel haphazard and over the top, but 
here they radiate creativity, warmth, 
and charm. 

Then after getting a drink from 
the bar like the Gold Digger ($11, 
mezcal, yellow chartreuse, tonic 
syrup, bitters) — a cocktail that 
drinks like the Negroni’s lighter and 
brighter Mexican cousin — your 
second thought will be one of wonder. 
You ll ask yourself, “Why, in a town 
full of talented bartenders and 
knowledgeable patrons, has no one 
ever heard of the restaurant’s barmen 
David Gallardo and Leon Vasquez 
before?” The answer is simple: For the 
Jalisco natives, Lolo is their first big 
show in San Francisco. 

Vasquez's home is primarily 
in Guadalajara, Mexico, where he 
manages the bars for Lol6 executive 
Chef Jorge Martinez’s other 
restaurants, I Latina and Anita Li. 
Both are known for creative cocktails 
in a city most associated with colonial 
buildings, birria, and the tequila 
industry. Vasquez jumped behind the 
bar at I Latina merely to make extra 
cash, but the experience changed 
him. “I immediately fell in love with 
the craft, and a few months later I 
was the bar manager of Jorge’s other 
restaurant, Anita Li,” he says. 

Gallardo is the bar manager and 
agave spirits expert. His flights offer 
an introduction to mezcal, tequila, 
and other lesser-known Mexican 
spirits like bacanora and sotol. 

For him, the journey to the bar 
also started in Guadalajara, where he 
worked as a server and barista. “When 
I came to S.F, I started as a bar back, 
and spent every free moment trying 
to learn everything I could about to 
bartending,” says Gallardo. “I quickly 
realized it was my passion.” 

You can see that in drinks like 
wonderfully savory El Benito ($11, 
mezcal, lemon verbena, Avezé 
Gentian Liqueur, yellow chartreuse) 
that has enough salt in it to even out 
the sweetness and herbaceousness 
of the liqueurs, giving it an almost 
tropical/pineapple quality. 

And yes, Lol6 also offers great bar 
food, which will inspire your third 
thought: “How soon can I come back?” 


Lolo 
974 Valencia, 643-5656, lolosf.com. 





ORGANICS — 
UREWERY = SAN FRANCISCA 


SPANISH CUISINE 
FARM FRESH TAPAS & PAELLAS 
ARTISAN COCKTAILS 
SPANISH & CALIFORNIA WINES 
IDEAL FOR LARGE PARTIES 
LIVE FLAMENCO SUNDAYS. 
NO COVER 


THIRSTYBEAR.COM 
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World Famous 
Original 
"Trish Coffee" 





Mon-Fri 
From 9am 
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Breakfast, Lunch, Dinner 
& Cocktails All Day 


2765 HYDE STREET 
(AT BEACH) 


415.474.5044 
thebuenavista.com 
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AHOY, APOCALYPSE! 


cisco collapse and burst into flame. 
He later said at that moment, he did 
not know whether he was awake or 
dreaming. 


GET NAKED 


(VHABAA 


That Cutsine 
DINE-IN ¢ TAKE OUT ¢ DELIVERY 


Red Sky 
at Morning 


Smuggler’s Cove is often 
described as a tiki bar, but that’s not 
quite right. Instead ... well... a friend of 
mine recently took her young daughter 
to Disneyland, and went on the Pirates 
of the Caribbean ride. On the ride, they 
were astonished to see “wenches’” for 
sale, along with realistic hangings. 
“Why are those women tied up?” the 
daughter asked, and mom wasn't pre- 
pared because she thought she was go- 
ing to Disneyland, goddamit. 

Smuggler’s Cove is functionally a 
tiki bar, but it’s dark — literally and 
figuratively — and it takes rum 
damn seriously. 

The bar stocks more than 400 
rums, and its cocktail menu is a work 
of art: a hard-bound 10-page 
illustrated guide (with a 
table of contents) to rum 
drinks ranging from 
the 17th century to 







That night at the high-rise, after 
a parade of pianos, a live operatic 
performance, and recording of Caru- 
so’s interpretation of Pagliacci, three 
aerialists descended from the top 
of the building to dance around the 
sculpture and untie its veil, revealing 
it to the public. 

Caruso’s Dream is one of many 
pieces of our city inspired by its own 
devastation: Along with the miners 
and the pirates, the Beats and the 
hippies, destruction is a popular 
myth here — turning the epic ruin 
of San Francisco into fodder for the 
city’s culture of art and inspiration. 

Sitting in Smuggler’s Cove after 
the spectacle of destruction, sur- 
rounded by the kitsch of pirates, it 
became clear that if San Francisco 
survives this new century’s chal- 
lenges — if it’s still here after global 
warming, if it doesn’t turn into 

Martha's Vineyard, if there are 
still artists and dissidents 
and cacophonists living 
here instead of people 
whose idea of whimsy 


Open TULL tam every day! 


3409 24TH ST. @ VALENCIA 
415-970-8815 

1777 FULTON ST. @ MASONIC 
415-776-0106 


WWW.PAPALOTE-SF.COM 
WWW. TWITTER.COM /PAPALOTESALSA 


SUNSET 
2123 Irving St 
415-753-3347 

Try Our Secret Menu 


Zoo soot ooo cote ee 


45 BEERS ON TAP « Gastropub fine dining cuisine 
2 full bars e HAPPY HOUR MONDAY - FRIDAY 3-6PM 
Dinner Daily starting at 5:30pm 
BOTTOMLESS MIMOSAS BRUNCH 10am-3pm Sat + Sun 


CLIP THIS AD FOR A $1 PBR 


1516 BROADWAY ST 


XY 


SSS 


the specials blended is laughing at the fa POLK ST 
exclusively for this homeless... 
bar. It’s hard not ... then in 100 415.673.1459 


to be impressed, 
and the bartenders 
know their stuff: I 
sat at the bar on the 
main floor sipping a 
“Tradewinds” (lem- 
on, coconut cream, 
apricot liquor, both 
dark and silver Jamaican 
rums), watching them light 

drinks on fire, and getting an 
excellent lecture on the difference 
between Spanish-, English-, and 
French-style rums. 

Today in San Francisco, the de- 
scendents of the Beats and the Hip- 
pies celebrate the Gold Rush miners 
and the Barbary Coast sailors as 
harmless eccentrics and individual- 
ists. We see them as our ancestors, we 
believe they helped make our social 
fabric what it is today. But of course, 
at the time they were aggressive in- 
vaders and agents of economic forces 
that rip societies apart, bringing with 
them great wealth and great injustice, 
changing neighborhoods, writing 
over the city’s DNA. 

Just before I went to Smuggler’s 
Cove to quietly sip a Dead Reckoning 
(private reserve rum, pineapple, lem- 
on, vanilla liquor, maple, tawny port, 
angostura bitters), a major piece of 
public art was being unveiled eight 
blocks away. Caruso’s Dream is a wave 
of steel and glass pianos stretching 
across a 17-story high-rise on Ninth 
street, just off Market. It’s named 






ASTILLAT ION 
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BENJAMIN 
WACHS 


years, there will be 
amazing “techie 
invasion”-themed 
bars with cock- 
tails meticulously 
‘ researched from 
Facebook’s original 
bartenders and Goo- 
gle’s early mixologists. 
The architecture will be a 
gorgeous re-interpretation of 
cubical farms and ping-pong tables; 
the menus will be Als that describe 
drinks in Sergey Brin’s voice. The 
Google Bus will be seen for the pirate 
ship it is, the riders will be recog- 
nized as updated incarnations of the 
pirates and gold miners that they 
are, and acrobats and opera singers 
will unveil new pieces of public art 
inspired by the time we almost lost 
everything and instead found new 
common ancestors. 

If ... if... any artists and bohemi- 
ans are left. 

Because gated communities aren't 
known for their art scenes. Martha's 
Vineyard hasn't got enough mytholo- 
gy to inspire a limerick, let alone 
an opera. 

Like San Francisco, Smuggler’s 
Cove is small: It holds just 40-odd 
people at a time. Too many people 
trying to get in could very well de- 
stroy its appeal. I shouldn't even be 
telling you about it. But what fun 
would that be? 


¥ 


www.taps1516.com 
_ | | faTapsSF 


MUJERES EN ACCION 


CELEBRATING WOMEN’S ART 


OPENINC RECEPTION WITH THE ARTISTS ON TUESDAY, 
MARCH 4TH, 3-SPM @ RUNS THROUCH APRIL 8TH, 2014 


Martha Castrillo 
Linette Morales 
Cecile Robles-Blum 
Evelyn Gutierrez, 
Rosarie Mc.Hugh 
Amy Diaz 

Mikel al=l(-mellaalelars 
Paulina Suarez 
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Veronica Solis 
Veronica Perez 
Mel asiatc mel aronny 
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CURATED BY CALIXTO ROBLES 
“COPACAWANA’ PHOTO CREDIT: VERONICA PEREZ 
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LATIN BISTRO 


BREAKFAST LUNCH DINNER 
Happy Hour Daily 5-7om 
Select beer, wine, and small plates half off! » 
Happier Hour every Wednesday featuring 


yd orale (te mrolele ms aol dial @aat-vale 


for the great opera tenor Enrico Smuggler’s Cove 

Caruso, who in 1906 was roused 650 Gough St., 869-1900, 4230 18TH ST MON-THU M-9PM 
from his bed at the Palace Hotel by smugglerscovesf.com 415.525.4921 FRI-SAT 7 -10PM 
the cataclysmic earthquake and went WWW.CAFELATAZA.COM SUN 7AM-3PM 


to his window to watch San Fran- 
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Benjamin.Wachs@SFWeekly.com 
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UNION SQUARE 
420 Geary St 
415-346-3121 


ear ALGAE 


415.255.8201 - 546 VALENCIA ST. 
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FRIDAY MARCH 7 

POINT BREAK LIVE! 

(2 SHOWS) 

FRIDAY MARCH 7 

FAKE YOUR OWN DEATH, 

| AM ANIMAL, CASH FOR GOLD 

TUESDAY MARCH 18 

4 5- -) S ee Cae 

CILVER, THE LIGHT IRIS 

WEDNESDAY MARCH 19 

(ete ej. | [e- 

=] Mo) Ons (e) Mm (oy 14] = 

THURSDAY MARCH 20 

peri ele qalej asset 

CROBOT, THE DEVIL IN 

CALIFORNIA, BLACKWULF 

SUNDAY MARCH 23 

BEST IN BRUTALITY 

FEAT: 

=y-fe).¢-1\ Mae) =) Mele) 7-\\ lo) 

THURSDAY APRIL 3 

TERMINATOR TOO: 

JUDGEMENT PLAY 

Ta. °) alee) 

BREAK LIVE TEAM) 

FRIDAY APRIL 4 

DIRT NASTY 

W/ SPECIAL GUESTS 

FRIDAY APRIL 4 

POINT BREAK LIVE! 

(2 SHOWS) 

FRIDAY APRIL 11 

LA FEMME 

W/ VELA EYES, 

SUNDAY APRIL 13 
ESSERACT 

W/ INTRONAUT, CLOUDKICKER 


375 ELEVENTH ST. 


415-626-1409 
ADVANCE TIX @ 
WWW.DNALOUNGE.COM 





WED 3/5 

DJ JUICE AND EVENODDS PRESENTS 
PISCES BIRTHDAY 
CELEBRATION 

THURS 3/6 

MOOLICIOUS CREPES AND 


DANCE KARAOKE 
WITH DJ PURPLE 


FRI 3/7 

HACETERIA: 

HIP TO THE HOUSE RNB NIGHT 

WITH DJS NEW JACK (LIVING SINGLE) 
& GREG M (RIGHT HERE) 

SAT 3/8 

LET’S PARTY 

HOSTED BY DARREN, WITH DJ JOLLY & DJ GOGI 
(HIP HOP, RNB, TOP 40, ELECTRONICA) 
TUES 3/11 

TACO TUESDAYS 








/( HAPPY HOURS) 
TUE - SAT. |. 
-5-9PM 


- 2 oe 


SLATE-SF.COM 
RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 
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“THERE ARE NO PROTECTIONS TO NIGHTCLUBS.” 


Alone No More 


New neighbors could put the future of iconic S.F. rock club Bottom of the Hill in doubt. 
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By Beth Winegarner 
Nearly 150 years ago, the 


corner of 17th and Mississippi in Po- 
trero Hill was home to the Pacific Roll- 
ing Mill Co., the largest steel producer 
on the West Coast. But in the 22 years 
since Bottom of the Hill opened its 
doors to live music, warehouses on 
the former steel site, now operated by 
the business moving company Coro- 
van, have provided a buffer between 
amplified rock ’n’ roll and neighbors 
who might be trying to get a little 
shut-eye. 

In late 2011, when Walden Devel- 
opment announced plans to build a 
Kaiser Permanente medical complex 
on the Corovan site — complete 
with roughly 200 homes — Bottom 
of the Hill’s owners felt sure the 
club’s days were numbered. 

“We were worried that the res- 
idences would have us shuttered. 
When folks move in across from 
an existing nightclub, it puts that 
nightclub in jeopardy of closure,” 
says co-owner Lynn Schwartz. 

Potrero Hill residents, includ- 
ing Bottom of the Hill’s owners, 
succeeded in convincing Kaiser to 
build elsewhere. But Walden is back 
— along with real-estate investors 
Prado Group — to create a mixed- 
use project on the Corovan site. 
Although they haven't designed any- 
thing specific yet, Prado’s Dan Safir 





a 
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Mike Hendrickson 


told a group of concerned Potrero 
Hill denizens recently that it will al- 
most certainly include housing. 

“We have a housing crisis, and 
we are housing developers. There’s a 
tremendous value here,” Safir said, 
referring to the site. 

That housing crisis has dom- 
inated the conversation in San 
Francisco for years. Job growth has 
outstripped housing development, 
contributing to sky-high rents and 
purchase prices, which increased 
12 to 16 percent last year alone, ac- 
cording to real estate website Trulia. 
And while more than 6,000 units 
are under construction and another 
4,700 have had building plans ap- 
proved, according to the Planning 
Department, those new residents 
may not bring good news for the 
city’s nightlife. 

“There are no protections to 
nightclubs that even one irate 
neighbor won't get them shut down, 
as we've seen over and over in this 
city,” Schwartz says. 

In 2011, Slim’s liquor license 
was suspended for 10 days after a 
neighbor repeatedly complained to 
police and the state’s Department 
of Alcoholic Beverage Control. The 
Mission’s 12 Galaxies was forced to 
reinforce its noise-proofing before 
eventually closing in 2008, Schwartz 
says. After the real estate blog Sock- 
etSite discovered in February that 
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building owners had submitted pre- 
liminary plans for a condo project on 
the site of the Elbo Room on Valen- 
cia Street, rumors circulated that the 
club could close. Club owner Matt 
Shapiro says those plans were only 
theoretical, and that the Elbo Room 
isn’t going anywhere anytime soon. 

“It’s the same pressure. We’re 
feeling it all over the city,’ says Guy 
Carson, who recently sold the Cafe 
du Nord — where up to 200 condos 
are planned nearby — after running 
it for 10 years. He’s also a member 
of the California Music and Culture 
Association, which lobbies for local 
nightlife. “One of the arguments we 
keep making is that you have to plan 
for fun, and the developers aren't do- 
ing a good job of planning for fun.” 

City officials say they’re aware 
of the need to protect clubs and 
nightlife as denser housing moves 
into San Francisco. ‘The city even 
created a new position in its Office 
of Economic and Workforce Devel- 
opment devoted to the nightlife and 
entertainment sector, says Jocelyn 
Kane, director of the San Francisco 
Entertainment Commission. 

Ben Van Houten, founder of local 
music blog The Bay Bridged, has 
held that position for the past year. 
He says entertainment is big busi- 
ness in San Francisco, bringing in 
$4.2 billion in spending and employ- 
ing 48,000 workers a year. Night- 


Bottom of the Hill, left, is 
surrounded by warehouses that 
may be turned into housing. 
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clubs alone accounted for $220 
million of that in 2010, according to 
the Controller’s office. 

While Van Houten’s main role 
is to help club owners navigate the 
complexities of City Hall, he’s in- 
terested in finding new approaches 
in the face of development. “To the 
extent that we can facilitate more 
informed conversations between 
businesses and neighbors, or busi- 
nesses and developers, | think that’s 
great, he says. 

But Carson says the situation 
calls for more than conversation, 
because residents paying $4,000 
per month on a condo don't want to 
hear live music through the walls. 
The California Music and Culture 
Association is ready to push the idea 
of a San Francisco “entertainment 
corridor,’ a zone devoted to night- 
life similar to Seattle’s, he says. 

For now, Bottom of the Hill is 
keeping a close eye on the Corovan 
site. “We don’t necessarily want to 
be seen as enemies of development,” 
Schwartz says, acknowledging that 
building housing in Potrero Hill 
makes sense and the city needs 
more of it. However, “I can’t think 
of any examples where the club wins 
in this situation, so hope is in short 
supply if we get one repeat noise 
complainer nearby.” 


Feedback@SFWeekly.com 
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UPCOMING IN-STORE PERFORMANCES BY: 


THURSDAY, MARCH 


B. HAMILTON 
D| PRIMO 


THURSDAY, MARCH 


HALCYONAIRE 
MATRIXXMAN 


THURSDAY, MARCH 


AFROLICIOUS 
D| OMAR 


THURSDAY, MARCH 


CITY LIGHT 
VIN SOL 
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New Alte 
Unrepentant 
Geraldines: 
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Paramount Theatre | July 21 
Hu 8 _ ©THE, _ 


FOLLOW THE FILLMORE 
FACEBOOK: /THEFILLMORE NE 
TWITTER: @FILLMORESF 


1805 GEARY (AT FILLMORE) 
SAN FRANCISCO 
SHOW INFO:415-346-6000 


INSTAGRAM: @THEFILLMORE 


4’ ORGONE 
re x Wie 


Gy) 


SATURDAY, MAY 3 


SATURDAY, MARCH 8 


MARCH 13, 14 & 15 
THU DOORS 7/ SHOW 8 ¢ $26.50 
FRI/SAT DOORS 8/ SHOW 9 « $26.50 


RAILROAD EARTH 


SUNDAY, MARCH 16 
DOORS 7/ SHOW 8 ¢ $22.50 


THE EXPENDABLES 


STICK FIGURE - SEEDLESS 


TUESDAY, MARCH 18 
DOORS 7/ SHOW 8 ¢ $30.00 


SUNDAY. MARCH 9a 


MARCH 21 & 22 
DOORS 8/ SHOW 9 ¢ $32.50 


c7i\ Vey le 


WEDNESDAY, MARCH 26 
DOORS 7/ SHOW 8 ¢ $25.00 


G. LOVE & 
SPECIAL SAUCE 


MARCH 27, 28 & 29 
THU DOORS 7/ SHOW 8 ¢ $35.00 
FRI/SAT DOORS 8/ SHOW 9 ¢ $35.00 


SHARON JONES & 
MIKE GORDON THE DAP-KINGS 


ticketmaster.com EUS, Cuts Citi 


Limit 8 tickets per person. All dates, acts and ticket prices are subject to change without notice. All tickets are subject to applicable service charges. *Advance tickets will still 
be available with NO SERVICE CHARGE on Sunday 10:00am to 3:00pm at the Fillmore box office only. Charge by phone at 800-745-3000. Buy tickets at livenation.com. 
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SIZZLE & FIZZLE 
Noise Pop 2014 Edition 


SIZZLE 

@ Real Estate isn't from California, 

but it was hard to tell that at the first 

of the band’s two sold-out shows at the 
Independent. Its sound - that bittersweet 
California sunset jangle - thrummed out 
into the packed house, and for an hour 
and a half, everything outside the room, 
everything outside the heads and hands 
of those watching, melted away. 


@ NightLife at the Academy of Sciences 
is a good way to beat the doldrums of 
going to the same clubs over and over. 
It's more like a happy hour than anything 
else - a social event rather than a full-on 
rave-your-face-off dance thing - but the 
DJ talent is peak-time worthy, and the 
atmosphere is unbeatable. 





@ Our writer on how Girl Talk taught 
him to love music: “Girl Talk's output has 
stuck with me. It has allowed me to enjoy 
all kinds of artists | had never listened 

to or given much time before - The 
Band, Rich Boy, Lil Wayne, Jimi Hendrix, 
Ludacris, James Taylor. I'm now willing to 
try almost anything and not immediately 
dismiss it.” 


FIZZLE 

@ Childish Gambino canceled his tour 
opener at Oakland's Fox Theater only min- 
utes before the doors opened on Feb. 27, 
citing intractable tech problems. The show 
has been rescheduled to May 6, but what 
a bummer. “Oakland is one of my favorite 
places, which is why | wanted to start the 
tour here,” Donald Glover wrote on Twitter. 








i Mother Falcon is a young, celebrated 
orchestral rock group, but even with head- 
lining shows at Noise Pop, its 12 touring 
members aren't making any money. “At 
this point it’s kind of a Catch-22, because 
people are spending a lot of money on the 
road, but we have to be on the road so that 
we can further the band, so that maybe we 
can get paid later,” one member told us. 





Sara Davis 
@ Creative Adult sees trade-offs in 
leaving the local DIY hardcore scene and 
joining the music industry proper: “A lot 
of times the people who've gone to school 
and work in the industry make more than 
the artists, so in that sense it’s totally 
crooked and totally backwards,” says 
vocalist and guitarist Michael Bingham. 
“But if | want self-sustainment, | have to 
figure out a way to use parts of it. It’s a 
moral battle.” 





For full versions of the above stories 
and much more about S.F. music, check 
out All Shook Down, our music blog, at 
sfweekly.com/shookdown. 
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OST IN THE NIGHT 


One Person, 
Candidly 


By Derek Opperman 


Dance music has always 
looked to the past for inspiration. The 
past three years, however, have been 
marked by a nostalgia that often feels 
too derivative, with producers creating 
surface-level reappropriations of 
’90s-era sounds like German dub-techno 
and New York garage house. Thankfully, 
not everyone is caught in this mentality. 
One person who isn't is Kieran Hebden, 
aka Four Tet, whose long career has been 
defined by a desire to innovate and avoid 
the limitations of genre. 

He accomplishes this by casting a 
wide net and pulling from a pool of 
seemingly opposing influences — like 
free jazz, folk music, reggae-tinged 
jungle, and gamelan orchestras — 
and then running them through the 
contemporary filter of his laptop. 
Last year he released two LPs that 
couldn't be more different from one 
another. The first was Beautiful Re- 
wind, an 11-track album that took 
a turn toward the dancefloor. “Kool 
FM,” its lead single, paired oddly 
phrased sample loops with hyped-up 
MC yelping and a lead-footed kick 
drum. By contrast, 0181 struck a 
much more contemplative tone, with 
a compilation of jazzy and mostly 
down-tempo sketches pulled from 
Hebden’s early years recording as 
Four Tet, from 1997 to 2001. Listen- 
ing to the two, it’d be easy to assume 
that they’re by different artists, 
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which shows just how much ground 
he’s covered since. 

As different as they are though, 
there’s a connection in the way they 
reflect a certain personal candor. Four 
Tet works feel like the exploration of 
a person. Hebden’s LPs and singles 
are like entries in an impressionistic 
sonic diary — the exact details are 
obscured, but the raw emotions come 
through. Listening to his music is 
transportive, moving you into a di- 
mension that’s all the artist’s own. 

Of course, this is deliberate. In an 
interview with Pitchfork, Hebden 
confessed that he tries “to make 
something that takes people as far 
away from Earth as possible, some- 
thing to be played in a very small 


OTHER WORTHY PARTIES THIS WEEK 


We Are Monsters with James Glass 

10 p.m. Friday, March 7. $5-$10; 
undergroundsf.com 

There's long been a rumor that James Glass 
has the largest collection of disco records 
in the Bay Area. How true that is would be 
hard to say, but judging from his past DJ 
sets, the claim can't be far off. He’s an old- 
school head whose rare performances are 
marked by mind-blowing cuts and flawless, 
graceful mixing. 


Haceteria with New Jack & Grzegorz at 
Slate Bar, 10 p.m. Friday, March 7. $5; 
slate-sf.com 

This month Haceteria is taking a detour 
from its usual live-with-hardware house 
and techno programming for a straight-up, 
all-DJ night. Support comes by way of local 
selectors Grzegorz and New Jack (of Jock 
Jams), who specialize in smooth and 
pumping ‘90s styles like R&B, hip house, and 
acid. Expect similar sounds from the full 
roster of Ha¢ residents. 


Play it Cool presents Hound Scales 
at Public Works OddJob Loft, 


Four Tet 


room with all the lights off with the 
loudest sound you ever heard that 
makes you feel as weird as possible.” 
Such a sentiment might as well also be 
a manifesto for his live sets, which — 
though they generally aren't played in 
small rooms — are every bit as far-out 
as his recordings. Hear Four Tet when 
Hebden headlines Mezzanine for 
Lights Down Low’s latest bash, with 
support from futuristic R&B crooner 
Natasha Kmeto. 


ights Down Low presents 

Bout et, Natasha Kmeto, DJ 
Dials, Sleazemore, and Richie 
Panic at Mezzanine 


9 p.m. Saturday, March 8. $25-$30; 
mezzaninesf.com 


10 p.m. Friday, March 7. $5-$10; 
howtoplayitcool.com 

Some of the most intricately abrasive and 
genuinely forward-thinking music in the 
world is coming from New York. One artist 
who's taken advantage of this scene Is 
Hound Scales, who moved to the Big Apple 
from San Francisco and founded Fifth Wall. 
As the head of that label, he’s championed a 
sound that’s both heavy and soulful, impart- 
ing a distinctly American spin on the techno 
sounds of the U.K. and Germany. Full disclo- 
sure: | also DJ at this party. 


As You Like It and the Bunker present 
Voices from the Lake, 9 p.m. Saturday, 
March 8. $20-$25; monarchsf.com 
Voices From the Lake is techno at its finest. 
The duo, composed of Italian producers Do- 
nato Dozzy and Neel, has perfected a kind 
of stripped-down take on the genre that 
pairs expert sound design and driving 
rhythms with far-out soundscapes that 
would almost classify as ambient if they 
didn't have such a heavy kick drum running 
beneath. Expect them to be taken to a med- 
itative state when they perform live. 
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668 HAIGHI SI. (at Pierce St.) 
415-558-8375 


watch with us: 


ALL MLS GAMES + BOXING 
UFC CHAMPIONSHIPS 


open daily 


a 
NOON - 7P.M. 


sd @DANNYCOYLES f FOLLOW US ON FACEBOOK 





Visit our website 


WWW.DANNYCOYLES.COM 


SF COMEDY SHOWCASE - EVERY SUNDAY! 


WEDNESDAY 3/5 
FROM THE LATE LATE SHOW! 


DAN GABRIEL 


KEVIN O’SHEA 
TUESDAY 3/11 


DOME CLEANING PRESENTS: 


AMERICAN ME COMEDY 


WEDNESDAY 3/12 
FREDDIE RAINBOW PRESENTS: 


GENDER NIGHT 


THURSDAY 3/13 - SATURDAY 3/15 
FROM FITZDOG RADIO AND CHELSEA LATELY 
GREG FITZSIMMONS 
MARY PATTERSON, JULES POSNER 


FACEBOOK.COM/PUNCHLINESF @ TWITTER.COM/PUNCHLINESF © PUNCHLINECOMEDYCLUB.COM # ABOVE 444 BATTERY STREET 
18 & OVER® 2 DRINK MINIMUM © ALL SHOWS ARE LIVEAND SUBJECTTO CHANGE® CALL FOR SHOW TIMES © 415-397-PLSF 


(OQ) 


TUESDAY 3/18 
RALPHIE #- 
MAY “4 


ONE NIGHT ONLY! a 


THURSDAY 3/6 - SATURDAY 3/8 
EMMY-WINNING WRITER /PRODUCER 
FOR THE SIMPSONS! - sad 


DAN GABRIEL, KEVIN O'SHEA 


WEDNESDAY 4/2 - SATURDAY 4/5 


WILL 


MAUREEN LANGAN, KEN TOWNSEND 


FOLLOW 
US ON 
TWITTER 
AND 
FACEBOOK! 


comtor 
1WSLnI> 


THURSDAY 3/6 - 
SATURDAY 3/8 SATURDAY 3/15 


SEBASTIAN; JON 
MANISCALCO| LOVITZ 


From The Tonight Show and | co, Saturday Night Live! 
The Late Late Show! 


FRIDAY 3/14 - 


THURSDAY 4/3 - SATURDAY 4/5 
POSEHN 
From The Sarah Silverman Program! 


ALL SHOWS: Cover charge plus two beverage minimum ¢ 18 & older with valid ID 
915 COLUMBUS AVENUE (@ LOMBARD), SAN FRANCISCO ¢ SHOW INFO: 415-928-4320 
Validated Parking @ Anchorage Garage, 500 Beach St. 


WWW.COBBSCOMEDY.COM 


ticketmaster.com 


Limit 8 tickets per person. All dates, acts and ticket 
prices are subject to change without notice. 


All tickets are subject to applicable service charges. 
Avoid Online Fees at our Box Office. 
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FRIDAY 3/21 - SUNDAY 3/23 
RICHARD 
LEWIS 
From HBO’s Curb Your Enthusiasm! al 
THURSDAY 3/27 - SATURDAY 3/29} we = 
D’ELIA a 
From Whitney and White Male Black Comic! HE 





WEDNESDAY 3/19 - SATURDAY 3/22 

FROM THE TONIGHT SHOW & THE LATE LATE SHOW! 

IAN BAGG yes 
MATT MORALES, CAMERON VANNINI i 


WEDNESDAY 3/26 - SATURDAY 3/29 
FROM COMEDY CENTRAL AND CONAN! 


DANA GOULD ‘if DAN SODER 


SAL CALANNI, NICK ARAGON 


FRIDAY 4/1 - fie 4/12 
ROM CHELSEA LATELY! 


FORTUNE FEIMSTER 


HENRY PHILLIPS, AMY MILLER 








Ai 


TEMPLE AND TOP NOTCH ERA 
PRESENT 


BOOGALOO 
HOUSE 
WITH 
BROTHER 
BOARD! 





FROM BOOTIE ATLANTA: 


DJ BC 


TIPM: LIVE MASHUP BAND 


SMASH-UP 
DERBY 


MAIN ROOM MASHUP DJs: 
APLUS D | JiMmiG 


MIDNIGHT MASHUP SHOW: 
AERIALIST ELECTRIC BLUE 


DNA 


LOUNGE 


© 
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TEMPLE 


CHRISTIAN 


PRESENTS, SOL Y LUNA 
AND DOLCE PRESENT 






ANDY 
CALD- 
WELL! 


LOFT: 









PO.ST/TEMPLERSVP 


ofeio 


BOOTIE ATLANTA 


w/ DJs: BOUNCYHOUSE, 
ATOM & CORPORATION 


LOUNGE: 


A.D.D. 


ATTENTION DEFICIT DISCO 
DCNSTRCT & BECKY KNOX 


DAZZLE ROOM: 


CIRQUE DU CLICHE 


DJs: AIRSUN & CHUCKY BROWN 


SU a ee 


FOUR ROOMS «+ ONE PRICE! 
375 ELEVENTH STREET @ HARTSON, & 
oP OF TENHOURS - 579 SEPOR 
SHIP TE LINE’ $15 ADVANCE TIE @ ORALOUINGE CIN 
PREE BOOTIE MASHUP CDe TO TRE FIRST WO PEOPLE! 


a+w 
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TEMPLE, EPR & 
SUNSET ARCADE 
PRESENT 
MARDI GRAS 
MADNESS 
WITH 

MT EDEN! 


A423 HOMIE, ST Us PTAC: 





FRIDAYS 


$4 SHOCKTOP 


HUGE OUTDOOR PATIO 


LIVE MUSIC 
EVERY OTHER SATURDAY 


DJS WED-SUN NIGHT 


4 POOL TABLES ¢ BEER PONG 


30 BEERS ON TAP 
NEW SPECIALS MONTHLY 


PARK f 


—Jolo) ai g—m ol—la 
OPEN MON-SAT NOON-2AM, SUN 10AM-2AM 
JUST OFF 19TH AVE | 7 CAMBON DR 
415-584-4445 


FIND US ON 
WWW.PARK77BAR.COM 


SAT VRUAY MARCH 5 


8 CAMPION Far ue V¥Raerisrcoyv 
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LISTINGS 


Club listings are offered as a free service to 
SF Weekly readers and are subject to space 
restrictions. To have a listing added, contact Clubs 
Editor John Graham by email (John.Graham@ 
Sfweekly.com), fax (777-1839), or mail (225 Bush 
St. 17th, Floor, S.F.,CA 94104). To change an existing 
listing, call 536-8147. Deadline is noon Tuesday for 
the following week's issue. Our Concerts section 
lists major shows and special events. Call individual 
clubs for show details. Except as noted, all phone 
numbers are in the 415 area code. Listings rotate 
regularly, as space allows. Our complete listings 
of local clubs - searchable by keyword, date, and 
genre - are available online. 


CLUBS 
WEDNESDAY 3/5 


ROCK 


Boom Boom Room: 1601 Fillmore, S.F. ‘The Larkade,” 
w/ Major Powers & The Lo-Fi Symphony, Rachel Lark, 
JK47, 9:30 p.m.., free. 

Bottom of the Hill: 1233 17th St., S.F. Together Pangea, 
Mozes & The Firstborn, Burning Curtains, 9 p.m., $10. 

El Rio: 3158 Mission, S.F. Meat Market, Yi, Cop Out, 9 p.m., $7. 

Elbo Room: 647 Valencia, S.F. We Are the Men, Bear- 
cubbin, Face Tat, Van Wave, 9 p.m., $7. 

Hemlock Tavern: 1131 Polk, S.F. Personal & The Pizzas, 
plus free Escape from New York pizza (while supplies 
last), 9 p.m., free. 

The Independent: 628 Divisadero, S.F. The Mowgli’s, Tum- 
bleweed Wanderers, Cocktails, 8 p.m., free with RSVP. 

The Knockout: 3223 Mission, S.F. Modern Man, Paint 
the Trees White, Joseph Childress, 9:30 p.m., $6. 

Milk Bar: 1840 Haight, S.F. Thufoxxtrots, Jam, The 
Cushion Theory, The Twitches, 8 p.m., $5. 

Neck of the Woods: 406 Clement, S.F. The Pizza 
Underground, Windham Flat, Toby Goodshank, 6 
& 9 p.m., $10-$15. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Commander 


CONCERTS 


WEDNESDAY 3/5 


G-Eazy: W/ Rockie Fresh, Kyle, 8 p.m., $22.50- 
$32.50 advance. The Fillmore, 1805 Geary, S.F. 


THURSDAY 3/6 


S.F. Symphony: 2 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, S.F. 


FRIDAY 3/7 


Ani DiFranco: W/ Jenny Scheinman, 9 p.m., $33.50- 
$45.50 advance. The Fillmore, 1805 Geary, S.F. 

Asaf Avidan: W/ Rykarda Parasol, 9 p.m., $25. 
Bimbo's 365 Club, 1025 Columbus, S.F. 

Datsik: W/ Protohype, 9 p.m., $27.50-$32. The 
Regency Ballroom, 1290 Sutter, S.F. 

Philharmonia Baroque Orchestra: Music from 
the Heart of Europe: 8 p.m., $25-$93. SFJAZZ 
Center, 205 Franklin, S.F. 

Russian Circles: W/ Helms Alee, KEN Mode., 9 p.m., 
$18. Great American Music Hall, 859 O'Farrell, 
A 

S.F. Symphony: 8 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, S.F. 

Vienna Philharmonic Orchestra: 8 p.m., $35+. 
UC Berkeley, Zellerbach Hall, 2430 Bancroft, 
Berkeley. 

Volti: War & Peace: 8 p.m., $10-$30. St. Mark's 
Lutheran Church, 1111 O'Farrell, S.F. 


SATURDAY 3/8 


30th Annual Bay Area Harmony Sweepstakes 
A Cappella Festival: 8 p.m., $29.50. Palace of 
Fine Arts, 3301 Lyon, S.F. 

Fred Hersch: 7:30 p.m., $30-$55. SFJAZZ Center, 
205 Franklin, S.F. 

Kronos Quartet: Family matinee, 11 a.m., $10-$15. 
SFJAZZ Center, 205 Franklin, S.F. 

Nick Waterhouse: W/ Boogaloo Assassins, 9 p.m., 
$21. Great American Music Hall, 859 O'Farrell, S.F. 


Cody & His Lost Planet Airmen, 8 p.m., $21-$25. 


DANCE 


Beaux: 2344 Market, S.F. “BroMance: A Night Out for 
the Fellas,” 9 p.m., free. 

The Cafe: 2369 Market, S.F. “Sticky Wednesdays,” w/ 
DJ Mark Andrus, 8 p.m., free. 

Cat Club: 1190 Folsom, S.F. “Bondage A Go Go,” w/ DJs 
Damon, Tomas Diablo, & guests, 9:30 p.m., $5-$10. 

Club X: 715 Harrison, S.F. ‘“Electro Pop Rocks: Blood, 
Sweat, and Bass,” 18+ dance night with Downlink, 
Dieselboy, Ajapai, more, 9 p.m. 

F8: 1192 Folsom, S.F. ‘“Housepitality,” w/ Jay Tripwire, 
Andrew Phelan, Stay Deep, Dr. Rek, Skyler Mendoza, 
9 p.m., $5-$10. 

Q Bar: 456 Castro, S.F. “Booty Call,"" w/ Juanita More, 
Joshua J, guests, 9 p.m., $3. 


ACOUSTIC 


The Chapel: 777 Valencia, S.F. A Salute to John Fahey 
in Honor of His 75th Birthday, w/ Sean Smith, Chuck 
Johnson, Henry Kaiser, Dibson Hoffweiler, Andrew 
Weathers, Adam Snider, Danny Paul Grody, Richard 
Osborn, 9 p.m., $12. 

Hotel Utah: 500 Fourth St., S.F. Chris Trapper, Korby 
Lenker, 8 p.m., $15. 

Plough & Stars: 116 Clement, S.F. Jeanie & Chuck's 
Bluegrass Country Jam, First Wednesday of every 
month, 9 p.m., free. 


JAZZ 


Balancoire: 2565 Mission St., S.F. “Cat's Corner,” 
9 p.m., $10. 

Burritt Room: 417 Stockton St., S.F. Terry Disley's 
Rocking Jazz Trio, 6 p.m., free. 

Cigar Bar & Grill: 850 Montgomery, S.F. Afro-Cuban 
Jazz Cartel, 8 p.m. 

Club Deluxe: 1511 Haight, S.F. Patrick Wolff Quartet, 
9 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. The Cosmo Alleycats fea- 
turing Ms. Emily Wade Adams, 7 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Ned Boynton & Friends, 
6 p.m., free. 


San Francisco Sinfonietta: Explore the New 
World (Symphony): 6 p.m., $15-$25. St. Mark's 
Lutheran Church, 1111 O'Farrell, S.F. 

S.F. Symphony: 8 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, S.F. 

Umphrey's McGee: W/ The California Honeydrops, 
7:30 p.m., $25. Fox Theater - Oakland, 1807 
Telegraph, Oakland. 

Vienna Philharmonic Orchestra: 8 p.m., $35+. 
UC Berkeley, Zellerbach Hall, 2430 Bancroft, 
Berkeley. 

Y&T: W/ Ron Keel, 9 p.m., $37-$49.50 advance. The 
Fillmore, 1805 Geary, S.F. 


SUNDAY 3/9 


Angela Hewitt: 7 p.m., $38-$68. SFJAZZ Center, 
205 Franklin, S.F. 

HIM: W/ Anathema, 8 p.m., $41.50-$54.50. The 
Fillmore, 1805 Geary, S.F. 

Kitka: 4 p.m., $10-$25. St. Mark's Lutheran Church, 
1111 O'Farrell, S.F. 

Pocket Opera: The Magic Flute: 2 p.m., $15-$42. 
Florence Gould Theater at the Legion of Honor, 
100 34th Ave., S.F. 

S.F. Symphony: 2 p.m., $15-$156. Davies Symphony 
Hall, 201 Van Ness, S.F. 

Vienna Philharmonic Orchestra: 3 p.m., $35+. 
UC Berkeley, Zellerbach Hall, 2430 Bancroft, 
Berkeley. 


MONDAY 3/10 


Ray Chen & Julio Elizalde: 7:30 p.m., $40. SFJAZZ 
Center, 205 Franklin, S.F. 


TUESDAY 3/11 


Composers, Inc.: 8 p.m., $16-$20. First Congre- 
gational Church - Berkeley, 2345 Channing, 
Berkeley. 

Los Angeles Philharmonic Orchestra: 8 p.m., $25- 
$160. Davies Symphony Hall, 201 Van Ness, S.F. 

Tool: 8 p.m., $75. Bill Graham Civic Auditorium, 
99 Grove, S.F. 
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Top of the Mark: One Nob Hill, 999 California, S.F. 
Ricardo Scales, Wednesdays, 6:30-11:30 p.m., $5. 

Zingari: 501 Post, S.F. Anne O’Brien, First Wednesday 
of every month, 7:30 p.m., free. 


INTERNATIONAL 
Bissap Baobab: 3372 19th St., S.F. ‘“Baobab!,”’ timba 
dance party with DJ WaltDigz, 10 p.m., $5. 
Cafe Cocomo: 650 Indiana, S.F. “Bachatalicious,” w/ 
DJs Good Sho & Rodney, 7 p.m., $5-$10. 
Make-Out Room: 3225 22nd St., S.F. “Frigo-Bar,” First 
Wednesday of every month, 8 p.m., free. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Bob Margolin & 
Bob Corritore, 7:30 & 9:30 p.m., $20. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, S.F. Sten Sandell with 
Gino Robair, 7:30 p.m., $10-$15. 


THE 


SALOON 


(415) 989-7666 © 12PM - 2AM 


STAN ERHART 





WED 3/05 


THU 3/06 CHRIS FORD (4PM - 8PM} 


EUGENE HUGGINS (9:30PM - 1:30AM) 


FRI 30/7 LISA KINDRED (4PM - 8PM) 
LONNIE’S EGGS (9:30PM - 1:30AM} 

SAT 3/08 DAVE WORKMAN (4PM - 8PM) 
CURTIS LAWSON (9:30PM - 1:30AM) 

SUN 3/09 KING PERKOFF (4PM - 8PM) 


THE DOOR SLAMMERS (9:30PM - 1:30AM) 


MON 3/10 PETER LINDMAN (4PM - 8PM) 


THE BACHELORS (9:30PM - 1:30AM) 


TUE 3/11 


| WAG We © xelal WeNG=\alUl= 


between Columbus and Vallejo 
_ in the scenic heart of North Beach _ 


LUCKY STRIKE 


Shee Sartkside 
FULL BAR 7 DAYS + Happy Hour M-F, 2-8pm 
OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY - SUNDAY BRUNCH (11AM-3PM) 


FRIDAY, MARCH 7TH - 9PM - $8 


eeoeeeeeeeeeoeeeeesee es eeeeoeeeoeeeeeeeseeeeee eee ee 


SUNDAY, MARCH STH - 4PM - FREE 


ePeoeoe eee eee eee eee eee eee eee eee eeseeeeeeeeoeeeeeoed 


UPCOMING SHOWS 


theeparkside.com 





1600 17th Street - 415-252-1330 


SFWEEKLY.COM 





SOUL 


Monarch: 101 Sixth St., S.F. “Color Me Badd,” coloring 
books and R&B jams with Matt Haze, DJ Alarm, Broke- 
Ass Stuart, guests, Wednesdays, 5:30-9:30 p.m., free. 


THURSDAY 3/6 


ROCK 


111 Minna Gallery: 111 Minna, S.F. RubberSideDown, 
Chris James & The Showdowns, Etro Canova, 7 
p.m., free/donation. 

Bottom of the Hill: 1233 17th St., S.F. Eyes on the Shore, 
Sunrunners, Dogcatcher, 9 p.m., $10. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Mirah, 
AgesandAges, M. Lockwood Porter, 9 p.m., $12-$15. 

The Chapel: 777 Valencia, S.F. Arthur Beatrice, 9 
p.m., $12-$14. 

DNA Lounge: 375 1th St., S.F. The Vile Augury, Limnus, 
Roadside Memorial, Loveless Love, Mr. Smith, 8 
p.m., $10 advance. 


DRINKS ¢ FOOD * MUSIC 
FRI 3/7 8PM $22 ADV / $27 DOOR 


PETTY THEFT = 


SAT 3/8 8PM $I2 ADV / $15 DOOR 


TEND 
FEAT DE 
OF THE | 
WINDSE 


VICKRE 
DU SNE Gr 
ELD COWBL 


FRI 3/21 7PM $35 ADV / $40 DOOR 

fi _ 7 Spee | 
DAVID BROMBERG QUINTET 
SUN 3/23 7PM $50 ADV / $55 DOOR 


THE STRAITS. 
PERFORMING THEIR 
DIRE STRAITS HITS 





EI Rio: 3158 Mission, S.F. Year of the Fist, Money for 
Rope, Mufiecas, 8 p.m., $5. 

Hemlock Tavern: 1131 Polk, S.F. Yogurt Brain, Divers, 
Nasty Christmas, 8:30 p.m., $6. 

Rickshaw Stop: 155 Fell, S.F. ‘‘Popscene,” w/ Glasvegas, 
10 p.m., $15-$17. 

S.F. Eagle: 398 12th St., S.F. Slough Feg, Wild Eyes, 
Older Sun, 9 p.m., $8. 

SFSU Campus, Cesar Chavez Student Center: 1650 
Holloway, S.F. Useless Eaters, The Sweethearts, 
Scraper, Mane, 6 p.m., free. 


DANCE 


1015 Folsom: 1015 Folsom, S.F. Stwo, The Whooligan, 
Mikos Da Gawd, DJ Dials, Chad Salty, 9 p.m., $10 
(free before 11 p.m. with RSVP). 

Audio Discotech: 316 1th St., S.F. “Common Ground,” 
w/ Shur-i-kan, Greg Yuen, Dino Velvet, Fil Latorre, 
Joey Alaniz, 9 p.m., $5-$10. 

Aunt Charlie's Lounge: 133 Turk, S.F. ‘‘Tubesteak Con- 
nection,” w/ DJ Bus Station John, 9 p.m., $5-$7. y» 


THURSDAY MAR 06 
SHUR | KAN (DJ SET) 


FRIDAY MAR 07 
UMEK (DJ SET) 


SATURDAY MAR 08 
FUR COAT (DJ SET) 


Hed 


SUNDAY MAR 09 joa 
LISA ROSE 4 FRIENDS 


SUNDAY MAR OY nicest! 
ROBERT BABICZ 


O34 CASSIAN 

053.15 NO REOULAR PLAT IDV SET! 

O31 MM MWINDAY PUNETION 

03.91 UNTER + GRONKY 

OLPS DUTT + META + GPPOIAL GUST 
Ontd MIAW SQORROR 

OOS MARK FARINA 

O4.1) GERASTIAN LEGER 

O42 MIGHTY MOUSE « PHANTOMS 
4.18 TROP OCE + CEDD COte PONES 
VOL SHAY 
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Make-Out Room 
~, 


WEDNESDAY 3/05 AT 9PM, NO COVER 


FRIGO-BAR! 
INT'L DANCE PARTY 


DJ 2 SHY-SHY & DJ MELT W/ U 
CUMBIA/THAI FUNK/AFRO-BEAT/RAI 


ELECTRO-REGGAE/AFRO-FUNKASIAN-PSYCH & MORE! 


THURSDAY 3/06 AT 9PM, FREE! 


DJ FOODCOURT 
AND HIS PALS 


ROCK/POP/SOUL/CRAP 


FRIDAY 3/07 AT 6PM, NO COVER! 
1ST FRIDAY HAPPY HOUR 


COOL AS FUCK! 
W/ DJS RAUL, KEVIN, LIAM, & BRIAN 
INDIE/ROCK/POP/BRIT 


FOLLOWING AT 10PM, $5 
LOOSE JOINTS 


DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 3/08 AT 6:30PM, $5-10 


WRITERS WITH DRINKS! 
CLIFFORD CHASE * RACHEL CANTOR 
AV FLOX © MELISSA BRODER 


FOLLOWING AT 10PM, $5 
EL SUPERRITMO! 


W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 3/09 AT 7:30PM, $8 


SEA DRAMAS 
NEW SUN COMPANY 
BLACKIE VALENTINO & BASTARD FAMILY 


MONDAY 3/10 AT SPM, FREE! FREE! FREE! 


SPACE JAMS 
WITH DJS ANDREW & VINNIE 
PSYCHE/SHOEGAZE/NO WAVE/POST PUNK 


TUESDAY 3/11 AT GPM, FREE! 
DJ TONEARM: AMPLIFIED SOUL! 


FOLLOWING AT 9:30PM, FREE! 


LOST & FOUND 


DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 3/12 AT 9PM, FREE! FREE! FREE! 


DIS CLUTCH & SIKK LAFFTER PRESENT: 
MUSICAL CHAIR DANCE PARTY! 


THURSDAY 3/13 AT 10PM, NO COVER! 


FESTIVAL ‘68 
SELECTORS: ADAM & VANESSA 
ROCKSTEADY, EARLY REGGAE & SKA 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 * www.makeoutroom.com 








THE WARFIELD 


VISAS 


THE USED 
TAKING BACK SUNDAY 
TONIGHT ALIVE 
SLEEPWAVE 


MARCH 25 


THE SING-OFF 
LIVE TOUR 
SEASON 4 WINNER: 
HOME FREE 


MARCH 27 


JIM JEFFERIES 
MARCH 28 


EMMYLOU HARRIS 
WITH DANIEL LANOIS 
STEVEN NISTOR 
JIM WILSON 


APRIL 5 


TROMBONE SHORTY 
& ORLEANS AVENUE 
FISHBONE 
DJ HARRY DUNCAN 


APRIL 11 


CHANCE THE RAPPER 
APRIL 14 


DREAM THEATER 
APRIL 17 


MOTORHEAD 
GRAVEYARD 


APRIL 18 


THEWARFIELDTHEATRE.COM 
: WARFIELD BOX OFFICE OPEN SUNDAYS 10AM - 4PM: 


THE REGENCY BALLROOM 


WADA Baaadadadaaaaaaaadaaay 


RIFF RAFF 
MAY 11 + ON SALE FRIDAY! 


VAD ADABaaadadaadaaaaaaaadadaaay 


DATSIK 
PROTOHYPE 


MARCH 7 « FRIDAY! 


SHPONGLE 
DESERT DWELLERS 
VOKAB KOMPANY 


MARCH 13 


THE SOUNDS 
BLONDFIRE 
dO) 2-1 04) |= PRI 


MARCH 21 


12™ PLANET 
SPL * TWO FRESH 
DJ DIALS 


MARCH 22 


CARCASS 
THE BLACK DAHLIA MURDER 
REPULSION *« GORGUTS 
NOISEM 


MARCH 26 


ANIMALS AS LEADERS 
AFTER THE BURIAL 
NAVENE K * CHON 


MARCH 28 


EMANCIPATOR ENSEMBLE 
SLOW MAGIC * NYM 


MARCH 29 


THEREGENCYBALLROOM.COM 
1300 VAN NESS at SUTTER 


MALE) Get tickets at QYX'S.com 


GOLDENVOICE.COM 
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DEPENDENT 


THEINDEPENODENTSE., 


iN 


www. 









com 


BOOM BOOM ROOM PRESENTS 


FRI,.MARJI4 & SAT, MAR 15 
TWO NIGHTS! 
KARE DENSONS TINY UNIVERSE 


QUINN DEVEAUX AND THE BLUE BEAT REVIEW (3.14) 
COW BRIO (3.15) 


KALX PRESENTS 


; 
TO DRESS WELL + 











LA 
bo HOSED 


BREAK SCIENCE 


FRI, MAAR 2! 


BASSPLATER PRESENTS 
JOTH ANATVERSAPY OF LEGEND TOUR 


THE WAILERS 


SUN, MAR 23 

THE RUBSERWECK 20TH ANNIVERSARY TOUR 
TOADIES 

SUPERSUCKERS 

BATTLEME 

MON, MAR 24 

BENTEN TOKYO & SXSW ASIA PRESENT 


JAPAN NITE 2014 


HAPPY, ZARIGANIS, VAMIPILLA, 
JUNGLES FROM RED BACTERIA, VACUUM 


WED, MAR 26 


COMEDY MIGHT AT THE INDY 
PARTIALLY SEATED 


HARI KONDABOLU 
SAT, MAR 29 
MARCO BENEVENTO 


GHOST & THE CITY 
KAT O10 KROWN CITY ROCKERS) 


SAA PEANCISCC : t 
ta ; er tiem. 6m iio re 
41$.07 2 aI Gl strat ao }wet5e0 8 
hawD hae 2 aNnans at Pabeinead sf 


seeoTwe ® ™ Awe T Ven eC eR TY 


MOW, MAR T 
+tt (CROSSES) 


THU, APR 3 


K THEORY 


TYR, TASTY TREAT, G- WATT 
PLUS VERT SPECIAL GUEST! 


SAL APR S 

COMEDY NIGHT AF JHE INDY 
LY SED 
St SKETOHFEST PRESENTS 
ANDY DALY 
WED, APR 9 


KATIE HERZIG 
AMY STROUP 


THU, APR 10 
LAURA MVULA 


WED, APR 16 
FACTORY FLOOR 


THU, APR 17 


FOXYGEN 
KEVIN MORBY 






S38 OLStsaSieo of. - = 412 S86") Bebe Sf 
bHOW AION TS 
TERY LIMVTED SEATING 


T ove 
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LIVE MUSIC 6 NIGHTS A WEEK 


(open TUESDAY thru SUNDAY . 'til 2:00 am+) 
“HAPPY HOUR” EVERYDAY 


4PM 'til 8PM: 
$4 WELLS/S$4 DRAFTS/S$2 PBR/S2 OFF ALL LIQUOR 


WEDNESDAY MARCH 5 2014 FREE 
(FOLK/ INDIE/ ROCK) 





Feat: 


Featuring some of the Bay Area’s most 
original and complelling live performers 
THURSDAY MARCH 6 2014 $5 
Ra R&B/ SOUL) 


it 
Don't n miss this funky show! 


FRIDAY MARCH 7 2014 $12 (ADV) 


The Bay Area’s only Phish Tribute Band 


SATURDAY MARCH 8 2014 $10 
(FUNK/ R&B/ SOUL/ ROCK) 


CD RELEASE EVENT» 
Plus: | (HIE | 


With: JK. 
Don’t be surprised if the Funk You To Death! 
SUNDAY MARCH 9 2014 FREE 


(ROTC) 
With: | 
Plus: 

Locally- -sourced ¢ organic Hip- Hop for 
the people, by the people 
TUESDAY MARCH 11 2014 $8 (ADV) 
(VARIETY SHOW) 


Feat: RASA VITALIA, DOTTIE LUX, 
ROBERT STRONG, GROOVY JUDY, BOB 
SARLATTE, FRED ANDERSON 
Hosted by comedian DANNY DECHI 


WEDNESDAY MARCH 12 2014 $5 
(FOLK, BLUES, R&B, FUNK, ROCK N’ ROLL) 


With: * EV 
SUNDAY MARCH 16 2014 FREE 


(ROTC) 
With: 

Plus: : 
Locally-sourced organic Hib Hop for 
the people, by the people 
TUESDAY MARCH 18 2014 $5 


Plus: 


Feat: ry *(GARAJ) MAHAL) 


BOOM BOOM ROOM PRESENTS: 
APRIL 24 THRU 29 @ THE BLUE NILE ON FRENCHMEN ST 


** BOOGALOOIN’ ** 


AT * JAZZ FEST 2014 * 


IN NEW ORLEANS 
6 NIGHTS OF KICK-AZZ FUNKY LIVE MUSIC 
SHOWS! GET YOUR TICKETS NOW! 
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Cat Club: 1190 Folsom, S.F. “Throwback Thursdays,” ‘80s 
night with DJs Damon, Steve Washington, Dangerous 
Dan, and guests, 9 p.m., $6 (free before 9:30 p.m.). 

DNA Lounge: 375 Ith St., S.F. Sound Remedy, Clark 
Kent, 8 p.m., $12-$15. 

Elbo Room: 647 Valencia, S.F. ‘Afrolicious,"" w/ DJs Plea- 
suremaker, Sefior Oz, and guests, 9:30 p.m., $5-$8. 

Ruby Skye: 420 Mason, S.F. “Awakening,” w/ Felix 
Cartal, 9 p.m., $15-$20 advance. 

Vessel: 85 Campton, S.F. “Base: Local,” w/ Bardia F, 
ThuyVu, Mac Vaughn, John Kaberna, Lexel, 10 p.m., 
free with RSVP. 


HIP-HOP 


Skylark Bar: 3089 16th St., S.F. “Peaches,” w/ lady DJs 
DeeAndroid, Lady Fingaz, That Girl, Umami, Inkfat, 
and Andre, 10 p.m., free. 

Slim's: 333 1ith St., S.F. Aer, RDGLDGRN, New Beat 
Fund, 8 p.m., $17. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. Misisipi Mike & The Midnight 
Gamblers, First Thursday of every month, 9 p.m. 
Atlas Cafe: 3049 20th St., S.F. The Bogues, 8 p.m., free. 
Hotel Utah: 500 Fourth St., S.F. Songwriters in the 
Round with Heather Combs, Kelly McFarling, Eoin 
Harrington, Brad Brooks, 8 p.m., $8. 

The Lost Church: 65 Capp, S.F. Jeff Conley & Elena de 
da Garza, Brandon Eardley, 8 p.m., $10. 

Milk Bar: 1840 Haight, S.F. S.F. Acoustic Sessions, w/ Leila 
Motaei, Scarth Locke, Jeff Desira, 7:30 p.m., free. 


JAZZ 


Cigar Bar & Grill: 850 Montgomery, S.F. Jimmy Grant 
Quartet, First Thursday of every month, 8 p.m., free. 

Feinstein’s at the Nikko: 222 Mason, S.F. Paula West, 
8 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Eugene Pliner 
Quartet with Tod Dickow, First and Third Thursday 
of every month, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Judy Hall Trio, 7 p.m., free. 

Savanna Jazz Club: 2937 Mission, S.F. Savanna Jazz 
Jam with David Byrd, 7 p.m., $5. 

Top of the Mark: One Nob Hill, 999 California, S.F. 
Stompy Jones, 7:30 p.m., $10. 

Zingari: 501 Post, S.F. Barbara Ochoa, 7:30 p.m.., free. 


BLUES 
Biscuits and Blues: 401 Mason, S.F. Tad Robinson, 7:30 


& 9:30 p.m., $20. 

The Saloon: 1232 Grant, S.F. Chris Ford, First Thursday 
of every month, 4 p.m. 

SFJAZZ Center: 205 Franklin, S.F. Lavay Smith & Her 
Red Hot Skillet Lickers, playing the music of Bessie 
Smith (in the Joe Henderson Lab), 7 & 8:30 p.m., $30. 


EXPERIMENTAL 


The Luggage Store: 1007 Market, S.F. Power Stations, 
Conan the Barbiturate, 8 p.m., $6-$10. 


SOUL 


Boom Boom Room: 1601 Fillmore, S.F. West Grand 
Boulevard, 9:30 p.m., $5. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Teena 
Marie Birthday Tribute with Ashling ‘‘Biscuit” Cole, 
8 p.m., $19-$23. 


FRIDAY 3/7 


ROCK 


Bottom of the Hill: 1233 17th St., S.F. Scale the Summit, 
The Ocean, The Atlas Moth, Silver Snakes, DJ Rob 
Metal, 8 p.m., $12-$14. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Gripin, 
Twenty7, 9 p.m., $30-$40. 

The Chapel: 777 Valencia, S.F. Black Cobra Vipers, 
Jefferititi’s Nile, Sister Chief, 9 p.m., $12. 

DNA Lounge: 375 tith St., S.F. Fake Your Own Death, 
| Am Animal, In Letter Form, Cash for Gold, 8:30 
p.m., $8-$10. 

Elbo Room: 647 Valencia, S.F. Glitter Wizard, Christian 
Mistress, Ovvl, 9:30 p.m., $8. 

Hemlock Tavern: 1131 Polk, S.F. Donkee, Tiger Honey 
Pot, Majestic Beast, Manstration, 9 p.m., $6. 

Hotel Utah: 500 Fourth St., S.F. Overland, Crash 
Landings, First Contact, Sean O’Brien & His Dirty 
Hands, 9 p.m., $10. 

The Independent: 628 Divisadero, S.F. Gardens & Villa, 
Waterstrider, Reuben & The Dark, 9 p.m., $13-$15. 

Milk Bar: 1840 Haight, S.F. Solids, Pup, Balms, 9 
p.m., $8-$10. 

Slim's: 333 11th St., S.F. The Greening, Everyone Is Dirty, 
Sweet Chariot, 9 p.m., $14. 

Thee Parkside: 1600 17th St., S.F. Heartsounds, The Mighty 
Fine, Point of View, The Business End, 9 p.m., $8. 


DANCE 


1015 Folsom: 1015 Folsom, S.F. MartyParty, Joker, Robot 
Koch, Nick Hook, Pumpkin, Nesta, Releece, Dov, >> 





Old Soul 


NICK WATERHOUSE 


~ Naj Jamai 


With Boogaloo Assassins and DJ Donnell. 9 
p.m. Saturday, March 8, at Great American 
Music Hall. $21; slimspresents.com. 


Singer-guitarist Nick Waterhouse is only in his late 20s, but if you judge 
this musician by his output and the influences he’s dropped in interviews, 
he sounds four decades older. The Huntington Beach-bred, L.A.-based Wa- 
terhouse trades in smooth, swaggering 1960s-style R&B that sounds like a 
gem rescued from a dust-covered stack of old vinyl. If you doubt his com- 
mitment to this old-school aesthetic, check out the video for “I Can Only 
Give You Everything” off his 2012 debut full-length, Time’s All Gone. The 
clip is rendered in the kind of black-and-white that makes you think of a 
time when color motion pictures were still a novelty. If you still need more 
proof of his aesthetic allegiances, consider that he once said, “In my brain, 
my record is halfway between like a Mel Torme or a Mark Murphy record 
and a Kings of Rhythm record,” referencing a’40s and ’50s jazz artist, a 
still-active ’60s and’70s jazz singer, and an R&B outfit from the ’50s, re- 
spectively. He’s an old soul, indeed. Reyan Ali 


SFWEEKLY.COM 


Super African 


Also catch 
Sila on March 
14th at The 
Chapel! 
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Kenyan-born artist, SILA, harked 
back to his childhood in a rural 
village near Nairobi for inspiration 
while making SuperAfrican. The 
result is a twelve-track offering that 
shimmers, pulses and throbs with 
earnest and heartfelt expressions of 
American pop, R&B, soul and funk, 
filtered through an Afro-pop prism. 


for voting Larry Flynt’s Hustler Club 
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Mer of the 2014 Nitey Award 
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SALE ENDS 3/18/14 


1855 HAIGHT STREET » SAN FRANCISCO ° (415) 831-1200 
2455 TELEGRAPH AVENUE » BERKELEY ° (510) 549-1125 


BUY-SELL-TRADE: DVDS, CDS, LPS, VIDEO GAMES & MORE! HIGHEST PRICES PAID IN CASH OR TRADE! 
PARKING IS EASY! KEZAR STADIUM LOT IN S.F. (WE VALIDATE) & SATHER GATE GARAGE IN BERKELEY (1ST HOUR FREE!) 


ALWAYS FREE SHIPPING ON MUSIC & MOVIES ON AMOEBA.COM! 


JOIN US FOR GAY 


SKE SHUFFLEBOARD 


BALL POGOLE00 
e ARCADE GAMESDALL 
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Burger + Fries + Beer* Just glOhiian G@ne! 


*$elect Draft Beers Only Mon. to Fri. 11 to3 
G BAR & GRILL 449 Powell (2 7 415- 1031 Kearny at Broadway 415 4341301 


5 ie vy 525 Sutter We ths www.hustlerclubsf.com 
Y i VW 2:e:taproom.com 
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zkKaeaeaAK KKK 
FULL COVERAGE: 
NHL/NBA 
MARCH MADNESS 
COLLEGE HOOPS 


kKwekekknk xk 


M-F4-7PM 


PUBLICWORICS 


HAPPY HOUR SPECIALS 


# 


f 


i! 


, 
vas 


i... 
FRIDAY 3/7 - MAINROOM 


BAREM.- TROY PIERCE 


y \==) 


U R D A Y 


3 / 8 
NAL Ligh NOX 


eee ee | 


MARCO CAROLA 


MAINROOM 


FRIDAY 3/7 - LOFT 
PLAY IT COOL: HOUND SCALES 


WEDNESDAY 3/12 
SPEECHLESS: TECH IMPROV 


SATURDAY 3/15 - LOFT 
ISIS: TOM TRAGO 


TUESDAY 3/18 
CURRENT CIRCUS: CHRISTIAN MARTIN 


FRIDAY 3/21 
FLAMING LOTUS GIRLS BENEFIT 


SATURDAY 3/22 
ICEE HOT & HNY: DANCE MANIA 
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Jocelyn, 10 p.m., $15 advance. 

Audio Discotech: 316 ith St., S.F. Umek, Ben Seagren, 
Dean Samaras, 9 p.m., $15 advance. 

BeatBox: 314 1th St., S.F. “Pulse SF: 3-Year Anniver- 
sary,” w/ Ticon, Emok, Critical Choice, 10 p.m., 
$25-$30 advance. 

The Cafe: 2369 Market, S.F. ‘Boy Bar,” w/ DJ Matt 
Consola, 9 p.m., $5. 

Cat Club: 1190 Folsom, S.F. “Strangelove: A Tribute to 
Skinny Puppy,” w/ DJs Tomas Diablo, Daniel Skelling- 
ton, Lexor, and Panic, 9:30 p.m., $7 ($3 before 10 p.m.). 

Lookout: 3600 16th St., S.F. “HYSL: Handle Your Shit 
Lady,” 9 p.m., $3. 

Mezzanine: 444 Jessie, S.F. “Future Fridays," w/ Posso, 
Non Sequitur, Erika K, Monika Santucci, 9 p.m., $10. 

Monarch: 101 Sixth St., S.F. Bob Moses, DJ M3, Lisbona, 
9:30 p.m., $15-$20. 

Public Works: 161 Erie, S.F. “Direct to Earth," w/ Barem, 
Troy Pierce, Brian Knarfield, Max Gardner (in the 
main room), 9 p.m., $13-$20; “Play It Cool,” w/ 
Hound Scales, Avalon Emerson, Derek Opperman, 
Matthew Favorites, Guillaume Galuz (in the OddJob 





SAN FRANCISCO 


Wed, Mar 5 


COMMANDER CODY 


& his Lost Planet Airmen 


Tha, Mar ¢ 
TEENA MARIE BDAY TRIBUTE 
wi Ashieg “Biccot” Colm riven ees ee 
Pri. aa 7+ lE+, Open lem 


rH DE LA SOUL 


as Unect tnoe S56 Ores LA 
z. CHANTE MOORE 


Sen, Mar O« om! 


KRIS BOWERS QUINTET 


feat, jules Castor & 


MYELE MANZANZA TRIO 


Tus, Mar "1 


THE TOMMY IGOE BiG BAND 


Groove Nog ht wi Marc Russo 
Ved. Mar 12 


~ BEN TAYLOR 


plus The Lady Croonears 


—_ Mar in-f reertQAs 


ly Lael A 


: RICK SPRINGFIELD 


ples special guest Brian Copeard 
R44 a a 


JOHN NEMETH & THE BO- KEYS | 
feat. Percy as ll 
as, — 16 - (haver™ 
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PORTLAND CELLO PROJECT RICK STEVENS & LOVE POWER 


1330 FILLMORE ST, 415-655-5600 


VIP Vemberstrep Ciak tor Yosti's 


for tchets & current show wfc: 


YOSHIS.COM / 413-655-5600 / 510-238-9200 


All.ages were. Diener reservations Nghly reoeremerder 
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$+ + Uakland @ Details al www. peshis conve 


Loft), 10 p.m., $10. 

Rickshaw Stop: 155 Fell, S.F. Riifiis, Lemaitre, DJ Aaron 
Axelsen, 9:30 p.m., $15-$17. 

Ruby Skye: 420 Mason, S.F. Quintino, 9 p.m., $20-$30 
advance. 

Slate Bar: 2925 16th St., S.F. “Haceteria,"” w/ New 
Jack, Greg M, Jason P, Smac, Tristes Tropiques, 
Nihar, 10 p.m., $5. 

Temple: 540 Howard, S.F. “Boogaloo Bounce,” w/ 
Brother Board, D-Clan, Freefall, 10 p.m., $15. 

Vessel: 85 Campton, S.F. “Blitz,” w/ Revolvr, DJ MyKill, 
Shawn Steele, Keelan, 10 p.m., $10-$30. 


HIP-HOP 


Mighty: 119 Utah, S.F. “Where'd You Get Those?,” w/ 
Bobbito, Stretch Armstrong, DJ Shortkut, DJ Proof, 
9 p.m., $15 advance. 

Yoshi's San Francisco: 1330 Fillmore, S.F. De La Soul, 
8 & 10 p.m., $46. 


ACOUSTIC 
Bazaar Cafe: 5927 California, S.F. Vessna Scheff, 7 p.m. 


(sris 
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Wed, Mar 5 


WILLIAM DAVENPORT 
wi Khoree “The Poet” 


. 
This ‘Mare CD in 


MICHELLE COLTRANE 


aaa ee 


CHANTE MOORE 


oa —e 4 


Pe OLETA ADAMS 


BUT-TAH'S JOOK JOINT 


Live Cabaret Dinner Show 


KENNY G 


: 
Tes, Mar Lf 


PETE ESCOVEDO 
| & OSA Jazz 


Wed -Thu, Mer 19-20 
SINBA 

fe PONCHO SANCHEZ 
And His Latin jazz Band 


e.' emg; Bel ant fee beat "nanty Mag Eat 
Sum, Mar 2a 


Wed, Mar i2 


ree’ Dower Soke Towe 


RICK SPRINGFIELD 


ples special guest Ener Copeand 


a Sun, ee 15-10 


5M TMARARCADIRG WEST 510-2 38-82700 


(abst 





Dolores Park Cafe: 501 Dolores, S.F. Beryl Baker & 
Co., 7:30 p.m. 

The Lost Church: 65 Capp, S.F. Cotton Polly, David 
Sobel & The Toms, 8 p.m., $10. 

Plough & Stars: 116 Clement, S.F. A Talent for Mis- 
chief, 9 p.m. 

Red Poppy Art House: 2698 Folsom, S.F. Squid Inc. 
with Carrie Katz, 7:30 p.m., $10-$15. 


JAZZ 


Bird & Beckett: 653 Chenery, S.F. Don Prell’s SeaBop 
Ensemble, First Friday of every month, 5:30 p.m., free. 

Feinstein’s at the Nikko: 222 Mason, S.F. Paula West, 
8 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Charles Unger 
Experience, 7:30 p.m., free. 

Pier 23 Cafe: Pier 23, S.F. Hard Bop Collective, 8 
p.m., free. 

SFJAZZ Center: 205 Franklin, S.F. Lavay Smith & 
Her Red Hot Skillet Lickers, playing the music 
of Billie Holiday (in the Joe Henderson Lab), 7 & 
8:30 p.m., $30. 


MONARCH 


WED MAR 5 
RED LIGHT DISTRICT PRESENTS 


ROJAI & E LIVE 
FRLILIL & TAYLOR LIMON 
MR LUCKY / DJ JULICIO 


THUR MAR 6 


ADVANCE DNB 
AUDIO 
ADEPT / JOEY MOJO 
PROFESSOR BANG 
RICKY SWITCH / SHADOW SPIRIT 
TCHPHNX / JOE MOUSEPAD 


FRI MAR 7 


BOB MOSES 
DJ M3 
LISBONA 


SAT MAR 8 
AS YOU LIKE IT PRESENTS 


VOICES FROM THE LAKE 
JASON KENDIG 
CARLOS SOUFFRONT 
CHRISTINA CHATFIELD 
MOSSMOSS 


SUN MAR 9 


RELOAD SUNDAYS 


(HOUSE / TECHNO) 
NO COVER 


MON MAR 10 
MANIC MONDAYS 
DJ MEI-LWUN AND FRIENDS 
TUES MAR 11 


SOUNDPIECES 


(ELECTRONIC / BEAT / SHOWCASE) 


MONARCHSF.COM 
AMAZING HOUR 


MONDAY - FRIDAY 5:30PM - 8:30PM 
SATURDAY - SUNDAY 8:00PM - 2:00AM 
LOUNGE UPSTAIRS - CLUB DOWNSTAIRS 


101 6TH ST. SF 


SFWEEKLY.COM 


Top of the Mark: One Nob Hill, 999 California, S.F. Black 
Market Jazz Orchestra, 9 p.m., $10. 


INTERNATIONAL 


Cafe Cocomo: 650 Indiana, S.F. Taste Fridays, featuring 
local cuisine tastings, salsa bands, dance lessons, 
and more, 7:30 p.m., $15 (free entry to patio). 

Cigar Bar & Grill: 850 Montgomery, S.F. Rumbaché, 
10 p.m. 

City Hall: 1 Drive Carlton B. Goodlett, S.F. Gamelan 
Sekar Jaya, noon, free. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Tad Robinson, 
7:30 & 10 p.m., $22. 

Lou's Fish Shack: 300 Jefferson, S.F. Little Wolf & 
The HellCats, 6 p.m. 

Tupelo: 1337 Green, S.F. Jinx Jones & The KingTones, 
First Friday of every month, 9 p.m. 


EXPERIMENTAL 


Artists’ Television Access: 992 Valencia, S.F. Mission 
Eye & Ear #4, featuring new experimental film & 
sound collaborations by Suki O'Kane & John Davis, 
Jason Hoopes & Azin Seraj, Marielle Jakobsons & 
Kirthi Nath, and more, 8 p.m., $7-$10. 


SATURDAY 3/8 


ROCK 


Bender's: 806 S. Van Ness, S.F. Electric Funeral, Hell 
Fire, 10 p.m., $5. 

Bottom of the Hill: 1233 17th St., S.F. The Ataris, 
Authority Zero, Drag the River, Versus the World, 
8 p.m., sold out. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Dead 
Ghosts, Los Craters, Mujeres, Banshee Boardwalk, 
DJ Al Lover, 9 p.m., $8-$10. 

The Chapel: 777 Valencia, S.F. JD Samson & MEN, 
Skip the Needle, People at Parties, 9 p.m., $16-$18. 

EI Rio: 3158 Mission, S.F. Kepi Ghoulie with Dog Party, 
Unko Atama, Pogo Ono, 10 p.m., $8. 

Hemlock Tavern: 1131 Polk, S.F. The Librarians, Victory 
& Associates, Charmless, 9 p.m., $6. 

The Knockout: 3223 Mission, S.F. Abrupt, Serpent 
Crown, Sciatica, Syzygz, 4 p.m., $6. 

Milk Bar: 1840 Haight, S.F. Hungry Skinny, Ape Ma- 
chine, The Missing Pieces, Strange Hotel, DJ Chad 
Stab, 9 p.m., $7. 

Thee Parkside: 1600 17th St., S.F. Stomper 98, The 
Old Firm Casuals, Control, Custom Fit, 9 p.m., $15. 


DANCE 


Amnesia: 853 Valencia, S.F. Jonas Reinhardt, Pharaohs, 
Roche, ProFan DJs, 9 p.m., $10. 

Audio Discotech: 316 llth St., S.F. Fur Coat, Pacific 
Disco, Papa Lu, 9:30 p.m., $5-$10 advance. 

BeatBox: 314 lith St., S.F. Official S.F. White Party Palm 
Springs Kick Off Party, w/ DJs Chris Cox & Del Stamp, 
10 p.m., $10-$20. 

Cat Club: 1190 Folsom, S.F. “Club Gossip: Depeche Mode 
Night,"’ w/ DJs Damon, Shon, Low-Life, Melting Girl, 
and Daniel Skellington, 9 p.m., $5-$8 (free before 
9:30 p.m.). 

DNA Lounge: 375 Ith St., S.F. “Bootie S.F.," w/ DJ BC, 
A+D, DJ Jimig, Smash-Up Derby, DJ Dcnstrct, more, 
9 p.m., $10-$15. 

Elbo Room: 647 Valencia, S.F. “Tormenta Tropical,” w/ 
Jah Wave, Mr. E, Oro11, Deejay Theory, 10 p.m., $10. 

F8: 1192 Folsom, S.F. “HGMNY: A Celebration of Interna- 
tional Women's Day," w/ Astronautica, SoSuperSam, 
Kittens, Smasheltooth, Jagi Sparrow, Umami, Pony 
P.9p.m., $10-$15 advance. 

Mighty: 119 Utah, S.F. “Salted,” w/ Colette, Fred 
Everything, Julius Papp, 10 p.m., $10-$15 advance. 

Monarch: 101 Sixth St., S.F. “As You Like It + The 
Bunker,” w/ Voices from the Lake, Jason Kendig, 
Christina Chatfield, Carlos Souffront, Mossmoss, 
9 p.m., $20-$25. 

OMG: 43 Sixth St., S.F. “Fixup: Grime City Reunion,” 
10 p.m., $5. 

Public Works: 161 Erie, S.F. Burnal Equinox 2014: The 
Multiverse Outpost, 7 p.m., $15-$20. 

Q Bar: 456 Castro, S.F. “Shoop!: The Janet Remix,” w/ 
DJs Tommy T & Bryan B, 9 p.m. 

Rickshaw Stop: 155 Fell, S.F. “Cockblock,” w/ DJs Kidd 
Sysko & Chelsea Starr, 10 p.m., $10. 

Ruby Skye: 420 Mason, S.F. Audien, 9 p.m., $20 advance. 

The Stud: 399 Ninth St., S.F. “Frolic,” w/ Raid Zero, 
Lycan Catt, Cohn Jonner, NeonBunny, 8 p.m., $8 
($4 in costume). 

Temple: 540 Howard, S.F. Andy Caldwell, Lucas Med, 
Magnetic, Rich Era, 10 p.m., $20. 

Vessel: 85 Campton, S.F. The Chainsmokers, John 
Beaver, 10 p.m. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Songwriters in the 
Round with Alex Jimenez, 7 p.m. 

Hotel Utah: 500 Fourth St., S.F. The Royal Oui, Tall 
Heights, Keyan Keihani, 9 p.m., $10. 

Neck of the Woods: 406 Clement, S.F. Grow & Twine, 
Trebuchet, Travis Hayes, on the downstairs stage, 


9 p.m., $8. 

Pa’ina: 1865 Post, S.F. Jim “Kimo” West, 7 p.m., $10. 

Plough & Stars: 116 Clement, S.F. “Americana Jukebox,” 
w/ One Grass Two Grass Red Grass Bluegrass, 9 
p.m., $6-S$10. 

St. Cyprian’s Episcopal Church: 2097 Turk, S.F. 
Misner & Smith, Maurice Tani, Sound of Sirens, 
7:30 p.m., $15-$18. 


JAZZ 


Center for New Music: 55 Taylor, S.F. Vardan Ovsepian, 
8 p.m., $10-$15. 

Cigar Bar & Grill: 850 Montgomery, S.F. Josh Jones 
Latin Jazz Ensemble, 10 p.m. 

Feinstein’s at the Nikko: 222 Mason, S.F. Paula West, 
7 & 9:30 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m., free. 

SFJAZZ Center: 205 Franklin, S.F. Lavay Smith & Her 
Red Hot Skillet Lickers, playing the music of Etta 
James (in the Joe Henderson Lab), 7 & 8:30 p.m., 
$30. 





_" 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Sista Monica, 
7:30 & 10 p.m., $24. 

Lou's Fish Shack: 300 Jefferson, S.F. Robert “‘Holly- 
wood” Jenkins, 6 p.m. 

The Riptide: 3639 Taraval, S.F. G.G. Amos, 9:30 p.m., free. 

The Saloon: 1232 Grant, S.F. Dave Workman, Second 
Saturday of every month, 4 p.m. 


FUNK 
Boom Boom Room: 1601 Fillmore, S.F. The Humidors, 
Jordan & The Ritual, DJ K-Os, 9:30 p.m., $10 advance. 


The Independent: 628 Divisadero, S.F. Dumpstaphunk, 
Katdelic, 9 p.m., $22-$25. 


ROCKABILLY 


Pier 23 Cafe: Pier 23, S.F. The Royal Deuces, 8 p.m., free. 
Slim's: 333 ith St., S.F. Kim Lenz & The Jaguars, The 
B-Stars, Secret Town, DJ Tanoa, 9 p.m., $15. 


Tenn 


the adventure continues 


MEMORIAL DAY 


WEELA END 


MAY 22ND-26 


SOUL 


Yoshi’s San Francisco: 1330 Fillmore, S.F. Chanté 
Moore, 8 & 10 p.m., $35. 


SUNDAY 3/9 


ROCK 


Brick & Mortar Music Hall: 1710 Mission, S.F. Richie 
Ramone, He Who Cannot Be Named, Bite, The 
Unfortunate Bastard, 8 p.m., $12-$15. 

DNA Lounge: 375 IIth St., S.F. Scarlett Fever ‘14, Rett 
Syndrome benefit show with The Chop Tops, MoFo 
Party Band, The Memphis Murder Men, Lords of S.F., 
Stigma 13, more, 1p.m., $15. 

El Rio: 3158 Mission, S.F. Down & Outlaws, Mark Nelsen 
Band, The Parmesans, 8 p.m., $5. 

Make-Out Room: 3225 22nd St., S.F. Sea Dramas, New 
Sun Company, 7:30 p.m., $8. » 


MOBY:+ LITTLE DRAGON « PHANTOGRAM 


BEATS ANTIQUE » GRAMATIK + AMON TOBIN: 
BAAUER* GOLD PANDA SIMIAN MOBILE DISCO 


LUCENT DOSSIER EXPERIENCE - CLAUDE VONSTROKE 
THE POLISH AMBASSADOR + DAMIAN LAZARUS + CASHMERE CAT 
KAYTRANADA + CHET FAKER * WHAT SO NOT + TOKIMONSTA 


THE GASLAMP KILLER=LEE BURRIDGE = MAX COOPER + BREAK SCIENCE 
HENRY SAl7 = RYAN HEMSWORTH = SLOW * TOURIST 
BLOND:ISH * THOMAS JACK * RANDOM RAE 

KRAAK & SMAAK * KLARTRAUM= * KALYA SCINTILLA = SWEATER BEATS 
ANA SIA - DESERT DWELLERS - JPHIIP - DJ TENNIS - RUSS UQUID - THRIFTWORKS 
FABIO GIANNELL! « FORT KNOX FIVE « SUGARPILL » DIRTWIRE - PUMPKIN 
DIMOND SAINTS - BOR MOSES « THE KUMAN EXPERIENCE « TARA BROOKS 
_JON DADON + NATASHA KMETD + STELLAMARA + BEN SEAGREM - JANOVER + SAQI 
HOU» SABO + ROT SAWANT « GOLORUSH * LIBERATION MOVEMENT + SAMMY BLISS - WELDLIGHT 
MORLEY CORROLL PUNTRAL = TROND» LUMINARIES * LATE NICHT RAID TRVOR WYSE + SOL RENE 


; - 


I 


Le 
| 


Michael Charlson 


Punks Play On 


THE ATARIS 


With Authority Zero, Drag The River, and Versus 
The World. 7 p.m. Saturday, March 8, at Bottom 
of the Hill. $20; bottomofthehill.com 


Once upon a time, back in the late 1990s, a sappy quartet of pop-punk boys 
called the Ataris were beloved across the land, thanks to their knack for 
writing catchy melodies and heartfelt lyrics. By 2001, the adoration had 
gone worldwide, and by 2003, they had signed to a major label and hit it big 
with a Don Henley cover. But instead of living happily ever after, egos got 
inflamed, fractures appeared, bandmates were fired, and the band limped 
on for a while, with only vocalist Kris Roe and a pile of hired hands. The 
magic was gone. Thankfully, to mark the 10-year anniversary of major-la- 
bel debut and mainstream breakthough So Long, Astoria, the former band- 
mates are putting aside their differences and looking to relive the old, good 
times. This is your opportunity to do the same. Rae Alexandra 
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JENSEN TUN 


WED [a a6 


WE ARE THE MEN, 
BEARCUBBIN (Beaverton, OR), 
FACE TAT, VAN WAVE 

THUR PVIOS Oe ariel) aii 


AFROLICIOUS 


$5 4 |with DJs/Hosts 
10:30PM PLEASUREMAKER & SENOR 02, 


$8 AFTER|and resident percussionists 


Alcoholocaust & Crackwhore 
present 


GLITTER WIZARD, 
CHRISTIAN MISTRESS 


(Seattle), 


OVVL 
Release GHT LI 1 (0) 


RED LIGHT LIT 


Reading series exploring love, 
lust, desire and sexuality 
Musical Guest: TIM COHEN 


Bersa Discos presents 


TORMENTA 
TROPICAL 


with guests 
a See ea 
JAH WAVE (Guyana) 


and resident DJs 


ORO 11 & DEEJAY THEORY 
DUB MISSION 


9pm presents a Bay Area-exclusive show: 
SU | 
$17 DOOR! (Scotch Bonnet Records/Scotland/UK) 
LIVE SOUND SYSTEM feat. 


SOLO BANTON (U.S. debut) 


U.S. Release Party for 
PRINCE FATTY VS MUNGO'S HI FI 


olus DJ SEP 
MON (sas 
THE RIVERBREAKS 
(Washington DC) 
plus THE ECCENTRICS 


TUE fe aS 


1, [BOMBSHELL BETTY 
& HER BURLESQUETEERS 
WED fe aentitesreiise cere 


312 |MANICS Live), 

ee |CHRISTIAN CROW (Live), 
LIGHT ECHO, POPGANG DJS 

THURS (Vice AFROL -Electric-Samba-Funk 


3, |AFROLICIOUS 


pri AF DJs/Hosts 


10:30PM |PLEASUREMAKER & SENOR 0Z, 


$8 AFTER jand resident percussionists 
FRE ee) | 


9PM 


$8 ADV/ GROUP RHODA, 
$10 AFTER|and DJ SPECIAL LORD B 
SAT SWISS eys 


SATURDAY NIGHT 
SOUL PARTY 


UPCOMING 
SUN 3/16 DUB MISSION: DJ SEP, 
JANAKA SELEKTA 
MON 3/17 MCCREA'S BATTALION, THE BUTLERS 
uw: 3/18 a 


PIT 
ADVANCED TICKETS: BROWNPAPERTICKETS.COM 


ELBO ROOM IS LOCATED AT 
647 VALENCIA NEAR 17TH 


DANCE 


Beaux: 2344 Market, S.F. “Full of Grace: A Weekly House 
Music Playground,” 9 p.m., free. 

Elbo Room: 647 Valencia, S.F. “Dub Mission,” w/ 
Mungo's Hi Fi featuring Solo Banton, DJ Sep, 9 
p.m., $12-S17. 

F8: 1192 Folsom, S.F. “Stamina,” w/ Drumsound & 
Bassline Smith, 10 p.m., free. 

The Knockout: 3223 Mission, S.F. “Sweater Funk," 
10 p.m., free. 

The Parlor: 2801 Leavenworth, S.F. “Sunday Sessions,"’ 
w/ DJ Marc deVasconcelos, 9 p.m.., free. 

Temple: 540 Howard, S.F. “Sunset Arcade: Mardi Gras 
Madness,” 18+ dance party & game night with Mt. 
Eden, Sound It Out, Harris Pilton, Russ Mack, Self 
Dustrukt, Saphyre, more, 8 p.m., $10-$20. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. Levi Strom, Matthew Hable, 
The Gospel Flats, 8 p.m., $8-$10. 

Hemlock Tavern: 1131 Polk, S.F. David Novick, Matt 
Kivel, 8:30 p.m., $6. 

Hotel Utah: 500 Fourth St., S.F. Maggie McClure, 
Jessica Campbell, Essence, Sara Beth Go, 8 p.m., $10. 

Milk Bar: 1840 Haight, S.F. Lonesome Locomotive, Rocket 
Frog Rodeo, Dusty Green Bones Band, 4 p.m., free. 

Tupelo: 1337 Green, S.F. “Twang Sundays,” w/ The 
Coburns, 7 p.m., free. 


JAZZ 


Chez Hanny: 1300 Silver, S.F. Calvin Keys Trio, 4 p.m., 
$20 suggested donation. 

Feinstein’s at the Nikko: 222 Mason, S.F. Paula West, 
7 p.m., $35-$50. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Bill “Doc” 
Webster & Jazz Nostalgia, 7:30 p.m.., free. 

Pier 23 Cafe: Pier 23, S.F. Gary Flores Ensemble, 5 
p.m., free. 

SFJAZZ Center: 205 Franklin, S.F. Lavay Smith & Her Red 
Hot Skillet Lickers, playing the music of Sarah Vaughan 
(in the Joe Henderson Lab), 5:30 & 7 p.m., $30. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Kris Bowers 
Quintet featuring Julia Easterlin, Myele Manzanza 
Trio with Mark de Clive-Lowe & Ben Shepherd, 7 
p.m., $17-$19. 

Zingari: 501 Post, S.F. Carol Luckenbach, 7:30 p.m.., free. 


BLUES 


Lou's Fish Shack: 300 Jefferson, S.F. Sam Johnson, 4 p.m. 

The Saloon: 1232 Grant, S.F. Blues Power, 4 p.m.; The Door 
Slammers, Second Sunday of every month, 9:30 p.m. 

Swig: 571 Geary, S.F. Sunday Blues Jam with Ed 
Ivey, 9 p.m. 


MONDAY 3/10 


ROCK 


Hemlock Tavern: 1131 Polk, S.F. Books on Fate, Night 
Train, City of Women, 6 p.m., $5. 

Milk Bar: 1840 Haight, S.F. Lemme Adams, Red Ribbon, 
Charm, 9 p.m., free. 


DANCE 


DNA Lounge: 375 Iith St., S.F. “Death Guild,” 18+ dance 
party with DJs Decay, Joe Radio, Melting Girl, & 
guests, 9:30 p.m., $3-$5. 

Q Bar: 456 Castro, S.F. “Wanted,” w/ DJs Key&Kite and 
Richie Panic, 9 p.m., free. 

Underground SF: 424 Haight, S.F. “Vienetta Disco- 
theque,” w/ DJs Stanley Frank and Robert Jeffrey, 
10 p.m., free. 


ACOUSTIC 


Amnesia: 853 Valencia, S.F. Toshio Hirano, Second 
Monday of every month, 9 p.m., free. 

Brick & Mortar Music Hall: 1710 Mission, S.F. Scott 
Barkan, Muncie, The Old Way, 9 p.m., $5. 

The Chapel: 777 Valencia, S.F. Diane Cluck, Sondra 
Sun-Odeon, 8 p.m., $13-$15. 

Elbo Room: 647 Valencia, S.F. The Riverbreaks, Evan 
& The Eccentrics, 9 p.m., $8. 

Hotel Utah: 500 Fourth St., S.F. Open Mic with Brendan 
Getzell, 8 p.m., free. 


JAZZ 


Jazz Bistro at Les Joulins: 44 Ellis, S.F. Eugene Pliner 
Quartet with Tod Dickow, 7:30 p.m., free. 


SFWEEKLY.COM 





Don’t Call ‘Em Hippies 


DELA SOUL 


Courtesy of Yoshi's San Francisco 


8 p.m. and 10 p.m. Friday, March 7, at 


Yoshi’s S.F.; $46; yoshis.com 


Adore it or abhor it, the non-musical “skit” track has long become a fixture in 
hip-hop records, resulting in such interludes as Method Man discussing tes- 
ticular torture and Dr. Dre offering his take on an ultra-low-budget game 
show. De La Soul's 3 Feet High and Rising is effectively responsible for creat- 
ing and disseminating this device. That invention was far from the only no- 
table thing about the Long Island group’s 1989 debut album, whose 25th 
anniversary is being celebrated on its current tour. 3 Feet High also intro- 
duced the world to three of the cleverest, most creative, and most approach- 
able dudes to ever break big in hip-hop — a trio that pumped this record full 
of enough airy, jazzy beats and spirited rhymes to make it a bona fide classic. 
That said, even an outfit this affable and earnest had its pet peeves: Before 
an 89 performance of 3 Feet High’s “Me Myself and 1” on The Arsenio Hall 
Show, Hall called them “the hippies of hip-hop” — an incident that rankled 
De La enough for them to reference it on full-length No. 2. Reyan Ali 


Le Colonial: 20 Cosmo, S.F. Le Jazz Hot, 7 p.m., free. 
Zingari: 501 Post, S.F. Nora Maki, 7:30 p.m., free. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, S.F. Thom Blum: 
Soundscraper, 8 p.m., $10-$15. 


SOUL 


Madrone Art Bar: 500 Divisadero, S.F. “‘M.0.M. (Mo- 
town on Mondays),’” w/ DJ Gordo Cabeza & Timoteo 
Gigante, 8 p.m., free. 


TUESDAY 3/11 


ROCK 


Amnesia: 853 Valencia, S.F. Cellar Doors, Cool Ghouls, 
9:15 p.m. continues through March 25, $7-$10. 
Bottom of the Hill: 1233 17th St., S.F. Little Sister, Apo- 
gee Sound Club, The Secret Secretaries, 8:30 p.m., $8. 
EI Rio: 3158 Mission, S.F. Alone in the Universe, Miss 
Massive Snowflake, Lucid Optics, 7 p.m., $5. 
Hemlock Tavern: 1131 Polk, S.F. Lo Cash Ninjas, Jokes 
for Feelings, Spawn Atomic, Black Dream, 9 p.m., $5. 
The Knockout: 3223 Mission, S.F. Shannon & The Clams, 
Marriage & Cancer, Mane, DJ Hang The, 9:30 p.m., $8. 


DANCE 


Aunt Charlie's Lounge: 133 Turk, S.F. ‘High Fantasy,” 
w/ DJ Viv, Myles Cooper, & guests, 10 p.m., $2. 

Harlot: 46 Minna, S.F. “Tutu Tuesday,” w/ resident DJ 
Atish, Second Tuesday of every month, 9 p.m., $7 
($2 ina tutu before 11 p.m.). 

Q Bar: 456 Castro, S.F. “Switch,” w/ DJs Jenna Riot & 
Andre, 9 p.m., $3. 

Underground SF: 424 Haight, S.F. Shelter,’ 10 p.m., free. 


ACOUSTIC 


Bazaar Cafe: 5927 California, S.F. Songwriter in 
Residence: Lonnie Lazar, 7 p.m. continues through 
March 25. 

Hotel Utah: 500 Fourth St., S.F. Amy Obenski, Artem- 
esiaBlack, David Colon, 8 p.m., $7. » 
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CLOTHING 
SUPERSTORE 


2366 MISSION STREET 
(BETWEEN 19TH & 20TH) 


A10.024./128 


WWW.ZOOTSUITSTORE.COM 
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Mianignit Fashion Show 


RSVP to Confirm Your Seductive Preview www.goldclubsf.com 


650 Howard Street . 415.536.0300 @GoléCludSF #GoldCiubsF 
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Rickshaw Stop: 155 Fell, S.F. Scott H. Biram, Larry 
& His Flask, Whiskey Shivers, Tom VandenAvond, 
7:30 p.m., $13. 


JAZZ 


Burritt Room: 417 Stockton St., S.F. Terry Disley's 
Rocking Jazz Trio, 6 p.m., free. 

Jazz Bistro at Les Joulins: 44 Ellis, S.F. Clifford Lamb, 
Mel Butts, and Friends, 7:30 p.m., free. 

Le Colonial: 20 Cosmo, S.F. Lavay Smith & Her Red Hot 
Skillet Lickers, 7 p.m. 

Verdi Club: 2424 Mariposa, S.F. “Tuesday Night Jump,” 
w/ Stompy Jones, 9 p.m., $10-$12. 

Yoshi's San Francisco: 1330 Fillmore, S.F. Tommy Igoe 
Big Band, 8 p.m., $22. 

Zingari: 501 Post, S.F. Riley Bandy, 7:30 p.m., free. 


INTERNATIONAL 
Brick & Mortar Music Hall: 1710 Mission, S.F. Gautam 


Tejas Ganeshan, Classical Revolution, Cash Pony, 
7:30 p.m., $7-$10. 

F8: 1192 Folsom, S.F. “Underground Nomads,” w/ 
rotating resident DJs Amar, Sep, and Dulce Vita, plus 
guests, 9 p.m., $5 (free before 9:30 p.m.). 


REGGAE 


Milk Bar: 1840 Haight, S.F. “Bless Up,” w/ Jah Warrior 
Shelter Hi-Fi, 10 p.m. 


BLUES 


Biscuits and Blues: 401 Mason, S.F. Ron Thompson & 
The Resistors, 7:30 & 9:30 p.m., $15. 


EXPERIMENTAL 


Center for New Music: 55 Taylor, S.F. sfSoundSa- 
lonSeries, w/ Joan La Barbara, 7:49 p.m., $10-$15. 


SMALL SHOWS TO SEE - AND MISS 


The Pussy 
Riot Appeal 


At a Noise Pop perfor- 
mance last year, DIIV’s Zachary Cole 
Smith donned a now-culturally 
loaded sartorial accessory: the neon 
balaclava. The Russian performance 
art group Pussy Riot and its signa- 
ture headgear are all over American 
rock music and culture, whether as a 
prop in a Terry Richardson photo 
shoot or any number of articles tout- 
ing it as a direct off- 
shoot of riot grrr. 
Leaders of politi- 
cized punk like 
Kathleen Hanna 
and Tobi Vail are 
outspoken support- with. 
ers. Rock musicians, 
and especially 
punks, aligning 
themselves with 
radical movements is nothing new. 
Still, why do Pussy Riot and its 
balaclavas resonate so deeply with 
American musicians? 

Because Pussy Riot isn’t just a 
group of subversive demonstrators; 
it’s a group of subversive demon- 
strators whose actions look kind of 
like punk shows. Conversely, punk 
shows tend to stylize themselves as 
subversive demonstrations. For any 
youthful transgressive endeared to 
punk as a protest way of life, one 
defined by its ongoing affront to 
notions of good taste and normalcy, 
Pussy Riot crystallizes the same 
pursuit and touts a larger following 
than any other “band.” Pussy Riot: 

A Punk Prayer and Voina, two docu- 
mentaries about the group, screen 
on Saturday, March 8, at Art- 
ists Television Access in San 
Francisco as part of Other Cinema’s 
ongoing alternative film program. 

On Wednesday, March 12, 


at the Knockout, volunteer-run 


tonight 


HIDDEN 
AGENDA Bigs 


Ss 
LEFEBVRE! 


Excelsior record shop Thrill- 
house and long-running local 
punk rag Maximum Rocknroll 
merge their respective tastes with 
a co-presented gig. Crabapple 
headlines with skittish pop falling 
into shimmering shambles, while 
local hardcore acts Nervous, Ritual 
Control, and Apriori open. The bill 
illustrates that punk taste in pop 
— neglecting that conjunction of 
the two terms in reverse — runs 
towards the shambolic, as primitive 
musicianship imbues hooks with 
urgency. With a melody in mind, 
the thinking goes, why hone one’s 
skills before committing it to tape? 
Crabapple makes a compelling case 
for a punk insis- 
tence on letting 
songwriting 


speak through 


ple everywhere 
agree that “pay- 
to-play” shows 
are basically 
bullshit. The 
more insidious version of this ploy 
is an arrangement in which bands 
are pitted against each other to 
peddle pre-sale tickets, with the act 
that generates the most money for 
organizers dubbed winners, except 
it’s called something like “audience 
response.” Gorilla Music is one 
national purveyor of such outright 
exploitative “showcases,” and DNA 
Lounge is set to host a “Battle 

of the Bands” for the company 
on Sunday, March 9. The event 
description reads, “The more people 
you bring, the better your chances 
of winning! Don't forget to tell your 
fans to stick around until the end 
of the show’ — as if the subtext 
couldn’t be clearer. Of the $10 
ticket price, the bands collect noth- 
ing, though a meager payoff for 
the winners of a “finalists” battle 
in the future exists. When young 
bands are so easily lured into such a 
scheme, it’s a dire state for all-ages 
music in San Francisco. 
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MOIST TOILETTE 


By Dan Savage 


Straight female with a question. It’s about something 
that sometimes happens to me that I've never really 
told anyone about because it’s so weird and gross. It in- 
volves my bowel movements, so it’s not very sexy. (No 
offense to scat lovers, but I have zero interest in “poop 
play.”) After I have anormal bowel movement, Ipullup 
my jeans. When I do that, the crotch seam presses on 
my clit as I begin to close the zipper, and I get what I can 
only describe as an intense mini-orgasm. This is di- 
rectly related to the recent BM because it happens only 
after one. I find myself just standing there in the bath- 
room, holding my pants up with my hands frozen on 
the zipper, eyes half closed, gently pressing my jeans 
into my crotch while my clit just hammers out an unso- 
licited series of intense orgasmic spasms. It’s not really 
a full-on climax, rather just a dozen or so fast and 
strong fluttering contractions of pleasure right in my 
clit/pussy area. I find myself enjoying these post-poop- 
gasms when they happen, although it’s something I've 
kept to myself for obvious reasons. Iam not complain- 
ing. lam merely curious to know if you've ever heard of 
this and if you know why and how it happens. Do other 
people have similar experiences? 

Possibly Odd Or Perhaps Curious Orgasm 
Mostly Enjoyed Regularly 


I shared your letter with Dr. Debby Herbenick, a re- 
search scientist at Indiana University, a sexual 
health educator at the Kinsey Institute, and the au- 
thor of Great in Bed and numerous books about 
sexuality. 

Dr. Herbenick’s short answer: “Genitals are 
magical, mysterious places of wonder.” 

And her much more satisfying long answer: 
“There are other documented cases of people 
having orgasms while pooping. Most are on 
internet message boards, but some have made 
it into the medical and scientific literature. 
‘Defecation-induced orgasms’ seem to be more 
common than orgasms from peeing, but both 
kinds happen.” 

Yes, yes: But why and how do defecation-in- 
duced orgasms happen? 

“It’s not entirely clear, but here are some 
possibilities,” said Dr. Herbenick. “The pelvic 
nerve — which is one orgasmic pathway — links 
up to not only the vagina and cervix, but also 
the rectum and bladder. Another possibility is 
something called nerve ‘crosstalk.’ In essence, 
the genital and excretory parts are smooshed 
closely together, and some nerves (like the 
pelvic nerve) service more than one part. Thus, 
feelings and messages carried in the nerves can 
get a little muddled. For example, some people 
can have vaginal pain from bladder problems. 
Similarly, people describe genital orgasms from 
stimulation of nearby parts, and nerve crosstalk 
is thought to be part of that.” (Want to shut up 
an “intelligent design” creationist? Ask them 
to defend the ill-advised, none-too-intelligent 
smooshing together of our excretory and repro- 
ductive systems — after making them google 
“obstetric fistula.”) 

“POOPCOMER doesn't have to like the fact 
that she orgasms from pooping,” said Dr. Herbe- 
nick, “but it’s better than the opposite scenario: 
unintentionally pooping during orgasm. That 
also happens.” 


You always take questions from BDSMers and cuckolds 
and other hardcore sexers, but will you take mine? I 
plead with you! Won't you please offer some advice for 
me, a simple heterosexual girl having problems with 
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her heterosexual male?!? My boyfriend always closes 
and locks the door behind him when he pees. It hurts 
my feelings! Being a part of his pissing experience 
would turn me on and arouse me! He claims he does 
this because he is pee shy. But he pees in public re- 
strooms in front of other men! So if he knows that I like 
it, and if the issue isn't about being pee shy, then why 
can't he pee in front of me?!? Why is he “NO GIRLS 
ALLOWED” about this?!? I would be grateful for your 
advice on how to get him to relax with his peeing mo- 
ments a little more because I’m BORED. Thanks! 
Personally Insulted Since Sexy Entrance 
Denied 


You're just a simple heterosexual girl who wants to 
be part of her boyfriend’s “pissing experience” be- 
cause that would turn you on — nothing kinky or 
hardcore about that, no sir. You're just after some 
old-fashioned, all-American, plain-vanilla voyeuris- 
tic piss play. 

I’m not sure there’s anything I could say here 
that would persuade your boyfriend to include 
you in his pissing experience. If knowing that 
it would make his piss-freak girlfriend insanely 
horny doesn’t motivate a guy to unlock the door 
and let her watch, PISSED, he’s unlikely to be 
convinced by some gay dude with an advice col- 
umn. (But just in case: Hey, PISSED’s BF! Open 
the damn door!) So if watching your boyfriend 
piss is really that important to you, PISSED, 
you ll have to get a new boyfriend or start fol- 
lowing the one you've got into public restrooms. 


Longtime reader, first-time letter writer. My 
13-year-old stepson leaves his spooch on the god- 
damn toilet seat. How do I tell him to clean up after 
himself? I don’t know how he gets it on the toilet 
seat! Logistically, it baffles me! 

Step-Parent Ain’t Not Kleaning Spooch 


That word you keep using — spooch — I 
don’t think it means what you think it means. 
Spooch is not slang for ejaculate, SPANKS, but 
it could be the world’s worst name for a dog. 

No, no, no: The word you want is spooge. And 

I don't think your sign-off means what you 
think it means, either. Putting a “not” after that 
ungrammatical “ain’t” means you're anxious to 
clean your stepson’s spooge off that goddamn 
toilet seat. 

On to your questions... 

Logistics: Your stepson faces the toilet seat as 
he would when he pees and has himself a wank. 
He thinks he’s destroying the evidence when he 
flushes, SPANKS, but he’s obviously missing the 
drop or two that land on the toilet seat. Teenage 
boys are not famous for their attention to detail 
or for cleaning up after themselves. Replacing 
your white toilet seat with a black one might 
help your stepson notice that flushing isn't 
enough. 

Telling him to clean up after himself: Your 
stepson’s father should have a talk with him. 
“You're making a mess of the toilet seat,” his dad 
should say. “Put the seat up and wipe it off when 
you re through.” If your stepson protests that 
he’s careful when he pees, his dad should tell 
him that he’s not talking about piss. That poor 
kid will be so mortified that he'll blow loads out 
the window before he masturbates in the bath- 
room again. 


On the Lovecast, Dan speaks with thet Per- 
verted Negress about meeting polite kinksters 
online: savagelovecast.com. 


E-mail Dan Savage: mail@savagelove.net 
@fakedansavage on Twitter 
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Bi-Black & Masculine 
Sweet & Petite First Timers Welcome. 
For a Great Massage, Very Discreet, 

Call Ally at Friendly, Clean 
650-630-3815 & WELL ENDOWED! 
In/Outcalls - 

Ask for Cedric 
*82(510)776-5945 


other cities 1.877.510.3344 hardlinechat.com 














Try For Free 
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NidaNG 


HEALTH CENTER 


~~ MASSAGE 





» hoatific friendly Asian | 
HAL Mi ASS fi\E EF _—an CF Latina to choose from LOAMAIOEM 
| e PRIVATE ROOM 266 Sutter (Sth Flr) in SF 


FUIBBODYANASSAGE ig. e PRIVATE SHOWER 
RENUTIEWINGIRIS =< BI . . TABLE SHOWER AVAIL. 


40am-12pm 


VIP Massage 
Full Body Massage 
(=) a. a Oa (=To] a Kefereli(ela 


Beautiful Chinese, Japanese, & Korean Girls 


415-658-7886 


DAILY 9AM-LATE NIGHT ¢ 325 KEARNY ST. SF 


130 Bush Street, 6th Fl. ] YS/ (ENTER THROUGH BLUE TRIM) 


415-421-2288 rae 33| |415-788-2299 


FREE DRY SAUNA 
CCIE BODY MASSAGE 


BLUE SKY BLUE SKY HEALTH CENTER CENTER 


BAY RELAXATION CENTER 
766 SACRAMENTO ST. 


415-695-0288 


45)345- 9793 
OPEN 2558 GEARY BLVD 


BETWEEN LYON & PRESIDIO AVE 
SE CA 94115 
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Red Hot Chat REAL takwithnor Golden 
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HORNY  LOCALGIRLS 
GIRLS: RIGHT NOW! Boll Masi 


Under New 
Management 
Tables, Showers 
& Private Rooms: 
Asian Massage 


toy ae eecé Y 


a kle ‘ 
010. 866, 6217 | GRAND OPENING National Free Party Line . os 
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Cross street 27th St | One block from Fruitvale BART ‘4 > ad 415-552-6800 9a m-9pm 


Office hours: 9:30am-6pm | Seven days a week ores keapn vers Ec : 1 
www.0akland420Doctor.com Ba “ ae ° oo b/t 16th/17th near 16th St. Bart 
ates Ale 7 


* Pain Relief & Relaxation 

* Friendly © Certified 
Professional Masseuses 

Quiet Place with 
Private Room 

¢Free Steam & Shower 

° Foot Massage 

* Body Massage $39 


4720 Geary Blvd (at 11th ave) 
San Francisco 
= (415) 379-9888 eG 


ORIENTAL NATURAL i 61 JK MASSAGE THERAPY 
HEALING CENTER 
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Chinese 
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THE OCEAN Corp. 10840 Rock- 
ley Road, Houston, Texas 
77099. Train for a new career. 
*Underwater Welder. Commer- 
cial Diver. *NDT/Weld Inspec- 
tor. Job Placement Assistance. 
Financial Aid avail for those 
who qualify 1.800.321.0298 





General Work 

Looking to Train IMMEDIATELY 
No Experience Needed 

We Will Train you 

Average earnings start at 
$15/hr 

Students Welcome 

Call To Set up an Interview 
415-645-6479 





Africa, Brazil Work/Study! Change 
the lives of others while creating 
a sustainablefuture. 6, 9, 18 
month programs available. Apply 
today!www.OneWorldCenter.org 
(269) 591-0518 
info@OneWorldCenter.org 

(AAN CAN) 


LAB TESTED, PATIENT TRUSTED MEDICINE 


The 





AIRLINE CAREERS begin here - 
Get trained as FAA certified 
Aviation Technician. Housing 
and Financial aid for qualified 


students. Job placement assis- 


tance. Call Aviation Institute of 
Maintenance 877-492-3059 
(AAN CAN) 





Design Engineer (Cupertino, 
CA) New power system and 
management circuit design 
and simulations; Do detailed 
calculations to compute 
manufacturing, construction, 
and installation standards and 


specifications; Direct manufac- 


turing, installing, and testing 
to ensure that the product as 
built meets specifications and 
codes. 40hrs/wk. Master in 
Electrical Engineering Read. 
Resume to Silicon Mitus Tech- 
nology Inc, Attn. Hanseung 
Lee, 20370 Town Center Lane 
Ste 211, Cupertino, CA 95014 








WANTS TO purchase minerals 
and other oil & gas interests. 
Send details to P.O. Box 13557, 
Denver, Co 80201 





KILL ROACHES! Buy Harris 
Roach Tablets. Eliminate 
Roaches-Guaranteed. No Mess, 
Odorless, Long Lasting. 
Available at Ace Hardware, The 
Home Depot, homedepot.com 
(AAN CAN) 





NO CREDIT CHECK for NEW TVs, 
Tablets, Appliances, Xbox, Jew- 
elry and more. Guaranteed Ap- 
proval. go to: www.tronix- 
country.com/print Enter Code 
56C for FREE GIFT w/ paid pur- 
chase (AAN CAN) 


PROBLEMS with the IRS or 
State Taxes? Settle for a frac- 
tion of what you owe! Free 
face to face consultations with 
offices in your area. Call 
888-608-3016 





PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in match- 
ing Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby's One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/In- 
diana (AAN CAN) 








5$$$ FREE PILLS $$S$ VIAGRA 
100mg, CIALIS 20mg 40 Pills 
+4/free only $99.00 Discreet 
Shipping. 1-888-797-9028 
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San Francisco 
1884 Market St 
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(415)554-0171 


FREE EVALUATIO 


Caltentk 


Skirts & Tees. 


Made in USA—Sweatshop Free 
Operated by Dov Charney 


BANKRUPTCY 
ATTORNEY 


Call Dean L. Woerner 415-550-8799 
www.sanfranbk.com 





TATTOO & PIERCING 


Clean and Sterile * All Styles & Custom Tattoos 
Huge Body Jewelry Selection * Open 7 Days a Week 
Sun-Th: Noon-Midnight *** Fri-Sat: Noon-2am 


American Apparel 





BANKRUPTCY-23 YRS EXP. 


Call Attorney James at 415-561-1445 
Available 7 Days/Wk+Evenings 





NOB HILL CAT CLINIC 


Free Exam for New Clients 


(415) 776-6122 
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one patient at a time. 
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Coupon not accepted for priority appointments. 


www.PriceLessEvaluations.com 
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LAB TESTED, PATIENT TRUSTED MEDICINE 


843 HOWARD ST. 
SF, CA 94103 


IST TIME PATIENTS 
RECEIVE A PRE-HOLLED 


(415) 541-9590 
greendoorsf.com 
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510.866.6217 | GRAND OPENING 

2700 International Blvd, Ste 23, Oakland, 94601 

Cross street 27th St | One block from Fruitvale BART 
Office hours: 9:30am-6pm | Seven days a week 
AVAVANVA Gre erelave 740) Blolea O) mere an) 


$39 


Compassionate 


Wellness Counseling 
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» 
a ae 


Wa. 


¢ Real Doctors - Real Care 
¢ Professional & Affordable 
¢ Totally Confidential 


* Quality ID Cards 
¢ 24/7 Sate Verification 


Kerey\m ae. 
>» Www.GREEN215.com 
<= 1 (877) PROP-215 


CC -'1 (877) 776-7215 


Oakland | San Francisco | San Jose 
(1200 Howard St @ 8th St) 


Led by 
Hanya Barth, M.D. 


We Will Match 
ANY Local 
Competitor's 


Walk-Ins Welcome. 


San Jose 
195K. 4th St.. Seite 0068 
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